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MOVIE- 
PAKETTES 


FOR SPORT 


25/- for an 8 mm. movie! 


Watch the top men in sport show you how 
it should be done. With professionally 
made Movie-pakettes at 25/- you 

afford to bring the world of sport into your 
home and ... Travel and Adventure... 
Westerns . . Comedies... 
including Walt Disney’s in Black and 
White or Colour. Build a low-cost Movie- 
pakette film library with films to please 


can 


Cartoons 


everyone! 


Here are the Movie-pakette prices 


£1. 5.0 
£3. 5.0 
£2. 0.0 
£2. 10. 0.) 
£6. 10. 0 


8 mm. B/W... 

8mm. Colour ... .. 

16 mm. (silent) B/W.. 
(Walt Disney’s Cartoons 

16 mm. (silent) Colour 


& 
; 


os 
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Some of the Movie-pakette 
Sports films 


SWIMMING AND DIVING ACES 
PH 4094. Champions show all the thrilling and 
difficult dives! 

SKI MANIA PH 4198. Skiers glide gracefully 
down sun splashed slopes; or not so gracefully! 
THRILLS ON HORSEBACK PH 4215. 
Exciting action shots of chariot racing steeple- 
chasing, polo and rodeos. 

WATER DARE-DEVILS PH 4167. Acro- 
batics on skis at 50 m.p.h. . . hurdle racing by 
motor boats are among other thrill-packed 
escapades. 

RIDE ’EM COWBOY PH 4003. All the 
thrills of the rodeo, trick-riding, steer-roping, 
stage coach races. 


and MOVIE-PAKS 


These offer you an extensive range of longer running 8 and 16mm. 


films 


give your film shows that extra professional touch. Look 


for their gay, handy library-shelf cartons ... buy them or hire 


them from your nearest dealer. 


Ask your local photo dealer 
today for catalogues to 


G.B. FILM 


or write 


LIBRARY 


Proprietors: RANK PRECISION INDUSTRIES LTD. 


DEPT ACW/3/60 1 AINTREE ROAD, PERIVALE, GREENFORD, MIDDLESEX. PERIVALE 7481 





" WIDE-ANGLE FILMING WITH 
YOUR 8mm. CAMERA 


THE NEW DALLMEYER wide 


angle lens is suitable for use with most 
8mm. cameras having a type “D” 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2-5 and is “‘Dall- 
coated.”” The Price is £15 8 1, 


WE SUPPLY THE GOODS 


ADVERTISED OPPOSITE 
VEBO SUPPLEMENTARY LENSES 


enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for film- 
ing at distances of 7in., 10in., 15Sin., 
20in. and 23in. Supplied in an adjust- 
able mount to fit lenses up to Ifin. 
diameter. Price 15/- each, post 1/-. 


CINE PLUS SLIDE PROJECTION 
The Cirsefix Adaptor enables most 
8mm. or 16mm. cine projectors to be 
used for showing 2 x 2in. slides. (When 
ordering state model.) Price £7 15 0, 


BRITAIN’S FINEST 

FILM LIBRARY 
At 127 New Bond Street, London, W.1, 
Wallace Heaton Limited have, over a 
period of more than thirty years, com- 
piled an outstanding collection of films 
in all sizes. Four main catalogues, 
together with current release sheets, 
list the large and varied selection of 
films that are available in the various 
sizes, and we have recently compiled a 
list of additions to our 8mm. and 16mm. 
catalogues. 

Available also to our customers are 
the complete lists of M.G.B., G.B., Ron 
Harris, Pathe, Wigmore and Warner 
Bros.—all at catalogue prices. 

Send fo. particulars of Membership of 
the Wallace Heaton Film Library, and the 
catalogue or catalogues that interest you. 
8mm. catalogue 1/6, 95mm. I/-, 16mm. 
silent 2/-, 16mm. sound 2/-, all post free. 


WALLACE HEATON LTD 
27 New Bond Street, W.| 
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ALL YOU WANT TO KNOW 
ABOUT GOOD CINE EQUIPMENT 
is to be found in Wallace Heaton’s 
Photographic Blue Book. About 50 
cine cameras, about 30 projectors and 
an extensive range of lenses and acces- 
sories, plus sections on still photo- 
graphy—and a complete guide to the 
Wallace Heaton Photographic Service, 
allat the cost (post free) of I/- (about a 
third of production charge), with 192 
pages and 1,000 illustrations. You cannot 
afford to be without the Blue Book. 
Send today for this comprehensive guide 
to what Wallace Heaton are able to 

provide the cine photographer. 


THE ELGEET SYNCHRONEX-8 
FOR INTERCHANGEABLE 
AUTOMATIC EXPOSURE 


The Synchronex-8 is an interchdnge- 
able 4-element lens, f/1:8, 13mm., with 
standard D-type mount, and calibrated 
for daylight colour and artificial light 
colour films. A photocell is matched to 
the lens so that light from the area 
being filmed controls the aperture 
setting. There is also provision for 
manual setting of the iris from /1'8 to 
£/16. 
The Synchronex will fic a large 
number of 8mm. cameras including: 
Bell & Howell Sportster 605A, Paillard 
Bolex C.8 and C.85, Specto, Bauer 88C, 
Dekko, Cima, Kodak 8-55, Millar and 
many others. 

Price £33 1 6, or deposit £5 | 6 and 
12 monthly payments of €2 10 2. 


THE ELGEET CINEFLEX 
REFLEX VIEWER 


The Cineflex is a reflex viewing system 
which completely eliminates parallax 
when the cine-camera is used for close- 
up work. A partially silvered mirror 
allows the observer to view the scene 
on a reticule on which fields of !O0mm., 
13mm., 25mm. and 38mm. are marked 
showing exactly what will be recorded 
on the film. An attachment is available 
by which the Cineflex can be adapted to 
most 8mm, cine-cameras. Price £6 16 
(P. & P. 1/9). Adaptor 14/- extra (state 
make and model of camera for which 
adaptor is required.) 
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THE T.T.H. FILMOVARA LENS 

With the “Filmovara” 
Projection lens you can 
adjust the size of the 
“picture to suit the 
screen without moving 
‘the projector. This is 
made possible by the 
focal length of the 
‘Filmovara” being con- 
tinuously variable from 
15mm. to 20mm. This 
“lens has an aperture of 
f/1-5 and is specially 
corrected for the pro- 
jection of colour films. 
The “Filmovara” is 
available in various 
size mounts to fit the 
following 8mm. pro- 
jectors: 

Bauer T.10, Cirse, Eumig P.8 and Im- 

perial, Paillard Bolex M.8R., Zeiss 


Movilux. 
Price . 20 0 
BOOKS WILL HELP 


To give basic knowledge; to brush up 
your technique; or to give a new slant 
to your own ideas about film-making— 
our stock of books on cine photography 
is extensive. There are publications for 
the absolute beginner and for the 
expert. The list below is a small 
selection: 
The Paillard Bolex 8mm. Cine 
Guide. The official edition, a guide to 
P-B equipment and film making in 
— Price 8/6 p. and p. 1/3. 

he Eumig Manual for Better Home 
Movies. Covering Eumig equipment 
and the whole subject of Home Movies. 
Price 21/-, p. and p. 1/6. 
How to Make Good Home Movies. 
Published by Eastman Kodak; contains 
much information and is well illustrated. 
Price 7/6, p. and p. 1/6. 
8mm. Cine Manual. Written for G.B.- 
Bell & Howell by H. A. V. Bulleid. 
Comprehensive guide to B. & H. 
equipment and its use in making the 
— film. Price 32/6, p. and p. 1/9. 

Tec que of Making 

Filme by "P. Monier. From the basic 
principles of the movie film right up to 
projection, plus fault-finding charts 
and glossary. Price 30/-, p. and p. 1/9. 
Making 8mm. Movies by Philip 
Grosset. Published 1959. Well iflus- 
trated, finely produced, with many data 
tables. A complete guide to 8mm. film- 
making. Price 35/-, p. and p. 1/9. 
Cine Chart. Information on exposure, 
film speeds, filters, indoor lighting, 
projection and filming faults, depths of 
field, hyperfocal distance, etc. Price 5/-, 
p. and p. 6d 


GEVACOLOR FILMS 
We stock Gevacolor cine colour film, 
and recommend it for its high-quality 
results and for the promptness with 
which Gevaert process and return it. 
A trial will convince you of its merits. 
8mm. 25fe. spools, double run, £1 5 § 
16mm. 100ft. spools 29 
Prices include processing 
Rating of both 8mm. and 6mm. is}O ASA 
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FOR THE FINEST 
SAFE SECOND-HAND BARGAINS 


8mm. Cameras 

Bell & Howell! 172, Magazine camera, with 0-Sin. 
f/1-9 Super Comat lens, variable speeds 16-64 
f.p.s., single picture, case oes 

G.B -Bell & Howell 624 camera, with f/ 19 lens said 

Eumig C.3 (Black), with f/1-9 lens, built-in exposure 
meter, Ever Ready Case 

Eumig C.3 (Grey), with f/\- 9 lens, built-in exposure 
meter, Ever Ready Case ... 

Movikon K, 8mm. camera with f/2 Sonnar lens, case 

Eumig Electric with £/2°8 lens, battery operated, 
take D.R. film, Ever Ready Case.. 

Bell & Howell “Sportster” with {/2°5 lens, ‘(spigot 
mount) variable speeds is 

G.B.-Bell & Howell “Sportster” with £/2-5 lens, 
(spigot mount) variable speeds, case 

Dekko 110, with 13mm. f/1-9 focusing lens, filming 
speeds 8-32 f.p.s., 25mm. {/1-9 & = sa We sss 
Case pet 

Pailiard Bolex H.8, (Body only) ‘ 

Nizo Exposomat 8, with built-in meter, 13mm. ms 9 
lens, case 

Kodak 8-55 with £/2:7 lens and case ~~ 

Bell & Howell 624B f{/1-9 fixed focus lens oa 

Cima DBA 8-16-24-32 f.p.s., f/1-9 Steinheil, Cul- 
minon Focusing lens, single shot device—Ever 
Ready Case 

Movinette 8 {/2°8 Triotar fixed focus lens—single 
speed (shop soiled) 

Nizo Heliomatic 8-64 f.p. $., built-in light meter, 
f/1-9 12°5mm. F/F lens and {/2: 8 36mm. pemeane 
lens, backwind—case 


lémm. CAMERAS 

Kodak Special |, with lin. {/1-9 anastigmat & 3in. 
{/4-5 Telephoto & 15mm. {/2-:7 wide angle, two 
lens turret, with one 100fc. magazine, filming 
speeds 8-64 variable shutter, reflex focusing, 
forward and reverse hand crank, single frame 
button, leather case si tee ‘ ass 

Kodak E, f/1-9 Anastigmat, 100ft. spool loading, 
speeds |6, 32, 64, leather case outfit case to hold 
camera, films and additional lens ; 

Zeiss Movikon 16, with two lens, both coupled to 
rangefinder—Sonnar 25mm. f/i-4 & Sonnar 
75mm. {/4, loads with 100ft. spool films, filming 
speeds | 2-1 6-24-64, variable angle shutter, single 
frame button, delayed action, leather case - 

Ensign Kine Cam, f/2°6 lens, three filming speeds, 
100ft. spool loading, case 

Zeiss Movikon |6, as above but with Sonnar 25mm. 
f/1-4 lens, only, leather case ée 

Bell & Howell 70D, as above with T.H. lin. {/3°5 
lin. £/1-8 and 32in. f/3-3 lenses, leather case 

Kodak Magazine, f/1-9 focusing lens, magazine 
loading, three filming speeds, case ‘ vas 


£87 
£22 
£57 
£55 
£29 


17 


oo cf 890Oo 8S @#°O 
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Bell & Howell Autoload 153, f/1-9 Lumax coated 
lens, magazine loading film speeds 16-64, single 
frame, case . jn nei 

Bell & Howell. Autoload 603, ' T. H. lin. f/1-9 
coated, magazine loading, speeds 16-64 th 
frame, case . 

Bell & Howell Autoload 603T, as above but with a 
turret head to take two lenses, with T.T.H. lin. 
f/1-9 lens, case 

Bell & Howell Autoload 603T, as above with T.T.H. 
lin, f/1-9 T.T.H. 2in. £/3-5, case 

— B, £/3°5 fixed focus lens, 100ft, ‘spool loading, 


case 

Paillard Bolex H. 16, with Kern Switar 25mm. (1-4, 
Yvar 16mm. f/2:8, Yvar 75mm. f/2-8, Octometer, 
viewfinder, turret head, automatic threading, 
reflex focusing, backwind, etc. with leather 
holdall i 

Revere 16, f/1-9 lene, magazine loading, ‘filming 
speeds !2, 48, f. 

Bell & Howell 240, "100ft. spool loading, 20mm. 
f/1-9 lens, 8-48 f.p.s., single picture device 
adjustable viewfinder, case 

Bell & Howell 70DA, converted to interlock DR 
turret, lin. f/1-9 T.T.H. lens and 15mm. Cooke 
{/2-5 wide angle lens 

Paillard Bolex H.16 “Reflex” Body only, frame 
counter, backwind 8-64 f.p.s., with case 

Paillard Bolex H.16, with 25mm. Vl 9 lens filter slot, 
eyelevel focuser, octometer viewfinder, 8-64 
f.p.s., backwind, frame counter ae si 


lémm. PROJECTORS (SILENT) 
Bolex G.16, single picture and reverse projection, 
500 w. lamp, power rewind, with 3 lenses 


DUAL PROJECTORS 

Paillard Bolex G.9/16, single picture device and 
reverse, 500 w. lamp and transformer, i. and 
2in. projection lenses La? 


SOUND FILM PROJECTORS 

Debrie 6mm. Optical sound, 1000 w. lamp, 15 w. 
amplifier, 2in. f/1-5 lens, self lubricating, separate 
transformer, 12 in. speaker, special V om, this 
machine is slightly shop soiled 


8mm. PROJECTORS 

Elmo, 500 w. lamp, lin. f/1-5 lens, single picture & 
reverse projection, fitted case ... 

Specto 500, 500 w. lamp, 800 ft. arms, speed control, 
power rewind, fitted with marres speed control 
& case 

Bauer Pantalux, 500 w. lamp, projector built into 
its own case 

— 500, 500 w. lamp, 800ft. arms, 20mm. lens, 


£61 


£109 
£135 


els 


£90 


£28 15 


@ All second-hand apparatus carefully tested and a cintically a and mech- 
anically @ Any item may be exchanged within | month of purchase for any other 
goods available, provided it is in the same condition as when purchased (except 
for goods on Hire Purchase) @ For Mail Order buyers we offer | week’s approval 


against deposit of full purchase price @ Hire Purchase terms: 


15% deposit, 


balance in 12 monthly instalments for goods over £15 @ Part exchanges. 
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CINE EQUIPMENT 


THE NEW BEAULIEU R8 


8mm. models—with reflex viewfinding 


These fine new cameras are basically similar—both have 
through-the-lens reflex viewing so that the viewfinder 
“ sees" exactly the same image as the taking lens, and 
there is no possibility of parallax error; there is ground 
glass focusing. The finder eyepiece is adjustable to suit the 
viewer with a rubber eyepiece shield. Both models have a 
variable shutter for fades in and out, lap dissolves, etc., and the 
shutter is controlled by a handle which locks in 3 positions, 
if required, for haze effects, or to modify the field depth. 
Backwind to any extent is possible with the R&S cameras, 
making lap dissolves and double or multiple exposure 
effects simple, The frame counter works forward and in 
reverse. Film speeds of 12, 18, 32, 48 and 64 f.p.s. are pro- 
vided, as well as single frame and continuous lock run con- 
trols; there is a release button lock to prevent accidenta 
exposure, 


Model TR8. In addition to the above, this model has a 3 lens 
turret, with standard, wide-angle and telephoto lens by 
Angenieux. These are f/1-'8 lenses of 12'5mm., 65mm. 
wide-angle and 35mm. telephoto respectively and are of the 
high standard associated with their manufacturer. The 
wide angle and telephoto are focusing lenses with depth of 
field scales. Price of TR8, with lenses as above £161/6/10 or 
deposit £27/6/10 and 18 monthly instalments of £9/10/5. 


Mode! MR8. Features as above but without the 3 lens turret. 
Instead, the MR8 has the Angenieux f/1-8 variable focus lens, 
from 9mm. to 36mm. focal length, a zoom lens combining all 
effects from wide angle to telephoto without interchanging. 
This lens will focus down to 3ft., and as with the Model TR8, 
whatever focal length is being used, the viewfinder always 
shows the correct field. Price of MR8, complete with Angenieux 
variable focus lens, Imm. to 36mm.; £172/7/9 or deposit 
£26/7/9 and 18 monthly instalments of €8/0/7. 


THE BAUER 88 range of 8mm. cameras 
THE BAUER 88G—fully automatic with 
variable-speed 


Built-in exposure control 
automatically sets the aper- 
ture according to lighting 
conditions, and the value 
set is indicated in the view- 
finder, so that the user is 
aware instantly if the light 
is too dark or too bright 
for filming. Alternatively, 
the aperture setting may be 
made manually for special 
lighting effects. 4 film 
speeds, 12-48 f.p.s. Roden- 
stock Ronar f/1-9 12-5mm. 
lens with distance setting 
and fixed focus stop. 
Both film speed and dis- 
tance setting can be altered 
during filming, as can the switch from automatic to manual 
aperture setting. This camera really does make cine filmin 
simplicity itself. Price €78/10/-, or deposit £12/10/- and | 
monthly instalments of €4/1/7. 


THE BAUER 88D with 3-lens turret and 
semi-automatic exposure control 


The meter is coupled to the iris, which is set by bringing 
2 needles visible in che viewfinder into alignment. Can be 
adjusted for 10, 20, 40 or 80 ASA film. Filming speeds of 
8, 16, 24 and 48 f.p.s. Turret is equipped with f/!-9 Ronar 
lenses of 625mm. wide angle, 125mm. standard and 25mm. 
telephoto, and the telescopic viewfinder adjusts automatically 
to show the correct field. New low price £115 or deposit 
£22 and 18 monthly instalments of €£7/12/2. 


THE BAUER 88B—semi-automatic exposure 
and convertible lens 


All che features of the 88D except the 3-lens turret. Instead 

a Schneider Xenoplon f/1-9 lens is fitted. New low price 

£55/19/2 or deposit £8/19/2 and 12 monthly instalments of 

£4/4/3. Lens attachments, to screw into front of lens after 

removing hood: Longar telephoto attachment, £18/18/4; 

Curtar wide-angle attachment £15/6/8. Attachment for view- 
finder, indicating field of 
view with lens attachments, 
£1/8/9. 


THE BAUER 88C 

Single {/2-5 TTH Universal 
Focus lens, 4 filming speeds, 
single frame control, foot- 
age indicator. Parallax 
corrected optical view- 
finder. There is an ex- 
posure table (exposure 
meter not fitted on this 
model) and standard “D” 
lens mount. New low 
price £27/6/- or deposit 
£4/6/- and 12 monthly 
instalments of €2/1/2. 
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BEAULIEU TRS 


8mm. eye-level reflex 
cine camera. Three 
lens turret with 
through-the-lens 
viewing. Five speeds 
(12-64 f.p.s.). Long 
run, Variable shutter 
Back wind. Complete 
with three f/1-8 An- 
genieux lenses of 
64mm., 124mm. and 
35mm. focal lengths. 
Price... £181 6 10 


inc. E.R.C. yo 5 : 
oe 310 
£38 16 10 


Bell & Howell 624 EE ‘‘Autoset”’ 

Bolex BSL, f/!-8 Yvar. ‘ 

Bolex D&L, f/i-8 Yvar ‘. 

Nizo Exposomat “T,” f/ ng Ronar cpld. 
L/meter 

Eumig Servomatic, f/1- ‘8 Schneider Xenoplan, 
Automatic exposure control and adjust- 
able for different film speeds . £910 6 


SECOND-HAND AND DEMONSTRATION SOILED 
Bell & Howell 624 EE “‘Autoset” inc. E.R.C. £35 0 0 
Bell & Howell 624 EE “‘Autoset” inc. E.R.C. 

(second-hand) ... $ Fa .. £2910 0 
Miller Cine, {/2°5, interchangeable lens £14 18 6 
Zeiss Movikon, f/'9 Movitar, inc. ° sl 
Mint (List £46 0 0) és £35 0 0 
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* Joinrendered 
virtually 
invisible. 


* Particularly 
useful on 
small 8mm. 
frames. 


* Avoids 
composite 
frame at 
join overlap 


* Essential for 
l6émm. 
original and 
all 8mm. 
editing. 


£7. 17.6 
£15. 15. 0 (with 
Auto Scraper). 


MASK LINE 
FILM JOINER 


(16/8mm ) 
SETTING A NEW 
STANDARD FOR JOINS 
ON Iémm. AND 8mm. 


(Auto Scraper can be fitted.) 


ROBERT 
RIGBY LTD. 


NORTHINGTON ST., 
LONDON, W.C.! 








INDUSTRIAL DISEASES IN CINE WORKSHOPS 





THROUGH MILK BOTTLE. 


lémm. SOUND PROJECTORS 
L5iés. Business as usual. Plenty in 
stock. Overhauled, complete £58 © 0 
G.B. Kiés. Excellent machines these. 


(3) SMERG or BOGGLY SMERG 


SYMPTOMS—ATTACKS CAMERAS AND PROJECTORS. GLOOM. MISERY. PICTURE LIKE VIEW 


LAT. BOGGLUM SMERGUS 
(OUCH! DOWN DOG!) 


TREATMENT—RESTRAIN FURY. REPLACE HAMMER. SEND ALONG. WE CAN 


REPAIR ANYTHING! 


WE WANT 


Where else do you get a first class sound 

projector for £40? Overhauled and 

guaranteed too? 

Carpenter. Very good ail round. 

Checked and gives excellent results. 
£75 0 0 


Bell & Howell 142. The older, Rolls 
Royce of the B. & H. family £90 0 
Bell & Howell 138 . 5 0 0 
Bell & Howell Marshall. Cheap, 
cheerful (and actually works well) 


8mm. SILENT PROJECTORS 
Brand mew Specto. List price about 
£40. Going for ... . £18 006 
Kodak 8/40 og aa S68: © 
Kodak 7/50R } . £1210 0 
(Lots of odd bargains on our list, but 
please send stamp!) 


8mm. CAMERAS 

Bell & Howell Sportster BP -eeme 
CW.ER.C. £1800 

Kodak Magazine £18 0 0 Siways be 

Dekko 110,f/25 £13 0 © arranged 

Dekko 128, f/1.9 £20 0 0 tosuit you 





PROJECTOR SPARES 
Spares for LSI6 and KI6 in 
plenteous supply. Cams 1{8/-, 
claws 18/-. Gate runners fixed 
and sprung 12/6d. Brand new 
claw boxes £3 10 0. Cell box 
and pre-amps (new) €2 0. 
Dekko spares in stock, for 8mm., 
9-Smm. and 16mm. machines. 
Please send postage with orders. 


LENSES 
Leech 2: slide . £0 0 
T.T.H. 2’ B. & H., wh Ba 0 
Dalimeyer ‘ ‘Maxlite” 2” B. & H 
£410 0 


0 
Dekko 8mm. projector lenses, 
f/1-6, 1” FL £110 0 
Dalimeyer + Ampro lens 

£6 10 


Kershaw 6”, 35mm. type 
€3 


(1) Hage Foe ie L516 
0 (3 for 
0). 


(2) 115v. 750w. pre- 
focus 5 0 
(3 for 60/-). 


(3) ee 750w. B. 
fi 7 6 é 
for 43 15 0). 


(4) 50v. 25w. Dekko 
4/6 (3 for 12/-). 


(5) 10v. Samp. Ex- 
“veg 2/6 (3 for 
Is). 


(6) 1 1S5v. 50w 
AS.C.C. 4/6 
for 10/-). 


16mm. sound 
projectors.8mm. 
equipment. Odd 
lots of spares, 
lamps, lenses. 
(Workshop boy 
now reads noth- 
ing but Kari 
Marx. Has given 
up comics and 
mutters darkly 
about coming 
Revolution. 
Has tried making 
speeches during 
tea break, but 
gets pelted with 
bits of bun. 

Discouraging.) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 


(CHI. 5752). 
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WALLACE 


For Everything wxcSe.>- Photographie 


166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-112! (C'GND. STATION 
* * * SPECIALISTS in HOME MOVIES x x x 


A ‘SOUND’ SAVE } | 
Investment NEARLY £95 . THE FAMOUS 


8mm. Paillard Bolex H/8 BELL & HOWELL 
3-Lens Outfit. Eye-level 


focuser, pistol grip, w ” 
case, etc, £17000 & MM AUTOSET 
16mm. G.B.-Bell & Howell ( RECTRC EVE") 


603 Autoload, f/1.9 
uroload (1.9 11] NOW WITH TURRET 
16mm. Magazine Cine- AND THREE LENSES 


Kodak, f/1.9 £29 0 0 
lémm. Cine Kodak B.B., It has a Fully Automatic Exposure 
lémm. BELL & HOWELL f/3.5 lens, 2 speeds Meter (just point and shoot) and 
631 SAPPHIRE SOUND £16 © Of || Variable Film Speed Settings. 


PROJECTO 
BER peercer cs uae NOW LOOK AT THE PRICE: 
pphire inserts fitted to inter- 
mitzant shuctle and gate side 1 CINE FILMS Ji) cameraand3 lenses... £57 10 11 


tension My to prevent 
wear. LE watt light- 
ing, sound and silent speed. FOR SALE Case ies a i ee 
Stills and reverse projection. . 
12in. cabinet speaker and 8, 9, 16mm. Colour-haze filter for 3 
TO sound or silent. lenses 
“A omens Stamp for List (not envelope) 
so magnetical-optica 
ode! iw ame (Please state gauge) 
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1,000 Illustrations To: WALLACE HEATON LTD., 
166 VICTORIA STREET, LONDON, S.W.| 





THE 1959/60 


“W.H.’ BLUE BOOK Please send me (mark with a X) 
ads ; 


Cl COPY OF BLUE BOOK (I/- enclosed). 
Up-to-date and packed with © CINE FILM LISTS (Size 
information, details and speci- 
fications of all the Latest EASY PAYMENTS FORM. 
CAMERAS, HOME MOVIES, 
ACCESSORIES, ENLARGERS, 
BINOCULARS, etc. 


Price I/-, about third produc- 
tion cost. 














@Q 
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DOLLONDS 


Establi: 


Smm. G.B. 624 ET 


A new version of the famous 624 camera now with 3-lens 
turret providing normal, wide-angle and telephoto shots. 
Quick-action positive locating turret; universal viewfinder 
showing fields for each lens; built-in electric eye for films 
speeded from !0 to 40 ASA. Manual diaphragm control if 
desired from {/1.9 to £/16; an indicator in the viewfinder 
warns if light is too dull; footage indicator; single shots or 


continuous run. 
£57 .10.11 


Or deposic of £8/10/1t with 12 monthly payments of 
£4/9/- or 18 ac £3/1/9. 
Combination case 


4 69 
Filter Set, to fit all lenses a2 19 6 





Cine Weston Master Ill 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which now appears as 
a companion model to 
the Universal Ill. Like- 
wise, the Cine Master 
Wi features the greatly 
improved calculator dial 
giving easier and larger readings. 


£9.2.7 


hed. over 200 years 


33, 





ALL APPARATUS PRICED 
£10 AND OVER IS AVAIL- 
ABLE ON OUR POPULAR 
EASY PAYMENT TERMS 


The New 
Smm. P83M Imperial 








A brand new Eumig Projector with a number of advanced 
features. 

@ Anew pre-centred 12 vole 100 watt high-intensity lamp. 
@ Forward, reverse and single frame projection. 

@ Provision for manual single frame picture transport. 
@ Power rewind. 

The capacity is 400ft. spools and the projector is complete 
with 2 spools, lamp and built-in sound coupler. 


£45 .0.0 


Or Deposit of £7 with 12 monthly payments of £3/5/6 or 
18 at £2/7/11. 





We make allowances on all modern photographic 
apparatus against your new purchase. You may use 
this allowance as deposit (or as part thereof) on your 
new apparatus when purchased through our popular 
Easy Payment Scheme. 














34 PHOTO SHOPS 


28 Old Bond Street, W.!. 

428 Strand, W.C.2. 

281 Oxford Street, W.1. 

{ Copthall Chambers, Angel Court, E.C.2. 
35 Brompton Road, $.W. Wo 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

217-218 Tottenham Court Road, W.!. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 

43 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. (Penrose [Cine] Led.) 
NORTH HARROW: 537 Pinner Road. 
CROYDON: 12 George Street. 
KINGSTON: 30-32 Thames Street. 
WATFORD, 197 Sc. Albans Road. 
BRIGHTON: 33 St. James's Street. 


CANTERBURY: 38 High Street. 
BOLTON: 2! Market Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 n Street. 

SOUTHAMPTON: 59-6! New Road, Six Dials. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 
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DOLLONDS 


Establi: 


8mm. SECOND-HAND CINE CAMERAS 


Agfa Movex 88, {/2.5 lens, E.R. case £29 10 

Agfa Movex sai, {/1.9 Movexar, 2x Tele lens, 
case... i 0 

A.K8, £/2.8 Triotar, backwind, ‘shop soiled ... 10 

Bell & Howell 624, f/2.3 lens .. £11 10 

Bell & Howell 624 EE, f/1.9 lens, Holdall 

Bell & Howell 6058, f/|-7 T.T.H., as new ... 

nest ° Howell Sportster, £/2.5 lens sli 


nt) « 
Bell & "Howell 172A, {/1.7 lens, case. 
Admira 811, 2 lenses, case : 
Bolex 8.8, fil. 5 Switar, holdall 

Bolex Bal, {1.9 Yvar, as new 

Bolex B8VS, {/1.9 Yvar, as new 

Bolex B8VS, f/|.9 Yvar, shop soiled 

Bolex C.8, {/2. 5 Yvar, fixed focus 

Bolex C.8, {/2.5 Yvar 

Bolex C.8, f/!.9 Yvar, case pee 
Bolex H.8, f/!.5 Switar, Octameter V.F. ... 
Camex 8 Reflex, /1.9 Berthiot, E.R. case ... 
Cima D.8, f/1.9 lens, case ; site 
Eumig Electric, {/2.5 Eugon, E.R. case 
Eumig C.3, f/1.9 Xenoplan, E.R. case 
Keystone Capri, 2 lens turret, K.28 
Keystone, 3 lens turret, K.27 His 
Movinette 6B, f/2.8 lens, E.R. case ... 
Movinette 8B, {/2.8 lens, E.R. case ... <a 
Movikon 8, f/!.9 Movitar, E.R. case, as new. 
Movikon 8, {/1.9 Movitar, 16 f.p.s. only, case 
Nizo Outfit, f/1.9 Ronar, case, accessories ... 
Specto Colourshot, f/!.5 lens, case 


l6mm. SECOND-HAND CINE CAMERAS 


Bolex H.16, Reflex, body only ‘ 
Bolex H 16 Standard, f/|.4 Switar 
Bolex H.16 Standard, f/!.4 Switar, 
f/1.8 Switar, 75mm. {/2.8 Yvar, case 
Bolex H.16 Standard, {/|.4 Switar, 
{/2.8 Yvar, 75mm. f/2.8 Yvar, case ... 
Bolex H.16 Reflex. 25mm. /1.4 Switar, 
10mm. f/1.8 Switar, 75mm. f/2.8 Yvar, Pistol 
Grip, case. List £353/-/- ois eo 
Bell & Howell 240, f/! 9 Super Comat, case. 
Bell & Howell, 70 DA, f/1.5 Cooke, case ... 
Bell & Howell 240 A, f/ 1.9 Super Comat, case 
Bell & Howell 70 DA, 3 lenses, case Ox 
Bell & Howell 603 T, f/!.9 T.T.H., case 
Kodak Royal, f/!.9 lens, W.A. lens, case... 
a Criteron, £/2.5 lens, !00ft. spool 


16mm. 


16mm. 


Kedole K, tI 9 lens, case 
Kodak BB, {/3.5 lens .. 
Kodak BB, {/!.9 lens, case 
Seimens, f/2. 8 lens, case 


SECOND-HAND CINE PROJECTORS 


8mm. Meopta, 300 watt, case, shop soiled ... £13 
8mm. Norris, Synchro model, 500 watt, case £21 
8mm. Movilux 8B, shop soiled £38 
l6émm. Bell & Howell Filmo 
iémm. Kodascope D, 300 watt ee 
l6émm. Kodascope 16-20, Transformer, case 
arenes Siemens, 200 watt, case i 

6mm. Specto, 500 watt ma 
aiiconcen. Ss 0 Dual, 500 watt 
lémm. B.T.H. Optical Magnetic ‘Sound 

with accessories, shop soiled 
8mm. Cirse-Sound Unit, half list. price ; as 

only slightly shop soiled i 


LONDON, W.! 
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28 OLD BOND STREET 


hed over 200 years 





CINE SALE! 


THIS IS A SALE FULL OF 

OPPORTUNITIES FOR 

EVERY CINE ENTHUSIAST 

* 
SEE OUR ARCADE WINDOW 
DISPLAY FOR A FINE SELEC- 
TION OF CINE BARGAINS. 
EVERY ITEM IN OUR SALE 
THAT IS OVER £10 IN PRICE IS 
AVAILABLE ON OUR READILY 
ARRANGED EASY PAYMENT 
TERMS. 





lémm. Cirse-Sound Unit, half list price as 
only slightly shop soiled ‘ 
Zeiss Moviphon Sound Unit, for “Movilux és9 


SECOND-HAND CINE LENSES 


6.5mm. f/2.5 Dallmeyer, D mount . 
6.5mm. f/1.75 Pelotal, D mount 

6.5mm. f/2.6 Dalimeyer, D mount . 

25mm. f/2.5 Yvar, D mount ei 
12.5mm.—36mm. Zoom Lens, D mount 
75mm. f/4 Sonnar, Movikon |6mm. 

lin. f/1.9 Dallmeyer, C mount 

2tin. + Kodak, with adaptor for Mag. 


Kod 

2x Paladin Attachment ‘B. H. 200 ee) 
V. Finder 

2x Telephoto Attachment (B. H. 624 EE) .. 

2x Telephoto Attachment a C.3) 

0.5x Cutar (Bauer 88) . 

{Smm. £/2.9 Dallmeyer, SC "mount, 
soiled ... 

é6in. f/4 Yvar with case, fe mount 

20mm.—60mm. Pan Cinor Zoom, = 8, 
C mount 

12 B.H. Projector lens 

i}x W.A. Lens and finder (B. H. 200 ee) 

Eumicron W A. for Eumig C.3 os 


shop 


Tel.: Hyde Park 5046/9; 
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Dixon Cine Shops are open all day Saturday 


Save £13.10 on this 8mm. ASTRO — £2 Deposit 


By purchasing the 
entire factory out- 
put to the U.K., 
tremendous sav- 
ings can be passed 
on to you. Just 
compare the Astro 
specifications with 
any other pro- 
jector under £50. 
Order by mail and 
see for yourself on 
seven days’ free 
trial. You save 
£13. 10. O.!! 


MOVIELITE Junior £4.12.9 


Now you can make colour movies indoors, any time. 
With the popular Movielite you have no need for 
separate lighting stands. Because the camera and 
lights are mounted together, 
you illuminate the area to be 
filmed all the time, no matter in 
which direction. Absolutely in- 
dispensable for 
party shots, all 
interiors and 
where children 
or pets are your 
rapidly moving 
subjects. Com- 
lete with 
Bright-Dim-Off 
switch. 


10/- DOWN jaymenis or 14 


| MAIL THIS COUPON NOW! 


mn »stal customers may order any cine item on this 

age, or from the hundreds in A.C.W. for 7 days’ 
Fr ee Trial against 10°, deposit only, or full cash. If 
ou do not wish to cut this page, your letter will 
receive our immediate attention 

I enclose £ as deposit. 

I enclose full cash price £ 


Na 


Address 


MAIL ORDERS TO DIXONS, DIXON HOUSE, 
(28-136 HIGH ST., EDGWARE, MIDDLESEX. 
A AES A A CS IS AT 


500 W. PREFOCUS LAMP is included in price. Very cool running 
due to powerful blower and extra large finned lamp-house with 
aluminium thermal screen. COATED f/1-5 HIGH DEFINITION 
projection lens of 20mm. focal length gives crisp Pictures 50°, larger 
than conventional 25mm. GATE STOPS ‘ 

ingenious side tension springs. All-nylon gearing for quiet running, 
FEATHER-TOUCH MICROSWITCH 
lamp, motor and blower operation. Fully — bein of speeds. 


SUGHED ROM 37400 


e236 


SPLICE JUMP” by 


S control interlocked 
400 FEET S$ 
half-hour’s show. 
Five-Year Guarantee. Material and 
workmanship in the Astro is so fine 
we guarantee perfect operation for 5 
years! Full spares and service 
facilities in U.K. Case 37/6. § 


ARMS give full 


PORTAY 
8mm. Editor 


The Portay has dual 
speed rewind arms 
taking up to 400ft. 
spools. Smoothly run- 
ning, nylon/steel bear- 
ings. Large recessed 
screen of high brilli- 
ancy, 2}? x Ijin. 
Notching and focusing 
devices. 

Everyone's family films 
are vastly improved by 
judicious editing. Try it 
yourself! 


£1 DOWN 


and 12 monthly pay- 
ments of 21/- 


£57.10.11 AUTOSET 624ET 
Turret Model 


At last! The famous fool- 
proof Magic Eye and a 
three lens turret combined 
in one fine 8mm. camera. 
A twist of the turret brings 
normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
meter gives perfect ex- 
Posure to every scene— 
automatically. The 
wonderful new 624ET 
will make your colour 
movies easier and better 
than ever. Case £6. 6, 9. 


and 12 thi: ts of £5.3.9 
£6 DOWN or 18 of £3.12.6 ine. case. 


ed 


& ee 
fad oe ee aa 
Ei. a a] 
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DIXONS for 
BOLEX 


A compiete range of Bolex 
equipment is available by 
mail order or at Dixon 
Camera Centres. Easy terms 
with deposit as low as 


£4 DOWN 


C8 /2-5 41. 15, 
C8SL f/i-9 
B8VS f/1-9 
Bs f/t9 
f/1-9 


SPECIALLY written by 
Stanley Dixon, this fully 
illustrated “Guide to 
8mm. Movie Making” is 
sent without charge to 
all customers. Packed 
cover to cover with 
practical hints. No ad- 
vertising matter but 
genuine instructional 
manual now in third 
edition—which speaks 
for itself. 


Call, Sign and 
Take Goods Away 


“ON THE SPOT” H.P. is a speciality at 
all Dixons Camera Centres. There is no 
fuss or bother and all transactions, of 
course, are very strictly confidential. In 
most cases you merely call, make your 
choice, sign the simple agreement, pay 
the small deposit, take the goods away and 
begin enjoying them at once, without any 
of the usual delays. 


DIXON HOUSE - 128-136 HIGH 


Any cine item on this page or in 

this magazine, may be inspected 

at your nearest Dixon Camera 
Centre. 


AROUND BRITAIN 
BRISTOI 72 PARK ST. 
TEL.: 22511 
LEEDS 89 BRIGGATE 
TEL.: 23211 
LIVERPOOL 83 LORD ST. 
TEL.: CEN 50i1 


70-71 ot aaa ST. 
TEL. : 509 


TEL. : 65611 


i Py Set oe Ser 
“) Mea we SR, 
Pig 


(LAPHAM 95 ST. JOHN’S RD. 
» TEL.: BAT. 6611 

(ROYDON 12 LONDON RD. 
TEL.: CRO. 9511 

FAST HAM 3 STN. PDE., HIGH ST. 
NORTH. TEL. : GRA. 951 | 
185 STATION RD. 
TEL.: EDG. 5211 
273 HIGH ST. 
TEL.: SL. 23211 


pee Hg waew oY Tt 22 ot ae 
feo LAS. 


iia al 


EDGWARE - MIDDLESEX - EDG. S2!! 
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IT’S SIMPLE TO ADD SOUND TO YOUR FILMS WITH 


The PAILLARD-BOLEX SONORISER 


Perfect for the man who wants an easy and effective method of bringing to life his 8mm. 
movie films. Speech and music can be intermixed to bring out the full meaning and impact of 
your films, adding to the pleasure that you and your friends will get from them. Exact syn- 
chronisation of sound and vision is ensured by the use of a magnetic stripe running down the 
side of your film. A new scanning head has been designed capable of giving a sound quality 
hitherto unobtainable from this form of sound coupling. The sound tracked film must go 
through the sound head before passing through the film gate of the projector. Once the sound 
head is fitted, you have a one unit sound projector with which you can record, erase or repro- 
duce anything. 

The Paillard-Bolex Sonoriser is a complete unit in itself. It incorporates a mixer that 
combines all sounds harmoniously. 

Size of the closed carrying case: 

14 12 a 

Weight: 284 Ib. 

The Paillard-Bolex Sonoriser complete £90. 


See a demonstration any time at our Bond Street showrooms. Apart from a demonstration 
film, there is unrecorded film for a personal on-the-spot trial. 





A NEW DE LUXE 128 SEAT CINEMA 


We are pleased to announce the opening of 
our magnificent 128 seat cinema which is 
situated in Oxford Street, the heart of London’s 
West End. It is fitted with every modern 
luxury together with the latest projection and 
sound equipment. Demonstrations of mag- 
netic/optical sound projectors can now be given 
under working conditions. 

THIS CINEMA IS ALSO AVAILABLE FOR 
HIRE BY SPECIAL ARRANGEMENT. 


Branches throughout the West End. 
27 & 117 Oxford Street, W.1. 
el.: GER. 9953 § — — — — — — — — ——— — — 
117 Regent Street, W.I. B. BENNETT 
Tel.: REG. 3318 Please send me: Camera on 7 days’ approval (I 
9 Cranbourn Street, W.C.2 enclose full cash/cheque cover) @ Details only of | 


“ Cc Pay Cash/H.P. I wish to part 
Tel.: GER. 9953 a ee ee P 


64 New Bond Street, W.|!. 


el.: MAY, 8757 
85 High Holborn, W.C.I. 
Tel.: HOL. 1154/5 
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You chose an expensive camera. You 
spent a few pounds on your films. Your 
holiday probably cost you the earth. 
What are you now going to do about a 
projector? 

You could buy a projector for very 
much less—but shouldn’t you really get 
yourself a first-class projector? For 
comparatively little extra you can buy 
the very best: a Bauer T10. There is 
nothing quite so good as a Bauer. The 
new Bauer T10/L or T10/S enable you 
to project, for the first time, a really large 
picture from 8mm. film in a relatively 
small living room. The greatly in- 
creased size of the picture is at once 
more natural and truer to life: it is made 
possible by the new Kiptagon f/1-4 
16mm. lens, the unexcelled optical 
system, and an abundance of light from 
a 12 v. 100 w. lamp. This means low 
heat generation and a maximum safety 
factor for the film. 

Unusually quiet running will enable 


FROM ALL 


NEVILLE BROWN & CO. LTD. 


A.C.W. MARCH 


77 NEWMAN STREET - 


There is° 
nothing 
quite 

so good 


as a Bauer 


BAUER 
TI0 


you to set up the projector amongst 
your audience. There is also an electric 
governor which maintains the speed 
of the Bauer‘at a constant 16 frames per 
second so that no speed adjustment is 
ever needed during the performance. 

There are many other wonderful 
features in this well-designed and 
beautifully finished projector. Ask 
your dealer to project your film on a 
Bauer, or write to the address below 
for a copy of the Bauer booklet. 


Bauer TIO/L complete with lamp 
9.0.0 
Bauer T10/S, as above, with socket to 
take sound coupler for synchronisin 
with tape recorder £45 .0. 


Protective cover for either model (packaged 
with projector) 35/-. 

Wooden carrying case £3. 3. Od. 

Bauer Sound Coupler, Type K, re use with 
TIO/S and tape recorder £8. 10. 0 


GOOD PHOTO SHOPS 


LONDON W.! 
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FOR SUPER-SHAI 
MOVIE-MAKING 


mM 
ae arcolor ) 


T13 











DAYLIGHT CINE FILM 
It’s new from Agfa! ,The,film that’s setting new_standards of 
scintillating sharpness, crystal clarity—Agfacolor CT13. 
The greater image sharpness you get with Agfacolor CT1I3 
is of decisive importance to all cine users. 
And with CT13 you can be sure of capturing all the gorgeous 
colours of Nature—it’s an Agfacolor film—the name that 
means the finest in colour film. The CT!3 even reproduces 
all the fine shades of green—a notoriously hard-to-film colour. 
Because of its superb qualities Agfacolor CT!3 does not over- 
emphasise individual colours but provides a wonderfully 
harmonious, true-to-nature blend. For better-looking movies 
—look to Agfacolor CT13. 

Speed rating 13° DIN/16 A.S.A. 


FRE: | Available in Double 8mm. 25ft. spools £1. 5. 6. 
° Single 8mm. Movex Cassettes 19. Hi. 
Interesting and informative booklets lémm. 50ft. spools 42. 2. 8 


about Agfa Comeras, Projectors and ; 
Photographic Equipment. Agfeceler. 16mm. 1 00ft. spools £3. 12, 10. 
Agfa lsopan Films. Agfa Pictorial Papers l6mm. Siemens Cassettes 42; 6 O. 


and Developers. From your nearest dealer. all prices inc. Processing. 














5 * Registered Trade Mark of the Manufacturers, Agfa A.G., 
Or write: Leverkusen/Western Germany. 
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‘CITY SALE & EXCHANGE Led ; 


WALLACE MEATON LTD 
asl sesiaih tem ei cen eas ee tn “se 


FOR ALL CINE EQUIPMENT 
uniss i LEADENHALL ST., E.C.3 9 mm o23 








SPECIAL ST OChTARING SALE 


8mm. 605C SPORTSTER, f/1-7 Taytal lens, 6-5mm. “w" ‘75 
W.A. lens, L./C., lin. f/1-9 Seretal _... £85 0 
8mm. VICEROY, f/2:5 lens, lin. Tele., L.C. be a oo 
8mm. BOLEX B.8, f/1-9 Yvar, E.R.C. ... Me . ae 
8mm. KODAK, Model 8/55, f/2:7 lens _... ee ose £8 17 
8mm. Pan Cinor, Zoom lens (shop soiled) : £59 10 
8mm. 606H BELL & HOWELL iene (choice of 
two) .. each £35 0 
8mm. KODASCOPE projector and case.. oe ae £6 10 
8mm. KEYSTONE K.8 camera, f/2:5 lens as mt £7 10 
8mm. EUMIG C.3, f/1-9 Eumigan, E.R.C. £45 0 
8mm. 605C SPORTSTER, f/2:5 Mytal, Itin. f/I- 9 Serital, 
6-5mm. f/1-75 W.A., Weston Il seosass: L.C. In mint 
condition ... “ j £65 
16mm. 50ft. B.B. Kodak, £/3-5 lens, Le. a £12 
l6mm. BOLEX H.I|6, f/1-5 Switar, 75mm. Yvar, case... £190 
6mm. 603 AUTOLOAD, f/1-9 lens, L.C. ays .. £40 
16mm. Magazine Cine Kodak, f/1-9 lens, L.C. ... £30 
l6mm. Magazine Cine Kodak, f/1-9 lens, 3in. f/4- 5 Tele., ra 
L.C. : 
16mm. Auto Kinecam, f/2- ‘6 lens, 4in. £/4 Tele., L. Cc. 
16mm. DITMAR camera, f/1-8 Berthiot, L.C. ... 
l6mm. 613H BELL & HOWELL projector in case __... 
l6mm. AUTOLOAD, BELL & HOWELL, f/1-9 Serital, 
0-7in. f/2-5 W.A. lens, 2in. f/3-5 Telekinic filters, 
Combination case 
l6mm. BOLEX 16, f/1-5 Primoplan, 17mm. ne Trio- 
plan, 75mm. f/2:8 Trioplan, L.C. ; 
12-5mm. f/2-5 lens and finder.. os 
It+in. f/4 Dallmeyer Pop Tele., “D” Mount.. 
3in. f/4-5 Kodak Telephoto and Adapter .. 
2in. f/1-9 Dalimeyer Tele., “D” Mount 
20mm. EUMIG projection lens 
Itin. projection lens for 625 ... 
fin: f/1-6 Dallmeyer projection lens 


eoooo oacoo 


eoooo ooo1o 
eooo oooeo 


ooacoooco oo 
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URLING TO 


25 BURLINGTON ARCADE - PICCADILLY 
LONDON W.1 ) * Telephone: HYDe Park 0040 


SALE!!! 


8mm. & 6mm. CINE EQUIPMENT 


GENUINE REDUCTIONS ON SHOP- 
SOILED AND S.H. ITEMS 


SECOND-HAND 

Kodak 8-25, f/2:7 lens a as ia ih se se: ve ac A 
B. & H. Filmo 8, f/2:5 std. and Tele lens... ie sale ca ihe ase i ... £24 10 
G.I.C. 8mm. f/2:5 Cinor si as jas a at vane ee tat .. “5.9 
Kodak Brownie One-Six 8mm. Projector cote an Fas or ihe a sas inc ee ae 
fin. {/2-5 Mytal lens... ‘i ae vis oe ion =a ini ate: Sia rn 
Nizo Rogon W/A lens attachment... roe os Oe ja Sa via i. .. £20 0 
Specto 100 watt, 9-5/l6mm. Projector see cnt mes sie avs me 3g -. £19 10 
Kodak 8-46, 200 watt, 8mm. Projector ios ‘ ‘sy a ed ye a -. a 
Weston Master |! Cine exp. meter es ae ‘Tye ef iss as ies eee ke 
Norris 500 watt, 8mm. Projector... a ae ie es =a ine vel sor ae 
Zeiss Movilux 8mm. Projector at é pai wae rig én +. £36-9 


SHOP SOILED and DEMONSTRATION MODELS Our Price 
Camex Reflex, f/1-9 Cinor lens ite ape Soe £90 0 
Bauer 88b, f/1-9 ‘ £60 0 
Nizo Exposomat, f/1-9 Ronar £43 0 
Specto 88, f/1-9 £30 0 
Cima D.8, f/2:5 . £23 0 
Bauer 88C, f/2-7 Kinoplan 

Eumig P.26, |6mm. Projector 

B. & H. 606H, 8mm. Projector 

Nizo Rogon W/A lens se 

Nizo Heliomatic $2R, f/1-5 and tele 
Cirse-Vox sound attachment aes 

Pan Cinor “36” Zoom 

Add Sound Stripe unit . 

Nizo Heliomatic S2R, f/1-9 and Tele 

Zeiss Movilux 8mm. Projector 

Eumig C.!6, !6mm. camera 

Zeiss Movinette 8 + ; 

Haynor 8mm. De Luxe Editor 

B. & H. 624EE, f/1-9 

B. & H. 605a, f/2-5 

Kodak Brownie I1, f/2- 7 : 
Weimar 8mm. Projector, 12 volt 100 watt 
Miller S, f/2-5 ... =e ba 

Eumig Electric, f/2-5 


0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


=nacon—s.8UN 


eoooooooocoocoocoocooocoecoco 


SeOaoanwoocosace 
eooooooococoooo 





FREE: WITH EVERY PROJECTOR PURCHASEC GETHER WITH OUR PROJECTOR 
TABLE—A LAMP WILL BE SUPPLIED FREE OF c E. 


976 MARCH A.C.W. 





CAMERAS L 


AND AT 423 GREEN LANES 
HARRINGAY N.4 + Telephone: MOU 5241 


Another Special Offer 


“ROYAL” 300w. 8mm. 
—NEW PROJECTOR 


Prismatic Lamp system giving brilliant screen 
brightness. Double claw take-up. Complete with 
attractive compact case. Red and Grey coveréd, 
weighing only [0lb. 400ft. fold away spool arms, 
preheating lamp protection switch, single switch 
power rewind, single sprocket drive, inching 
control. Variable speed and framing adjustment. 
Universal 200/250 volt. Over £30 value. 


OUR PRICE £18.10.0 
LAMP EXTRA 33/- POSTAGE 5/- 





UNREPEATABLE OFFER 
NEW PROJECTOR TABLES 





Lightweight stylish and 
rigid. Grey: two platforms 
adjustable, one floor level- 
ling leg. Weight 14 Ib. 
Full height 48in. 
List Price 

Our Price 
Carriage 5/-. 


£10 0 0 
£619 6 


DON’T 
MISS 
THIS 
LAST 
CHANCE! 


A.C.W. MARCH 





SECOND-HAND CORNER 
LENSES, ETC. 


Bolex H16 Sed., with f/1-9 Pizar (mint cond.) 
Bolex HI6M, with f/1-9 (mint cond.) 

Bell & Howell 240A, {/1-4 Ivotal (mint cond.) 
Bell & Howell 603T, f/1-9 Serital ... 

Zeiss Movikon 8, f/1-9, single speed, case... 
624B Bell & Howell, mint with E.R.C. 

Cine Kodak 16mm. magazine, f/1-9 

70A Bell & Howell, £/3-5, case 


Emel single lens, f/1-9 Cinor 


Bolex H8 (early model) std., telephoto, W.A., 
carrying case eb be cue Miers ia 


Eumig C3, f/1-9 ies baw cad mee 
172 Bell & Howell, W.A. and telephoto ... 
Pathe H, 9-Smm., 2°5 fixed, with case 
Bolex B8, f/1-9 Yvar ... 

Movigonar for Movikon 8, complete 


Movetelar for Movikon 8, complete 


Pan Cinor “Zoom” 30, shop soiled 


Dalimeyer !6mm., lin. 


Zeiss Titler 8mm., ““Movitrix” 
Kodak 8-55, f/2-7 Ektar lens 





423 GREEN LANES 
LONDON, N.4 
NTVIEW 


AMAZING CINE OFFER 


Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. 16mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16 fps electrically operated. High quality £/3-5, 2in. 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra. 


CINE FILM DRYERS 


16mm. and 35mm. 250ft. capacity portable drying frames, 
new, ex-U.S.A. forces, bargain, £9 each. 


Three 8mm. CINE SNIPS 
NEW! LOW COST 
MILLER 8mm. CINE CAMERAS 
Model S. 
f/2°5 coated interchangeable lens at 
only £16 . 0. 0 (shop soiled) or with 
{/1°9 lens in focusing mount at only 


£22. 10. 0. 


ROYAL—300 
300 watt prismatic 
lamp system giving 
increasedscreen 
m brilliance @ 200/250 
P volt A.C. @ 400ft. 
arms and double claw 
_ Movement @ fast 
rewinding @ variable 
speed @ built-in 
> carrying case @ price 
Ponly £18. 10. 0 
Lamp 33/- 


Own your own complete cine outfit com- 
prising a MILLER camera with f/2°5 lens, 
8mm. ROYAL projector, 30in. x 40in. 
screen for only 

00 


978 


HARRINGAY 


AND AT 623 FOREST 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 
110v. Pre Focus 1 0 

Bell & Howell 1 

Pre Focus ! 

Pre Focus 

Bell & Howell 

De Brie 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

we & Howell 

Pre Focus 

Pre Focus 

Pre Focus 

L.S16 

De Brie 

Bell & Howell 

Bell & Howell 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Edison Screw 

Pre Focus 

Pre Focus 

For K.16 

$.C.C. 

Pre Focus 

Pre Focus 


SeoeeooowoSooCoMmoCOOememosaacooooooooascoO 


5 
Edison Screw Holders 2/6 


72w I2v. 
Pre Focus Lamp Holders 7/6 
NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell & 
Howell, Pathe B.1.F. (2 pin), 30/- each; Debrie (7 pin), 37/6; 
Bell & Howell 63!, 636, 50/-. 
LAMP oe tee 


110v. Out Transformer 
110v. Out mans 


500w. 200/250 A.C., 
200w. 200/250v. A.C./D.C., 

able Resistance ... i 
110w. 230 A.C., 110v. Out Transformer ; 
110w. 200/250A. C.24/30v.A.C. Out Transformer 

her resistances and transformers in stock. 

BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 
ideally suitable for colour. Log best in screen material. 
Sft. x 4c. 3O/-; 4ft. x 4ft. 22/-; 4fc. x 3ft. 19/-. Post 3/-. 

lémm. UNEXPOSED FILM, "SEALED TINS 
12 rolls 25ft. slow or fast Pan ¥ 10/- 
New empty Kodak mags. 4/6 
50ft. fast pan 16mm. ronrdils film in Kodak magazines 10/6 
Tins of i€ Rolls 10fct. 16mm. H.P.3. negative. 4/6 
8mm. B.&aW. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process pagreg 

Fast 29° or Slow 27° Pan, Positive film . 68. 6d. post 6d. 
25ft. Double-Run Daylight Spools ... i/- extra 
The above films ready spooled at 9/- per roll, post 6d. 
We can now supply 16mm. 25fc. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your 16mm. film to 8mm. double run 25ft. 


MARCH A,C.W. 








ROAD, E.17 


PHOTOGRAPHIC SUPPLIES iw 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 





ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new l6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months guarantee. 
Price onl 

These 16mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting, 
12in. Speaker, automatic film trip, sound/silent speeds, 
operation on 200/250v. A.C./D.C., provision for mic. or 
gramophone, 1|,600ft. spool arms, and fitted with a choice of 
tin. or 2in. lenses. 

We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms. 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60. H.P. terms and part exchanges invited. 

L.Si6 SPARES, L.5i6 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, €2 0 0. NEW 









YET ANOTHER 
BARGAIN FROM 
HARRINGAY 
Lightweight Projector Stand, 


stylish and rigid construction, «< 
finished in grey, additional 









platform for tape deck, 
adjustable heat 
resisting top; 


leg adjustable 
for uneven floor, 
height 48in., 
suitable also for 
L.516, Bell 
Howell, etc., un- 
beatable value at 
£6 19 6. Original 
price £10 10 0. 
Only obtainable 
from Harringay 
Photographic or 
Burlington Cam- 
eras. 











SPECIAL BARGAIN OFFERS 
Ex ee Projector Stands, £4 10 © each, carr. 5/-. 
‘ort 
Wremen 3 85 (Kodachrome) Filters 50 or 42mm., 10/- each. 
} 


B. & H. edad 606 Carrying Cases, new, 39/6 each. 
A.C.W. MARCH 


A® 


AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 

























Exclusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultless, unused condition, they are not ex Government 


surplus lenses. 

CAMERA LENSES 
{/1-9 13mm. Dallmeyer Coated Lenses in 12in. to INF Micro- 
meter Foc “D” Mount. Will fit most 8mm. Cine Cameras 
such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £18 Our price £6 10 
{/4 36mm. Wray lens, plain barre! (no Iris) ... 4115 0 


PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 301, 40!, etc. 
lin., I}in. or 2in. lenses: 
Our price £4 5 0 


2in. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign, Barrel dia. lin. 

List price £6 0 Our price £2 17 6 
2in. Coated freee Lenses fitted for I6mm. Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., etc. ... 7 
itin. Coated Speen "fitted for 16mm. Ampro, Victor, L.S16, 
Ensign, Specto, etc. 4415 0 
2in. Lenses for 16mm. Beil Howell, Dekko...€3 © Qeach 


G.B. L.516 DALLMEYER PROJECTION 
LENSES (not — 
lin., 2in., 2fin., 3in., 34in., 4in. ... 4400 


8mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson or Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 10 Our price £3 10 0 
I}in. Dalimeyer Lenses, New __... ree re i ee 


All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.!. 


TRIPOD 
BARGAINS 


%* MODEL No. 2 
New best quality tripods 
with double lock on 
sliding legs, weight 72 Ib. 
extending from 3ft. 2in. 
to 5Sft. 24in. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with all 
types of cameras, 8/- 
extra. Heavy duty bail 
and socket pan heads £1 
extra. Suitable for any 


tripod. 








SPECIAL OFFER 


lémm. steel spools and cans. New. in maker's 


wrapping. At less than half igang 


800fc. spool with container 5/- post 1/3 
400ft. ditto 3/- post I/- 
New 1,600ft. iémm. 4 Brie aluminium spools 8/- post 1/- 
| 600fc. spools and ca ee 12/6 post 2/6 
800ft. second-hand Spools and Cans 3 for 12/- post 3/- 
400ft. ditto 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit ‘Cases, ‘new 3/6 post |/- 
| ,600fc. 2-way Fibre Transit Cases, new 7/6 post |/- 

979 





Whatever your usage of 16mm. film, you too will appreciate the quiet smooth 


running of RCA HOLLYWOOD projectors. The exceptionally low noise 
level permits operation in the auditorium without audience distraction and 
heightens the illusion of your film. Quietness in operation is attained 
without the use of a cumbrous blimp and results from these special features— 





Precision Engineering RCA HOLLYWOOD 


rojectors are designed and manufactured to : : 
nie a eat 8 HOLLYWOOD Optical sound/silent dual 
“ F Heong model complete with age 
J, ‘ lamp, 2in. lens, accessories, separate loud- 
Nylon gears. speaker and two matched carrying cases. 


" . £252 

Slow movement. Slow moving gears reduce noise 
and wear. HOLLYWOOD STAR All the features of 
the “Hollywood” plus magnetic sound 
Feather action claw movement. One to one pull nes, airs 
down ratio, minimises film noise and eliminates HOLLYWOOD CONSTELLATION Com- 
perforation damage. bines all the facilities of the “ Hollywood ” 
and “ y= ty aay with ro 
Gene , ry . recording and built-in four-way electronic 
rously rated induction motor. mixer. Microphone provided. £356 


Servo action rubber drive. 


Judge for yourself — ask for a demonstration 











RCA GREAT BRITAIN LIMITED 


(An associate company of Radio Corporation of America) 


Lincoln Way, Sunbury-on-Thames, Middlesex. Tel.: Sunbury-on-Thames 3101 


MARCH A.C.W. 





Associate Com 


Camera House, Pink Lane, NEWCASTLE 

Eildon Corner, Blackett Street, NEWCASTLE 
62 Clayton Str 
2 Park View, fae “ged BAY 


NEWCASTLE 


TURNERS (Derliageon) Led., 132 Northgate, DARLINGTON 





The BOLEX B8L 
8mm. Camera 


Fitted with exposure control 
actually behind the lens giving 
guaranteed exposure; multi-focal 
viewfinder; twin lens turret; 
continuous lock filming as well as 
normal running and single frames; 
variable shutter gives fades; 
interchangeable lenses; film 





G.B.-Bell & Howell’s 
8mm. Model 624 


Fast f/1-9 Universal Focus lens 
gives greater filming oppor- 
tunities under poor light condi- 
tions; lens is set automatically by 
turning setting dial to prevailing 
lighting conditions; large view- 
finder; 3-way starting button for 
normal scenes, single frame 
exposures or continuous lock-run 


speeds {2 to 64 f.p.s. 
Price with f/1-9 Yvar 
£86 .7.6 


PRICE 
including E.R.C. £23 i 4 5 oF 


24 telephoto attachment £9/4/-~ 


and the BOLEX M8R 
8mm. Projector 


For 8mm. films, Fitted 
with 500w. lamp and 
voltage divider with 
built-in resistance enabl- 
ing it to run off all mains 
supplies from 110v. to 
250v. Audible device 
warns operator if pro- 
jector rate falls below 
safe minimum limit. 


A beautifully styled 8mm. 
projector designed for effort- 
less operation plus unparal- 
leled performance. Revolu- 
tionary low voltage “Tru- 
flector” lamp provides cool 
white light (150w.) variable 
speed control; 400ft. spool 
capacity. 
Price £33 3030 
Fitted with FILMOVARA lens enabling picture area to be 
readily adjusted to room size without moving projector. 


‘: Price £363:0:0 


Price £59.17.6 scieamie eit ince iinaaaa dicate aaa iio 


- ———————— ~~ ~~] The NEW EUMIG P8M 8mm. Projector 


AGFA Fitted with pre-centred high intensity I2v. 100w. lamp 

| ensuring outstanding screen brilliance; f/l-4 Eupronar 

MOVEX 88L ror - 5 20mm. lens; forward, 

| cS, reverse and single 

/ frame projection; 

-< power rewind; 

manual single frame 

transport, automatic 

heat filter for slow 

or still projection; 

with sound coupler 

me for synchronised 

from 7 to infinity. : da ‘ i tape-recording, lamp 

Supplementary S <4 Oe and two 400fc. reels 
lenses available. i ; te E jane 


vigurs | £45.0.0 


£45 .3.3 
Universal Carry Case 
E.R.C, 410 1 i 43 15 0 
sian wind 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 


A.C.W. MARCH 981 


SS AS AS SS A A SA A A KS EA SO SS A A NE SR MO NR eT 


8mm. cine camera 
with built-in coupled 
photo electric ex- 
posure meter; f/1-9 
Agfa Movexar Kine 
Anastigmat lens in 
speciel focusing 
mount with distances 














Vary the 


picture 


SIZE 
Dy 


rotating the LENS 


FILMOVARA is continuously variable 
in focus, and gives a wide range of picture-sizes 
from ONE PROJECTOR POSITION 


Available for the following 8mm. projectors : 
Bell & Howell, Bauer, Circe, Eumig, Paillard-Bolex and Zeiss Movilux 8B 





Please send illustrated leaflet and address of nearest stockist to 


NAME 
ADDRESS . 











FILMOVARA 


8 mm. Variable Focus PROJECTION LENS 


MARCH A.C.W. 
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CITY SALE & EXCHANGE Ltd; 


WALLACE MEATON LTD 
Vaikule ee ee a 


AMATEUR CINE SPECIALISTS CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 





F INAL GHANGE of Astounding Offers in our Sale 


NEW BARGAINS of Shop Soiled, demonstration and discontinued apparatus. 


Orig. Sale 


8mm. AUTOSET, f/1-9 me ra 46 as ... £4 16 £34 
KODAK BROWNIE, f/2-:7__... ae oe ha aa eS £13 
8mm. ZEISS MOVINETTE, f/2:8 is ey oe ee 10 £26 
8mm. CIMA D8A, f/1-9 as sty ie ee gia 

G.B. 635, Projector £27 
8mm. AK8, with meter 

8mm. Sportster, f/2:5 ... 

8mm. Dual Sportster, f/2-5 

8mm. NORIS, f/2-5 

8mm. HILSCOPE 

16mm. DELRAMA : va 
Wide-angle/Telephoto Adaptor Lens for Brownie 

Wide Angle/Telephoto Adaptor Lens for 624, 624B, 624EE 
SYNCHRONEX 8 a 8 

36mm. f/3-5 Cassar Tele-lens 

8mm. WEIMAR Projector... 

8mm. KODAK 8-58 Projector 

8mm. ZEISS MOVILUX 8A 


USED ITEMS 


CAMERAS LENSES 


8mm. Sportster, f/1-7 ... ... £32 10 
8mm. Kodak 8-50, f/2:7 ... £14 
8mm. CANON T8, 2 lenses, 
13/25mm., f/1-8 ; ... £69 
8mm. BROWNIE, {2-7 <i 
8mm. AK8 £13 
8mm. Kodak Magazine, f/I- 4 fie 
8mm. Bolex B8, f/1-9 Yvar ... £45 
8mm. Eumig Electric, f/2-7 ... £18 
8mm. Bolex B8VS, f/1-9 ... £56 
8mm. Bolex B8, f/1-9 ... ... £42 
8mm. Bolex B8, f/2:5 ... £39 
9-5mm. Pathe National, f/I- *'.. 8 
8mm. Bolex L8, f/2:5 ... a 
16mm. Kodak K, f/1-9 . eae PROJECTORS 
8mm. Movinette, f/2- o. £26 ; : 
lémm. HI6, f/1-4 Switar with Eumig Imperial .. + oe 31 10 
20mm. f/3-5 Kodak ... £89 0 Zeiss Movilux 8B, 300w. ... £42 10 


TANTALISING PRICES — DON’T PASS — BUY! 


A.C.W. MARCH 983 
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20mm. Eumig, f/1-4 Projection 
lenses e. fl 

Polymar X3 Tele attachment tor 
Eumig Electric ba £9 

Eumicron 0-5 lens for Eumig 
Electric 

1” f/1-9 Dalimeyer, ' ‘D” mount £6 

14” f/1-9 Dallmeyer “D” mount £9 

125mm. f/1-9 Berthiot ‘“D’’ 
mount aad rie ie 


eooooooocoooeco oo 




















On eitrely new ddea for Cine Ueers!/ 
> —_ ~ 


THE VEW PATERSON CINE REEL 
AND BOOKFORM CONTAINER 


Every photographer knows and appreciates the merits 
of Paterson products—and now Paterson ingenuity 
breaks into the cine field with a clever new spool 
and container. 


NEW “INSTANT GRIP” CINE SPOOLS (PATENTS 
APPLIED FOR) 


For 8 or |6mm. film in 200 and 400ft. sizes. The new ‘ instant 
grip ” feature at last solves the problem of rapid and easy attach- 
ment of film to spool. Each spool core has FOUR entry points, 
ensuring that one is always in sight of the operator. The film 
is instantly gripped and is released automatically when re- 
winding, without damage to the film. The spools are constructed 
of extra thick transparent plastic with metal centres for increased 
strength. 





BOOK FORM CONTAINERS 


es Entirely new containers in unbreakable metal. 

PRICES sae1a% The new book-form design has a hinged lid which 
Ci ¢ opens like a book. Handsomely finished in 3 colours 
seat sae # with matt white title panel on back. Just like books 
Sock. F. we in appearance they make a neat addition to any 
oa << Dagdieetines aan ) bookshelf (see left illustration). Ideal for amateur 
ontainer eee % use or for film libraries. Paterson Cine Spools and 
200ft., 8 or i6émm._... "’ Book-Form Containers can be bought together or 
400ft., 8 or l6émm. _... as separate items—AT YOUR USUAL DEALERS. 


Pen Manufacturers & World Distributors: 
\ HUNTER R.F. HUNTER LIMITED 
A =) Celfix House, 51/3 Gray’s Inn Road, London, W.C.! 
Holborn 7311/2/3 
MARCH A.C.W, 





Weg ASCOT 





ORIGINAL PRICE | YEAR’S GUARANTEE 


£155 A fabulous bargain! 


Here’s your chance to own a first-class talkie projector—don’t delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 


% 110 volt, 500 watt y% Compact and en- % Radio, Gram and Mic. input 


lamp —_ ten cCOM- ye Internal transformer 
% 110-250 volt opera- SO ie. "siee Pema, %* Comprehensive facilities for spares and after 


tion llin. x Gin. sales service, and many more exciting and 
* Beautifully engi- essential features 


* 10in. speaker 
neered for smooth, [FREE BROCHURES ON ANY PHOTOGRAPHIC ITEM 
s 








% 10 watt output quiet operation till or cine, tape recorders or developers—for informa- 
¥% 16/24 frames per | tion and edhe aie on any item .of equipment fill in 

” 2,000ft. spool arms second coupon, —_ —— See paper if necessary and 

ost to your loca ranch. 

—« YOUR ASCOTT BRANCHES === | 3 r 

37 Coventry Street, W.1. Trafalgar 2784/5 | Fie ena be 56 Ee aes | 

128 Charing Cross Road, W.C.2. Temple Bar 6184 4 

193 Regent Street, W.1. eee EPA | PTT M ashe eth een Sera cua edetieneredeanaed sade 

94 Queensway, W.2. Bayswater 4614. 0B vere rece reece ete eee eee n ener tec ceeeennnn reer eens 

185 Kings Road, Chelsea, S.W.3. Flaxman 5955 | Vneenies kde bth dub kebnchesteteua kbeis Mabenerian | 

169 Kensington High Street, W.8. Western 0066/3820 =F ssi... 

125/7 Victoria Street, S.W.1. Tate Gallery 0143 | AE ER ONS, EOLA MOLE AM ge iet es at | 

12 Rye Lane, Peckham, S.E.15. New Cross 9036 <r 60 cash/cheque. Please despatch my 

66 The Broadway, Ealing, W.5. Ealing 008 | Pan gag hy hone oy lad % 

63 London Road, Morden, Surrey Mitcham 3505 Poses ose eposit and agree to pay 8 monthly 

$7 George Street, Richmond Richmond 3771 payments of £4/2/6 | 

131 High Street, Putney, S.W.15. Putney 0577 Mesa 

69 Powis Street, Woolwich, S.E.18. Woolwich 0404/5136 PS BENS ES AGO SE ARTEMIS 1 SORE Ls | 

9 Villiers House, Strand, W.C.2. Trafalgar 6623 AdMresS .- 1 eee e eee eee eee eee e teen tenn ennes 

113 Fleet Street, E.C.4. EN ME” nn ERCP ey ey rere Pee es eee oe ee ee ee, eee | 

108 Hich Street, Slough. Bucks Slough 25625 — ee ame 





ask at ASCOTTS foreverything photographic 
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¥%& Uses standard 
tapes 

% Plays at 74’ 
per. sec. or 3 
other speeds 

t& Records direct 
from radio or 
microphone 

%& Erase and 
fast rewind 


£13.12; 


Special moving- 
coil microphone 
and tape extra. 


EASY TERMS 


Instantly turns any gramophone 
into a first-class Tape- Recorder 


—and back into a record-player in a moment! 


Gramdeck is completely new . . . a revolution- 
ary and ingenious invention that instantly 
turns your gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard! 
Lift it off... your gramophone is ready to 
play records again. There are no motors or 


valves to go wrong—and you get aquality ...of 


reproduction . . . that has to be heard 
to be believed! Everyone is praising 
the Gramdeck. ‘“* The quality is at 
least equal to that obtained from agood 
microgroove disc,” says a leading 
professional! journal. 


“Ingenious mple why on earth did no 
one think { it before!"—THE TAPE 
a, ORDER 

Ingenious and robust.”"—BRITISH SOUND 
RECORD! NG ASSOCIATION JOURNAL. 

“Quality of reproduction excellent... real 
hi-fi results Ly ‘tential is tremendous .. . 
both design: nd manufacturer should be 
congratulated BRITISH RADIO & TV 
RETAILERS’ REVIEW. 

“Better tha lany page hi-fi recorders 

. . robust carefully gned .. . excel- 
lent value AMATE UR CINE WORLD. 


“GRAMOPHONE TAPE RECORDER 


Gramdecks 


= 
@ Gramdeck (Dept. AW/807) 29 Wright’s Lane. gy 


WORKS FROM ANY RECORD 
PLAYER OR RADIOGRAM 


Gramdeck records and reproduces with 
a wonderful depth and breadth of tone. 
Because it uses equipment that is already 
in your gramophone it only costs a 
fraction of the high-quality tape- 
recorder you would normally require. 
Full details, specifications, photographs, 
easy terms, etc., are given in the Gram- 
deck Book. Send for your FREE copy, 
today. 
MADE BY THE FIRM THAT MAKES 


RADAR EQUIPMENT FOR 
VISCOUNTS iD BRITANNIAS 


NFREE BOOK—POST NOW! 


I would like to know how to turn my 
gramophone into a first-class tape-recorder 
. please send me the Gramdeck Book— 
FREE and without obligation 
(Write if you prefer not to cut page.) 


Kensington, Londen, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 


MARCH A.C.W. 





PENROSE 


A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W-2 


SECOND-HAND CINE CAMERAS 


8mm. Kodak Brownie Eight Mk. 8, {/2.7 
lens, case 

8mm. Cine Kodak Eight-20, f/ 3.5 lens, case 

8mm. G.B. 624 Camera “a 

8mm. Cima D.8.A, f/1.9 lens, E.R. case 

8mm. Bell & Howell 605, £/2.5 lens Gpigot 
mount) 

8mm. Movinette 8 8, f/ 2.8 lens, case, ‘as new 

8mm. Eumig Electric, £/2.8 lens, case, shop 
soiled ... 

8mm. Norris 8D, {2.5 lens, E.R. case, as new 

8mm. Cima DSB, £/1.9 lens. ‘ee Meter, as 
new Ne 

8mm. G.B. 605C, “{/2. 5 lens, as new .. 

9.5mm. Pathe Webo A, {/2.5 lens, 50fe. Mag. 

9.5mm. Nizo, f/2.7 Trioplan 

lémm. Kodak Model K, f/!.9 lens, oie. os 

lémm. Ensign Kinecam B, {/2.6 Cinar, case 

lémm. Bell & Howell 240EE, {/!.9 lens, 
100ft. spool loading, shop soiled nae 


£129 0 


SECOND-HAND SILENT PROJECTORS 


8mm. Meopta, !2 volt, 
reverse, case ... 

8mm. Bauer Pantalux, “500 watt, case 

8mm. Pathe Mk. 8, low voltage lamp 

9.5 Pathe Ace, complete with motor 

9.5mm. Specto Standard, |00 watt 

9.5mm, Pathe Ace, bronze model ... 

9: — Pathe Gem, !2 volt, 100 watt lamp, 


100 watt, forward/ 


Hanes. Kodascope EE, 300 ‘watt, 


“built- in 
transformer, case ’ 


£19 10 


SECOND-HAND SOUND PROJECTORS 


8mm. Cometson Sound Stripe Projector 

9.5mm. Pathe Son Mk. t Penrose film 
stabiliser é 

6mm. B.T.H. Model S.R.B. 

témm. G.B.L. 516, 500 watt 

16mm. Carpenter De Luxe, 750 watt 

témm, Debrie D.16, 750 watt, with stand ... 

iémm. Ampro Stylist Standard, | 10/750 
watt... si wae Pa ba 

lémm. G.B. L516, 500 watt 


£87 


SECOND-HAND ACCESSORIES 


6mm. f/1.9 Kinotar W.A. (Japanese) in case 

9.5mm. Scanrite, sound head for oe with 
amplifier and loudspeaker .. 

Huntsman No. I, white roller screen, as new 

“— peecaiers "Animated Viewer, rewind 


‘rewind 


PAraloay Prescan, “Animated Viewer, 
arms i‘ 


£17 


£14 
£4 


£8 
£8 


oe eeccecocoo eco Seo ocoocSe 


o os seoocooeoco 


eco oecoce os 





lémm. SOUND FILM PROJECTORS 


aiyit 


TULse nut 5602-3 


The 8mm. B&SL 
Paillard Cine Camera 


Measures the exposure 
behind the lens: the 
cell thus sees exactly 
what the lens sees. This 
is a remarkable advance of 
recent design. Regardless 
of the lens in use (and 
remember this is a twin- 
lens turret camera like the 
B8-VS) the photo-electric 
light computer in this new 
BSL camera can only see 
what the lens sees and thus 
has the particular angle of 
acceptance of the lens in 
use. At the moment you 
commence filming the light 
computor automatically 
swings away from the light- 


path co the film; and between sequences it may be quickly 
reintroduced to make a further check on changing light 
conditions. 12 to 64 f.p.s.; cwin-lens turret; variable shutter! 
viewfinder with variable field frames; film counter marked 
in metres or feet with end-of-spool signal. 


With 12.5mm., 
With 12.5mm., 


f/1-8 Yvar, foc. me 
f/1-9 Yvar, fx. foc 


£86 7 6 
£76 211 


TAPE RECORDING WITH 
A DIFFERENCE 


Complete in case with 
mains lead, microphone 
and storage space for three 
7in. reels, 


Whether you are a record- 

ing expert or just enjoy 

taping for fun, the 

SPECTONE 16! TAPE 

RECORDER fulfils your 

requirements. Among the 

many interesting and im- 

portant features  incor- 

porated in this modern 
recorder are... 

@ Latest recording level 
indicator 

@ 3 speeds, 34, 7} and 15 
per sec. 

@ Two pairs of recording 
playback and erase 
heads, for continuous 
operation. 

@ Eliminating the need to 
turn spools for the 


For many years we have specialised in the supply and 
repair of }6mm. Sound Film Projectors, and still do so 
All the second-hand projectors we advertise have been 
stripped and overhauled in our own works, before 
being offered for sale. Demand for these specially 
serviced projectors exceeds the supply, accordingly 
WE ARE KEEN TO PURCHASE coop USED 
MODELS. Please bring your projector to us for an 
immediate offer. 


second half of play 

@ Pause control. 

@ Built-in facilities 
mixing inputs. 

@ Built-insuperimposition 
facilities. 


49 Guns. 


Or Deposit of £7/9/- with 
12 monthly payments of 
£3/19/11 or 18 at £2/15/6. 


We shail be pi d to d: 


for 








ate this recorder at your 
request 

















A.C.W. MARCH 987 





8-L 


with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds 
8, 16, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


by ELMO’s Precision Eyes 


sharply reproduced by ELMO projectors 


ELMO 
Projection Lam 750W max. Bi 8 0 


Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Rewind .... Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO CO. LID. sesoye, sone 


DEUTSCHE MITSUBISHI EXPORT-& 
IMPORT- GESELLSCHAFT m. b. H., 
12 Grinstrasse, Disseldorf, West Germany 


ROSLEY PRODUCTS LTD. 
25, Bridge Rood, Wembley Pork, 
Mddx., England 


988 MARCH A.C.W. 
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~ POWERFUL ENG 


to magnify 


times 


SUPERB REPRODUCTION WITH A 
THROW AS LONG AS 40 OR 50 FEET 


* Light output is one of the most important 
considerations when buying a projector, and 
the M8R has one of the finest optical systems 
ever built into an 8mm. model. 


Recent modifications to improve the light 
output even further include new resistance 
voltage tappings (at the standard voltage, 
the 500 watt lamp is receiving exactly the 
required 110 volts) and a new make of lamp 
itself that gives a greater total number of 
lumens. 


20mm. extra fast f/1°3 lens of superb six- 
element construction. Astigmatic, spherical 
and colour aberrations are fully corrected to 
present sharper, clearer pictures than you 


PROJECT DAMAGED FILM SAFELY have ever seen before. 


The “Loop Former” automatically reforms the bottom loop * The main characteristic of 500 watt lamp 
if, due to damaged perforations, it is lost in projection. : Y x , 2 a 
projection is overall illumination, and 


CONTROL SPEED ACCURATELY allied to this excellent optical system the 


with the built-in back-lighted stroboscope. MB8R gives unsurpassed edge to edge defini- 


SPECIAL SINGLE-ACTION THREADING tion and brightness. 


No clips or guides to open. Just pull the film upwards and it is 
threaded. Faster than any other system. 


GATE CLEANING WITHOUT UNLOADING 


The gate can be cleaned at any time during the performance vet 
without having to stop the projector. Plus many other additional refinements. 


We will be pleased to supply illustrated leaflets on request. 


CINEX LTD., BOLEX HOUSE, SOUTHGATE, LONDON, N.14. Fox Lane 1041 (6 lines) 


MARCH A.C.W. 








THE CINE 


SPECIALISTS 
7 GOODRAMGATE 


YORK 





BOLEX D8L 
TRIPLE LENS CAMERA 


The latest 8mm. 
Bolex model 
with light com- 
puter, enabling 
accurate expos- 
ures to be made 
at all times with 
standard, wide 
angle and tele- 
photo lenses. 

Variable speeds. 
Quick change 


turret for three 
PRICE with f/1-9 Yvar lens 
£96 9 10 


lenses. 
Or dep. 200, 
With f/1-5 gular “jens £116 16 8 


BOLEX B8L 


Twin-lens turret model with photo- 
electric cell built-in behind the lens. 
Variable shutter. With f/2-5 Yvar 
fixed focus .. eae <  e 
Dep. of 160/- & 12 payments of 120/- 
or with f/1-9 Yvar in focusing mount 

£88 15 10 


The famous Bell & Howell 
8mm. ‘Autoset’ 


NOW with Turret and three lenses. 
MODEL 624 ET has a 3-lens turret, 
fully automatic exposure meter and 
variable film speed settings. Price 
complete with 3 lenses £57 10 11 
Or dep. 115/- & 12 payments of 92/10. 
MODEL 624 EE, the standard 8mm. 
model “Autoset” with built-in elect. 
cell giving automatic exposure 
control. 


00/- ang 12 payments of 


With f/1-9 lens 
£39 19 3 
Or dep. 80/- & 
12 payments of 
64/5. 


a Sone RS OMNES EER RES eRe omen wre) we 
CUT OUT—AND POST TODAY 
To John Saville & Sons Ltd. (Mail 

Order Dept. , 7 mere 
ork. 


Please send details of 


On H.P. Terms, 6, 
months. 


12, 


A.C.W. Mar./60. 





THE NEW EUMIG 
‘SERVOMATIC’ 


Tel. 25755-6 


The only 8mm. camera that combines the 
advantages of fuily automatic exposure 


control and electric motor drive. 
in operation, the “* Servomatic”’ 
built-in exposure meter, 
Xenoplan 
release control. 
Price 


Simple 
features 
f/1-8 Schneider 
lens and socket for remote 


es £39.10.6 
Or dep. 70/- and 12. payments of 64/7. 


——_— 
=S\ 


Additional Tele. and W.A. lenses available 


shortly. 





Genuine Unrepe 


— ine Cameras 
Eumig ca f/2°8 Eugon. New 
(£27/18/0) £23 10 0 
G.LC, f/1-9 ’ Berthiot, also f/3- ; 
Dallmeyer (£32/10/0) £26 0 
Specto 88, f/2°5 lens. New (at/1490 


Autoload, f/1-5 Cooke Kinic, case 
(£50) cua “ 10 0 
Autoload, f/1-9 Serital, case (£52/10) 

£48 10 0 
Autoload 603, f/1-9 T.T.H. Super 
Comat, case (£55) _ . £49 10 0 
Pathe Webo Super, f/1‘9 Som Ber- 


thiot, 75mm. f/3-5 Som _ Berthiot 
lenses, case. New  (£229/11/11) 
£160 0 0 


8mm Projectors 

Zeiss Movilux 8A. 300w. £30 10 0 
Kodascope Eight-500 £28 10 0 
Kodascope Eight-500 £32 0 0 
Agfa Movector E.8. sear xe 
soiled only) £29 10 0 





atable Bargains 


in Second-hand, New Shop-soiled Cine apparatus . . . 


16mm Projectors 

B.H. Filmosound Master. 750w. 
complete : £42 10 0 
Mictotechnica, 750w. stand. In work- 
ing order. (Suit “pee 
G.B. Model 601, with 2 special 
Vitavox speakers, transformer, and 
canvas covers. Overhauled by Makers, 
in absolutely immaculate condition. 
Bargain at es Sa 
Debrie 16mm. Sound, compact 
model, f/16 with trans. Perfect con- 
dition. Noloudspeaker £185 0 0 
Carr. extra on sound projectors. 


Various 
Bolex Stereo Outfit, for camera and 
B.H. Projector. With screen 

£19 10 0 


Aldis Balshazzar. As used in 
“DOTTO” .. io Pe O28 





BELL & HOWELL 635 Moviemaster 
With 150w. Tru-flector lamp, giving 
greater illumination. 400ft. spools. 
Fitted with f/1-S Filmovara lens. 
PRICE . £36 0 0 


Or dep. 72/- and 12 payments of 58/1. 
Or with Standard lin. f/1-6 lens 
£33 0 0 


NEW EUMIG P8M 
With reverse and still picture device. 
Powered rewind, and improved 
optics. 400ft. spools. 
Price £37 10 0 
Or dep. 75/- & 12 payments of 60/6. 


EUMIG P.8M IMPERIAL. 

This model has all the above features 
and built-in tape coupler for perfect 
sound a 

Price : wee 8s 





tion ensuring superb illumination. 
400ft. spool arms. 
motor. 





Fitted with the amazing new 8 v. 
50 w. cold light lamp and f/1-:3 
Sonnar projection lens, a combina- 


Variable speed 
No maintenance - lubrica- 





tion needed. C lete wit! 
case. £52 19 6. 
12 payments of 85/5. 


‘Or dep. MOC! and 





A.C.W. MARCH 














Sheffield Pole Cola 
BALANCE OF SALE ITEMS 





This is the last opportunity to secure a BARGAIN from our Stocktaking SALE. It will pay you 
to phone Sheffield, Phone No. 22079 and ask for the CINE Department or write at once. 7 days’ 
approval against full deposit. SEND NOW 


8mm. Cine-Kodak Model 8/55 with inter- 


changeable {/2-7 lens . 


8mm. Miller CA Camera with 
with variable speeds. 


V.G. condition 


£13 0 


{/1-9 lens, and 
oii: 


8mm. Meopta Admira Turret Camera with 


#/2'5 lens, also with 36mm. 


with case and pistol grip. As new ... 


{/3'5 Tele tens 
£30 


8mm. Eumig P.26 Cine Projector with 240 volt 


resistance 500 watt lamp an 
picture and reverse ... 


8mm. Specto Limswnnnesd 100 
lamp. As new 


8mm. Eumig C.3 Camera, ii 
exposure meter, case 


16mm. G.1.C. Cine Camera with f/1-9 Berthiot 


lens, takes SOft. spools, with 


d forward, still 
ag os soe 


volt, 500 watt 
‘ £30 


‘9 lens, anaes 
: £34 


case ... £15 


16mm. Danson Sound Projector with rer 


500 watt lamp and covers 


£55 0 


16mm. Victor Model 40 Sound Projector with 
750 watt lamp, speaker and transformer ... 


95mm. Pathescope Ace ee ggg with trans- 
former. As new ‘ 

Meopta Editing Unit with animated viewer and 
splicer, very compact, in case, special offer 

13mm. f/1-9 Dalimeyer Lens in “D" mount for 
8mm. cameras 

I tin. f/4 Dalimeyer hai ainsibisie lens in 
“D” mount for 8mm. cameras di 

2tin. Dallmeyer Maxlite lens for Paillard “C” 
Projectors, as new : 


2in. Dalimeyer Superlite 
Standard Projectors ... 


i¢in. Dalimeyer latest type Ae 9 lens in light- 
weight “D” mount for 8mm. cameras 

Eumig Eumakro 24 X 5 cn aummaoneenas for 
Eumig Electric Camera 

3in. {/4 Dallmeyer Popular ibis Lens in 
“C” mount for 6mm. cameras... 


lens for _Specto 


£50 0 0 


€s 


£15 


£4 


£7 


£3 


£3 


£14 


«7 


£6 





ALWAYS TO THE FORE WITH THE VERY LATEST CINE EQUIPMENT 
We suggest these are an IDEAL PAIR for the 8mm. enthusiast. 


8mm, EUMIG 
SERVOMATIC 


Fully automatic cine 
camera. As the light 
varies so does the dia- 
phram without even the 
blinking of an eyelid 


@ Adjustment for differ- 
ent film speeds. 

@ Electric Motor device. 

@ Supplementary lenses 
available. 

@ F/I'8 Xenoplan 


£39 10. 6d. or H.P. terms. 


lens. 


The New EUMIG 
Model P8M 
IMPERIAL 
projectors. 
High intensity lamp. 
F/1°4 Eupronar lens. 
Reverse and still de- 
vice. 
External voltage selec- 
tor. 
Price £37 10. Od. or 
H.P. terms. 


Please note: the above two Eumig Models are available ex-Stock. 


Sheffield 


6, NORFOL 


Kk ROW (FARGATE), 


Telephone 22079 


Photo Co Lid ' 


SHEFFIELD, * 





MARCH A.C.W. 
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The Part and the Whole 


A MOST intriguing situation has developed in the 
competition field. A new competition, just an- 
nounced, is to make a feature of rewarding 
specific skills by giving prizes for the best photo- 
graphy, script, editing, direction, acting, use of 
sound and use of locations. The oldest of com- 
petitions has just announced that it has aban- 
doned this practice. Which is right? 

The I.A.C. explains its decision by pointing out 
that a film worthy of recognition should be an 
integrated whole, and that the danger of singling 
out one particular aspect is that it could result 
in the elevation of a film which is quite inade- 
quate in all other respects. George Sewell, the 
Institute’s President, goes further. He says that 
the practice has the effect of positively debasing 
film making standards because it encourages the 
entrant who is preoccupied with one particular 
aspect to the exclusion of others to persist with 
his obsession 

Yet recognition of sp2cific aspects of production 
is a familiar enough feature of professional film 
competitions. Why, then, is it wrong for amateur 
film contests? One answer is to be found in the 
vast difference between the constitution of the 
professional feature film production team and 
that of the average amateur unit. The latter, 
indeed, is often only one person, who has to do 
everything himself: write the script, photograph, 
direct, edit and perhaps prepare and narrate a 
commentary against a musical background which 
he himself has to select and record. As for 


clubs, even though a club may command a large 


membership, the ambitious club film is more 
often than not mainly the work of a few people. 

It is not to be wondered at, therefore, that most 
amateur work should be uneven and that the 
producer should tend to concentrate on those 
aspects that he likes best or does best, to the 
detriment of the others. Were he to work on his 
own, the professional would probably exhibit 
this tendency even more strongly, so that one 
might expect a marked disparity between the 
quality of the work at which he is a specialist 
and that of the rest. 

Of course, there is a very large number of small 
professional units whose standards are still 
infinitely higher than those of most amateurs, but 
though the work of many of them has found 
international fame, it is rare for it to be singled 
out for specific aspects such as—for example— 
photography and editing. Awards for these are 
the coveted prizes in the sphere of feature films, 
every department of which has received the atten- 
tion of the specialist. The picture in which the 
leading player receives the acting award of the 
year may not be to your taste, but you can at any 
rate be sure that it will not be positively bad 
technically. 

Most prizewinning amateur films are tech- 
nically adequate, and it must be admitted that it 
is natural for judges to be influenced by one or 
more specific aspects of them, but that is a very 
different thing from deliberately looking for one 
particular attribute, virtually ignoring the rest and 
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passing over films in which the rest might be 
better expressed. 

That is one point of view; but there is another, 
advanced by our companion magazine, Amateur 
Movie Maker, for its very attractive new com- 
petition. It depends on one significant feature: 
the competition is for 8mm. only. Apart from a 
premiére presentation in London and possibly 
an occasional show here and there, the prize- 
winning films will not be publicly presented, 
principally because of the difficulty of mounting 
large-scale shows of 8mm. 

Instead, their circulation will be conned 
to practising amateurs who, having a vested 
interest in techniques, are more tolerant of 
inadequacies in the overall effect than is the 
general public. Where the public expects to be 
entertained, informed or gripped emotionally, 
the film maker often looks to see how the 
wheels go round, and finds in prizewinning films 
a pointer to specific techniques rather than an 
emotional stimulus. 

Further, this channelling of interest in indi- 
vidual aspects of technique is made the more 
deliberate by a restrictive ruling. No film may 
gain more than one prize. That is to say, a film 
cannot gain an award for the best photography 
and the best direction or any of the other aspects 
singled out for recognition; and the major prize- 
winning film is not eligible for any “aspect” 
award. 

In this, the ruling runs counter in one respect 
to that advocated by Mr. Sewell, but follows it 
in another. In suggesting that photography 
rarely deserves a separate award because good 
quality can be obtained almost automatically, 
Mr. Sewell points out that “true photography, 
in the sense of the artistic and imaginative use of 
the camera, is rare indeed, but when it does occur 
it is just as likely to be due to the director of the 
film as to the cameraman. 

“Antonio Cernuda was both director and 
cameraman, and so the two qualities were closely 
interwoven. But why award him over again for 
this fact when you have already awarded him for 
making the most entertaining film of all those 
entered?” But A.M.M.’s decision was not 
arrived at without considerable thought or with- 
out faltering at the prospect of throwing over 
earlier ideas, for some time ago it had declared 
that, had it the awarding of Oscars, it would have 
given all ten to one particular film. 

No one set of competition rules can satisfy 
everybody, but at least the greater variety, the 
better the prospect of differing opinions being 
catered for. Our companion journal’s competi- 
tion is therefore especially welcome, and one can 
confidently look to its rapidly attaining popu- 
larity and prestige among the long-established 
national contests. 

And speaking of these, perhaps we may inter- 
polate here a word about our own Ten Best. 
Judging is still continuing, but we can already 
say that this will be a vintage year, with 8mm. 
well represented. 
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WHEN I decided to convert my 9:5mm. Dekko 
camera to 16mm., I at first considered just adding a 
magazine and making a simple alteration to the 
gate. But in carrying out such modifications there 
would be a danger of doing permanent damage to 
the Dekko, so I ended up by making a completely 
new case and mechanism, using only the spring 
drive and mechanism plate of the original camera. 

The rebuilt camera takes 100ft. 16mm. spools, 
has a three-lens C-mount turret (the old Dekko 
took standard C-mount lenses and I had acquired 
three already), detachable magazine, hand wind with 
motor clutch, sprocket feed, frame and footage 
counters, and a single knob giving time and single 
frame exposures as well as lock-on running, and 
safety-off. 

The gate is designed for wide screen format, using 
the full width of the film out between the perfora- 
tions at each side. This picture poioary gives quite 
impressive results, and in the simplest possible 
manner, although it must be remembered that on 
most projectors these edges of the film would be 
scratched somewhat by the gate runners. 


Carried on Camera Door 

The outer casing around the mechanism of the 
camera is made of 16 s.w.g. (approx. 4in.) Dur al 
sheeting covered with P.V.C. type leatherette and 
edged with chromed brass angle strip. 

A variable focus viewfinder was made as an 
integral part of the camera; it is pivoted at the front 
and is carried on the camera door. When I dis- 
mantled my Dekko camera prior to conversion, I 
decided to use the original concave lens from the 
front of the viewfinder as part of the new variable 
focus viewfinder, which accommodates a field of 
view to match lenses from 15mm. to 75mm. (on 
16mm. film). The length of the new camera is now 
about 8in. (twice as long as the original one), and so 
to give a sufficiently wide angle of view at this 
spacing I had to use another concave lens together 
with the original. This combination has a focal 
length of about minus 1 }in. 

The lens system (Fig. 1) of the variable focus 
viewfinder consists of three parts: the object lens O, 
which is a 12in. focal length, 14in. dia. supple- 
mentary (a Plus 3 Dioptre supplementary would do 
and is easily obtainable from photographic dealers), 
the sliding concave pair of lenses S already de- 
scribed (the extra lens was readily obtained from a 


Mechanism (bottom left) of 9-Smm. 

camera rebuilt to l6mm. The gate 

assembly is at right, pressure pad in 
foreground. 
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with variable focus 
viewfinder and gate 
taking full width of film 


By J. H. WYBORN 


Wide screen format on normal 
lomm. film taken in the rebuilt 
Dekko in its completely new case. 


supplier of “surplus” lenses and had a diameter of 
about I }in.), and a the convex eyepiece lens. 
For this I used a lens obtained from a cheap plastic 
telescope, and I found that the eyepiece made a 
useful eye-shade. 

When the concave element is in its fully forward 
position, a wide field of view is covered, which 
actually is restricted in area by the sizes of lenses 
O and S. As the lens S is slid back towards the 
eyepiece, the image appears to increase in size. 
Unfortunately this is accompanied by a decrease in 
the size of mask M as seen through reducing lens S, 
and now it is the mask only which restricts the field 
of view. 

For this reason it is best to make lens O of as large 
a diameter as possible, and at the same time keep the 
focal —_ of S long. I found also that dona a 
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FGF SORT ken 
Side plate removed to show mechanism. Most of the parts 
seen in top photograph were added during conversion. The 
film magazine (right) takes 100ft. spools. The viewfinder is 
built on to half the door; the magazine acts as the other half. 


Fig. 1 


certain point the mask and the image seen through 
the lenses tended to go out of focus; this had to 
overcome by using a pinhole diaphragm in front of 
the eyepiece, thus increasing the depth of field. 

The diaphragm is of tinfoil, and is screwed by 
small wood screws to the block which carries the 
lens (Fig. 1). A #sin. dia. hole is drilled through 
the centre of the tinfoil, and the eyepiece lens is held 
behind it with a cardboard packing piece. The wood 
block was roughly bored to size and the eyepiece 
then screwed into it so as to provide a fairly tight 
grip on the slot in the viewfinder casing. 

arallax correction is obtained by sliding the eye- 
piece assembly sideways in the slotted out hole in the 
end of the casing. A cardboard pointer glued to the 
—— indicates the parallax setting, which is 
calibrated on the casing. The variable focus slider 
bar is of #in. brass and runs between the lens and 
the lens holder, the latter being held against the outer 
casing to keep it in its set position (Fig. 2). 

The casing of the viewfinder was constructed of 
18 s.w.g. aluminium, covered in leatherette to 
match the rest of the camera. Chrome plated brass 
( xin.) was used for edging, this being cut to size 
and bent in a forming jig by an ironmonger to give a 
finished size of & X %& x 8in., and 10 B.A. screws were 
used to fix the sg the case. The inside parts of 
the viewfinder “tube” were painted matt black. 
The camera is designed to accept reflex (through the 
lens) viewing which will be added and brought into 
the viewfinder casing at some future date. 

The total cost of the viewfinder parts was about 
10s., while the whole of the camera entailed an 
expenditure of about £8, including some lathe work 
done by a friend. The rest of the work entailed only 
the use of the usual small hand tools. 
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Trade Winds 


THE ROYAL Warrant has been granted to Rank 
Precision Industries Ltd., who are, by appointment, 
manufacturers of cine equipment to Her Majesty the 


Queen. 

The G.B. Film Library has started a 16mm. pro- 
jection service for organisations which do not 
possess equipment of their own. For approximately 
£7 the Library will provide a Bell & Howell sound 
projector, screen and operator for screenings within a 
five-mile radius of central London or any other main 
centre. Details from the Library at Perivale, Middx. 


HALAS & BATCHELOR have installed what is believed 
to be the only American animation camera in this 
country. Using either 35mm. or 16mm.., it operates 
on single frame (as well as continuous running) by 
means of press buttons on a console. Zooming and 
adjustment of take-up tension are also done from 
the console, four separate take-up motors being 
provided, and not only can the drawings be moved 
sideways or vertically, or rotated, but separate 
controls enable up to three cels to be moved inde- 
pendently. One effect rendered possible by this 
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facility is multiplane, in which an illusion of depth is 
created by the different rate of movement of separate 
planes. For combining animation with live action, the 
centre of the table is removed and a projector, moun- 
ted underneath, projects on to a ground-glass screen. 


wuy Eumig? It seems rather a queer trade name 
for cine equipment, but in fact it is the initials of the 
firm, Elektrizitats und Metallwaren Industrie 
Gesellschaft. Latest news of Eumig is that, in 
recognition of the ag of its products, the govern- 
ment of the Austrian Republic has granted it the 
right to use the state crest on all the apparatus and 
printed matter it produces. Eumig is also well 
known for its radio sets, which it first marketed in 
1924, five years after the founding of the firm. Re- 
search in narrow gauge cinematography was begun 
in 1925, a 9-Smm. projector appeared in 1931, and 
in 1935 came the first-ever cine camera with built-in 
photo-electric meter, the C3. The firm employs 
2,400 workers in its main factory in Vienna and two 
branch factories in the provinces, and over 86 per 
cent. of its cine output is exported, the remainder 
being sold on the Austrian home market. 
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8mm. Topics 


Camping With a Gamera 


In tents, but not intense. By DOUBLE RUN 


SEVERAL times I have tried filming children at 
camp and I have seen many films of camping 
holidays, but very few have been really successful. 
Camp’s the Thing, a two reel 16mm. silent colour 
film distributed for the Boys’ Brigade by Sound 
Services, 269 Kingston Road, Merton Park, 
London, S.W.19 (hire fee: 15s.), is a fairly typical 
example. 

Small, red underlined, letters on a background 
of gloomy-looking tents provide an all too 
obviously amateur title. Then come sub-titles 
which I recognised as the cheaper Kodak 
variety (block capitals and no punctuation). 
Kodak hand-lettered titles, I hasten to add, can 
be very attractive but they are more expensive. 

Many of the sub-titles are unnecessary: “‘First 
camp news on the company notice board” 
introduces a rather shakily-held shot of the board 
which is followed by a C.S. tilt down it, thus 
establishing the same point three times. “Home 
support is enthusiastic and encouraging”’ is 
illustrated, but not added to, by a shot of mother 
and son grinning at a brochure. Then the boy 
gets into bed (jump cut from previous shot) and 
there is a sudden jerk as we change from one M.S. 
of him to another. The change in camera position 
is so slight that it disconcerts without showing 
anything fresh. 

The boy dreams of model tents jumping 
around, and a series of changing numbers on 
sub-titles spring down from 300 days to go 
(surely rather a long way ?) to “The long awaited 


day of departure is here.”” Mother sees him off 


and there is a jump cut from him walking down 
a lane near the camera to his disappearing 
round the corner at the far end. Uniformed 
boys are seen in L.S. at the station and there is an 
unnecessary C.S. of an engine already clearly 
seen in M.S. 

This opening sequence would have been much 
more interesting had something of the leading 
player’s character been revealed. As it was, I 
found it very difficult even to recognise him in 
later shots, and it was only after I had seen the 
entire film that I realised we were meant to be 
following his fortunes. If you are going to centre 
a film around an individual—and it is a very 

good idea for a family film—do tell the audience 
Something about him. As a start, bring the 
camera really close so that they can see him 
reacting to what is going on. 

With shots of the advance party stuffing 
bolsters with straw at the camp site, the film gets 
much more lively, although occasionally even 
here the boys are rather obviously grouped in 
front of the camera. “By land and sea to 
journey’s end” heralds shots of—guess what!: the 
boys travelling by land and sea to journey ’s end. 
But we are never told where journey’s end is— 
and that is the one piece of information I wanted 
to know 
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After a posed M.S. of the hero grinning 
apparently at nothing, there are lengthy shots of 
the band leading marching boys down streets and 
into camp. Right alongside them I noticed a 
small child strutting along, imitating them. Now 
if only the cameraman had noticed him, too, and 
spliced in a C.S., the sequence would have been 
much more compelling. 

Elsewhere, he does sometimes make use of the 
telling detail. For example, a pan down a row of 
bottles, presumably of squash, at the camp stores 
reveals such labels as “Cod’s blood” and 
‘Pirates’ tonic” but then, unfortunately, the 
effect is spoilt by a pan all the way back again. 

“So early in the morning” introduces shots of 
the flag being hoisted and hordes of boys in 
pyjamas rushing out of tents. They all rub their 
faces with their flannels at the same moment, and 
brush their teeth in unison. Even now I don’t 
know whether this effect was intentional or due 
to ham-handed direction. The ensuing inspec- 
tion is shown mostly in L.S. and M.S. and, as 
so often with hand-held shots, there seemed some 
uncertainty on the part of the filmer as to where 
he had best point his camera, with the result that 
he tended to swing it slightly, without gaining 
anything from doing so. 

“‘Murphy’s many scrapes” could have made 
an entertaining sequence but there is only a L.S. 
of boys marching off, followed by an M.S. of 
scraped potatoes being poured into water. Then 
with “Our Maker, Defender, Redeemer and 
Friend,” reel one ends. There seemed no parti- 
cular reason why they should be singing this 
hymn, or any other, as the visuals never suggest 
that the religious beliefs on which the Boys’ 
Brigade is founded mean anything other than 
marching up and down and holding services. 
Yet surely they do mean much more than this. 
Imaginative and sensitive camerawork might 
ay expressed something of what lies behind it 


Reel two starts with the (unnecessary) sub- 
title: “To the beach for a game and an organised 
swim.” A long line of boys is shown walking 
down to the beach, then there is a jump-cut to a 
L.S. of them playing rounders. Shots of them 
racing into the sea (some taken, very enter- 
prisingly, from the sea) have considerable 
liveliness—the screen seems full of splashing 
children—but, even so, some really big close-ups 
would have helped. Swimming must surely be 
the most photogenic activity of all, and it 
certainly keeps everyone far too busy to worry 
about the camera. 

There are underexposed but acceptable shots 
of the boys singing ““We thank Thee, O our 
Father” inside a large marquee. (It is surprising 
how much can be filmed indoors with the light 
from outside, even on colour film). Then follow 
rather tedious sequences showing the distribution 
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of money, the first aid tent, and mail arriving. 
Eating usually comes over well, and there are 
effective shots of it here, as well as quite an 
appetising C.S. of their pudding. 

“‘Recreative games and pastimes” mostly seen 
in L.S. are next, followed by “Coaching in 
Seamanship,” passing the test for a camper’s 
badge (mostly in M.L.S.), and “Visitors’ Day 
and Camp Sports.”’ The obstacle race provides a 
vigorous sequence, then some boys pour water 
on another boy lying on the ground. Why did 
they do it, and why was he lying down? We are 
not told, and the chance to build this up into a 
meaningful little sequence was missed. 

When camp ends, the boys clear up (with an 
eye for the camera) and parade at the station, and 
in C.S. four of them grin out of a carriage 
window. Even though they are looking directly 
at the camera, this shot—practically the only C.S. 
in the whole film—has considerable appeal. If 
only the camera had been brought as close earlier 
on. 

In bed that night, the boy sees again the B.B. 
flag proudly flying at the masthead. The end 
title is lettered on a brightly coloured shield which 
begins to spin round so that the colours whirl 
together. Why? What connection has this with 
anything that has gone before? It is an original 
idea all right, but there is no place for it here. 

As you will have gathered, Camp’s the Thing 
could have done with more human interest—and 
more humour, too. Humour seems to me an 
essential ingredient for any film about youth 
organisations, for without it they appear stuffy 
and impersonal. “‘That’s the advantage of being 
ascout. You know all about knots,” explains the 
commentator in Early One Morning, just before 
the knot comes undone and the boy who tied it 
topples into the river. Not very subtle, perhaps, 
but at least the scouts are laughing at themselves, 
which is a healthy sign. But camps are notoriously 
difficult to film. 

COMPETITION CLASS DISTINCTION 
THE REMOVAL Of artificial class distinctions in the 
LA.C. competition will obviously raise the 
Institute in everyone’s esteem, and this at a time 
when its vigorous expansion programme deserves 
all the support it can get. Only one silly little 
restriction remains (at the time of writing, that 
is; the rules seem to change so frequently that 
it’s difficult to keep up with them): professional 
titles will still disqualify a film. 

In the current Amateur Film Maker, Ivor 
Smith explains why: ““Much can be learned of 
parallax and accurate camera alignment by 
having to make one’s own titles.” But who on 
earth wants to learn much about parallax and 
accurate camera alignment? What we want to 
do is make satisfying films. If we don’t like 
titling, what virtue is there in spending time on 
it—time which could be much more profitably 
devoted to the more creative aspects of film 
work ? 

If, as Mr. Smith, says, “the competition 
judges saw so many poorly-exposed, badly- 
composed films made by beginners proudly 
starting and finishing with commercial titles out 
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of all context to the general make-up of the rest 
of the film,” they surely don’t need telling what 
to do: award their prizes to someone else. In 
the days when there was a special section open 
only to one-eyed Chinamen with wooden legs 
who used home processed self-perforated roll 
film (or am I mistaken?), it was obviously 
difficult to withhold an award from any entry 
they were lucky enough to get; but now that 
so many sensible changes are being made, why 
go on quibbling over the titles? 

Mr. Smith himself suggests one possible 
remedy: “If the members disagree with the 
actions of the Council, they are always in a 
position to throw them out,” but would not this 
be throwing out the baby with the bath-water? 
Anyway, we have had the no-professional-titles 
rule for several years now, so if I.A.C. precedent 
is anything to go by, its days must surely be 
numbered. 


WHY ORANGE EDGE FOG? 

“I AM Surprised at your diagnosis of orange edge 
fog,” writes Mr. B. Billing of Farnborough. “‘It 
is caused by exposure to artificial light, while 
most users load in daylight. Could it not be 
due to careless handling by the processors? It 
would be interesting to know which firms handle 
colour film in artificial light and which in total 
darkness.” 

The fact is, however, that orange fogging is 
experienced by people who never load in 
artificial light at all, and is caused by exposure 
to any sort of light. But I do wish somebody 
Se eoseeoeooeen 


Europe’s 


Nizo Heliomatic 
Focovario with 
Schneider Vari- 
ogon zoom lens. 





Nizo in Germany have just announced three new 8mm. 

camera, among them being the first cameras in Europe 

g a reflex viewfind a coupled exposure meter. 

Tes are ‘special versions of the Nizo Heliomatic, retaining 

rye 4 the same body design, with a few additions 

The ic Reflex is externally 

dater to the Trifo, but with the addition of a frame counter, 

and of a second focusing eye-piece for the reflex viewing 

system, which works via a mirror shutter, giving full 
brilliance viewing. 

The other features, such as sliding triple-lens turret with 
65mm. f/i-6, 12-S5mm. f/1-9, and 37-5mm. f/2°8 Roden- 
stock lenses all coupled to the semi-automatic exposure 
meter, the triple-lens positive finder turret coupled to the 
lens turret, backwind against spring, auto stop after 25ft., 
etc., are retained, and the camera running speeds have been 
extended to five: 8, 16, 24, 32, and 48 f.p.s. Single-frame 
and normal running can also be operated via a cable release. 
A new, doubly-sprung pressure plate is fitted. A rubber 
eye-cup is available for the reflex focuser if desired. The 
provision of a second finder system may be regarded as 
something of a luxury, but could be useful with fast film, 
as under those conditions it is sometimes a little difficult 
to see the edges of the frame with the lens stopped down. 
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more scientifically inclined than myself would 
explain why the fogging is an orange colour. It 
is something that has long puzzled me, and I am 
sure there must be someone, somewhere, who 
knows the answer. As to careless handling by 
the processors, why, this never happens. Ask 
Kodak! 

CAN’T WE HAVE A FOCUSING LENS? 
TO my mind the Sportster one- and two-lens 
cameras now withdrawn offered particularly 
good value—among the finest, indeed—and it is 
sad to see them go, especially if it means that 
Rank are going to concentrate on electric eye 
10mm. fixed focus lens models which, although 
excellent for beginners and casual family filmers, 
do not offer the more serious worker the attrac- 
tions of the Sportster. It is doubtless sensible of 
them to do so—no one could presume to teach 
Rank their business—but can’t they offer a 
focusing lens? 

I hope I am giving away no secrets when | 
say that H. A. (Introduction to Cine) Postle- 
thwaite has now given up the 16mm. camera 
illustrated in his book, and turned to 8mm. He 
bought a fixed-focus Sportster Duo, and, the 
last I heard from him, had changed the lens for 
a focusing one. The plain fact is that it does 
produce sharper pictures, and surely this is 
something that even the most carefree beginner 
soon begins to care about? 

TO WAX OR NOT TO WAX? 
A CORRESPONDENT wonders whether to wax his 
films because he has read that this protects them 


from scratches. True enough, but it is not a 
precaution I ever take. It is usually only film 
libraries who bother about it, and then very 
seldom with 8mm. films. If you project your 
films yourself and have a reasonably good pro- 
jector, you shouldn’t get scratches. The time 
most damage does occur is during editing, and 
as it is not until after this that films are normally 
sent for waxing, it hardly seems worthwhile. 
But I stand to be corrected. 


8mm. TO AID RESEARCH 

FOR some time now, 8mm. cameras have been 
used for medical research because of the im- 
mense advantage their size gives them over the 
cumbersome 16mm. equipment. Now I hear of 
a research department who already use a 16mm. 
reflex but are looking for a reflex type 8mm. 
camera for tackling jobs beyond the former’s 
range. One of these requires the camera to be 
mounted on the subject’s head. Yes, 8mm. does 
have its advantages! 


TO BE CONTINUED. It’s happened! Since I 
wrote “Competition Class Restrictions’’ and 
before I received the proofs, the LA.C. sent me 
their latest set of rules, with an accompanying 
note mentioning that professionally-made titles 
are permitted. But the revised rules say that 
entries must have been made without professional 
assistance ‘‘other than developing and/or printing 
or the physical process of optical recording” — 
no mention of titling. All very puzzling. Still, 
it’s in black and white in the accompanying note. 





First 8mm. Cameras with Reflex Viewfinder & Coupled Exposure Meter 


The second camera of this series, the Nizo Heliomatic Foco- 
vario, dispenses with the turret and with the auxiliary finder 
system. Instead, a zoom lens is mounted on the camera, and this 
is coupled to the semi-automatic exposure meter. A reflex 
viewing system is, of course, a great advantage with zoom lenses. 
A choice of two lenses is available: 10-40mm. f/2-8 Schneider 
Variogon, or a 9-36mm. f/1-8 Angenieux. Otherwise the camera 
is similar to the Heliomatic Reflex. 


The third of these new cameras, the Nizo Alimat 8, is a com- 
pletely new design, though the shape of the body is somewhat 
similar to the Heliomatics. It features a fully-automatic coupled 
exposure meter, adjustable for 9-18 deg. DIN, a 125mm. f/1:9 
Rodenstock Ronar focusing lens with a 0-5 wide-angle and 
~ 2-8 tele attachments mounted on a turret in front of it, which 
also carries the front lens elements of the | :| positive finder system, 





a variable shutter 180-0 deg. for fades, etc., a new, lever-wound 
spring motor which will transport up to 164ft. per wind, simpler 
loading (as the sprocket has been dispensed with), and four 
running speeds—/2, 16, 24, and 32 f.p.s.—as well as single- 
frame release and lock-on run. The aperture set by the auto- 
matic mechanism is visible in the finder, and if desired the 
aperture can also be set by hand—useful for special effects or 
unusual lighting conditions. The meter and footage counter 
automatically resets itself when the camera door is opened, 
and gives an acoustic signal every 30 frames. The spring motor 
is said to be extremely quiet both during winding and 
operation. 

All three cameras have a two-tone grey hammer lacquer finish, 
with chromed fittings. So far there is no news of their availability 
in this country, or of the price. 





Nizo Alimat 8. 


Heliomatic Reflex, with cutaway view showing reflex system. 
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Fig. 2 Cross-section of condenser microphone. 


Fig. 3 


a. 5 Diaphragm-actuated crystal 


microphone. Fig. 4. Sound ce. 


SOUND waves take the form of alternate compres- 
sions and rarefactions superimposed on the 
steady atmospheric pressure (Fig. 1), and a 
diaphragm in the microphone vibrating in 
accordance with these variations in pressure 
turns the sound waves into electrical impulses. 

There are two classes of microphone, pressure- 
operated and velocity-operated. In the former, 
the diaphragm has one side exposed to the sound 
waves and the other in contact with an enclosed 
pocket of air at atmospheric pressure; in the 
latter, both sides of the diaphragm are exposed to 
the sound waves. In each case, the constantly 
changing difference between the pressure on the 
front and the pressure on the back causes the 
diaphragm to vibrate. 

The four main types of microphone in use are 
Condenser, Crystal, Moving Coil, and Ribbon; 
another well-known type is the carbon micro- 
phone, but this has severe limitations and is 
practically obsolete except in apparatus such as 
telephones. The ribbon microphone is usually 
velocity-operated and the remainder are pressure- 
operated. 

A Condenser microphone (Fig. 2) consists of a 
rigid back plate with a very thin Duralumin 
diaphragm supported close in front of it. There 
is an air pocket between the two, and they form 
the electrodes of a condenser whose capacitance 
varies according to how close they are. Sound 
waves striking the surface of the diaphragm cause 
it to vibrate, and thus to alter the capacitance of 
the microphone so that when it is connected to a 
polarising voltage it is possible to obtain an 
output current which varies according to the 
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This is the second article in the series. ot od icaas (jan.) 
dealt with choosing a tape recorder 


By P. J. RYDE 


sound waves. Condenser microphones give good 
results, but they can, of course, be used only on 
machines that make provision for the polarising 
voltage. 

The very popular crystal microphone, of which 
there are two types, depends on the piezo-electric 
properties of certain crystals, notably Rochelle 
salt. When a slice of this crystal cut in the correct 
way is subjected to mechanical stress, such as 
vibrations due to sound waves, a tiny voltage is 
induced between the faces of the slice. In practice, 
two slices are given a conductive coating and 
stuck back to back, one terminal being connected 
to the inner surfaces and one to the outer. This 
unit is usually known as a Bimorph. 

In the diaphragm-actuated version, the 
Bimorph is clamped rigidly at one end, and has 
the other attached to a diaphragm, while the 
centre is supported on a fulcrum. (Fig. 3). Con- 
sequently vibrations of the diaphragm subject the 
crystal slices to stress along their length. Another 
variant, known as a Sound Cell, incorporates two 
Bimorphs with an air pocket in between (Fig. 4); 
there is no separate diaphragm and the sound 
waves cause the Bimorphs themselves to vibrate. 
Unlike the Condenser microphone, the Sound 
Cell is not particularly susceptible to mechanical 
shock and it is therefore very suitable for use in 
microphones that are to be held in the hand. 

Crystal microphones give very good results for 
the money and have the advantage that they can 
be extremely small; the actual Sound Cell, for 
instance, is normally about half an inch square 
and less than a tenth of an inch thick. The only 
trouble is that the crystal loses its efficacy per- 
manently when subjected to much heat or 
humidity, so that care has to be taken over 
storage. 

In a Moving Coil microphone 
coiL (often known as a Dynamic), 
vibrations of the diaphragm cause 
a coil which is attached to it to 
move in the field of a magnet 
(Fig. 5). This movement results 
in a voltage being induced in the 
coil. The principle is similar to 
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that of a Moving Coil loudspeaker, 


MARCH A.C.W, 





Fig. 7. (a) b) (c) 
and the two are (theoretically, at any rate) 
interchangeable. As a rule, the moving coil 
microphone has a rather low frequency response 
and is usually used for speech recording only. 

For music, where very high fidelity is needed, 
the ribbon microphone is best. This contains a 
magnet, between the pole pieces of which is 
suspended a narrow strip of corrugated alumi- 
nium foil; when the sound waves cause this 
ribbon to vibrate in the magnetic field, a voltage 
is induced between the ends of the ribbon (Fig. 6). 

The output from Condenser and Crystal micro- 
phones is high impedance and that from Moving 
Coil and Ribbon microphones is low impedance. 
The former may be fed into an amplifier direct, 
but the latter must be connected via a transformer. 
Provided that this is situated near the recorder 
and is not built into the body of the microphone, 
a very long connecting lead can be used, whereas 
with a high impedance microphone a long lead 
tends to produce hum unless the lead and con- 
nections are very carefully screened. For cine 
work a fairly long lead—anything up to 30ft.— 
is often very desirable, so there is something to be 
said for having a low impedance microphone. 

Directionality. Microphones are not neces- 
sarily equally sensitive to sounds coming from all 
directions, and a microphone with directional 
properties can be very useful when there is un- 
wanted background noise. 

When making recordings for sound tracks it is 
frequently necessary to record while the film is 
running, and elimination of projector noise can 
become a major problem. A directional micro- 
phone is a help here, since its “* dead ” zone may 


be turned to face the projector, but in a small 
room so much sound is reflected off the walls that 
the noise can rarely be eliminated altogether in 
this way. 


However, for suppressing sounds 





Fig. 9. After having been soaked for about 45 aii the 
Cellophane can be slid off. See page 1038.) 
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Fig. 8 


Fig. 7. Polar diagrams. (a) pressure 

operated; (b) velocity operated; (c) 

combined pressure and_ velocity. 
Fig. 8. Phase difference effects. 


coming from outside the room, such as traffic or 
the neighbour’s wireless, a directional micro- 
phone may be very valuable. 

Directionality is usually illustrated by means of 
a polar diagram; this is a graph whose curve 
indicates the distances away from the microphone 
at which a constant sound source will give an 
output of constant strength. 

Pressure-operated microphones, in which 
output is proportional to the pressure on the 
diaphragm, are equally sensitive in all directions, 
and the polar diagram is a circle. With velocity- 
operated microphones the output is proportional 
to the particle velocity of the sound waves, and 
since velocity has direction, these microphones 
are sensitive only to sounds coming at an angle of 
about 90 deg. to the diaphragm; hence the polar 
diagram is a figure of eight. 

It is possible to produce a microphone which is 
a combination of pressure- and velocity-operated 
units, and the polar diagram in this case is 
cardioid, or heart shaped. The two units are 
coupled in such a way that their output voltages 
are added together for sounds coming from the 
front, and cancel each other out for sounds com- 
ing from the back. Hence such a microphone is 
sensitive chiefly to sounds coming from the front. 

The various polar diagrams are shown in Fig. 7. 
These are theoretical, and do not always hold 
good, since for the higher frequencies direc- 
tionality is affected by considerations such as the 
shape of the microphone casing and the dimen- 
sions of the diaphragm. 

The microphone constitutes an obstruction to 
the sound waves and causes diffraction: the result 
varies with different shapes of casing but is 
almost always to increase the sensitivity of the 
microphone to high frequency sounds coming 
from the front. 

At the same time, with pressure-operated 
microphones having diaphragms more than 
about lin. dia., the effect of phase difference is to 
reduce sensitivity to high frequency sounds 
coming from the sides. The phase difference 
effect is illustrated in Fig. 8. For high frequency 
sounds, the compressions and rarefactions are 
very close together; and if waves arrive at an 
angle, parts of the diaphragm will be exposed to 
compressions and part to rarefactions, and hence 
the output, which is proportional to the pressure 
on the diaphragm, will be seriously reduced. For 
low frequency sounds, where the distance be- 
tween the compressions is great, the effect is 
negligible. Continued on page 1038) 
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if you really care about film making 


You Must Have an Audience 


HOW misunderstood can you get? Not long ago 
I wrote about 16mm. vy. 8mm., and tried to 
explain why the tiny gauge is useless for serious 
film-making. Then, when I went in to see my 
local cine dealer, he pointed an accusing finger 
at the pile of A.C.W.s on his counter—the issue 
containing the piece in question: 

“You know, you do more harm than good!” 

I asked him what was wrong this time (we 
have a chronic feud about most aspects of film- 
miking; conducted, I should add, in perfect 
frie ndliness). He told me that the great majority 
of his customers were 8mm. users. He said that 
articles like this one of mine scared them off 
trying to make real films. Sooner or later, he 
told me, the average family-filmer became 
ambitious, and felt like trying his hand with a 
proper script. But my remarks would frighten 
him off, since | made it clear that I didn’t think 
he stood much chance with the cheap gauge. 

The dealer is wrong for two reasons. To begin 
with, I don’t think all that many people take 
much notice of what I write. The film-makers 
who share my views may do, but the majority 
who don’t are not likely to be converted except 
by their own inner convictions. 

Which brings me to the second reason, much 
more important. Real film-makers are born, 
not made suddenly. If anyone has the urge 
to make things in any medium, he’ll strive to use 
that medium creatively right from the beginning 
(whether successfully or not is beside the point). 
That will probably be why he got hold of a 
camera in the first place. The creative urge 
doesn’t just come one day, because someone 
happens to own equipment and some film. 

It’s true, of course, that the family film-user 
will probably at some stage decide to try and 
make his holiday records and his scenes in the 
garden something more coherent than just a 
random collection of odd shots. But (as I’ve 
tried to explain repeatedly) this is not film- 
making of the kind we're concerned with in 
these articles. 

When I wrote about 8mm., 


I pointed out that 
it was obviously the thing for the normal home- 


user. (Does this imply that the creative people 
are abnormal? Well, maybe they are!) I said that 
it might also provide economical ‘“‘practice” 
material for the creative man. But the creative 
people—th e artists—know that they must “nail 
the picture to the wall” so that audiences can 
look at their work when it’s finished. And you 
can’t face large audiences with postage-stamps, 
even if you can use 8mm. as flexibly as its bigger 
brother (which I doubt—just what laboratory 
optical facilities are there for 8mm.? And what 
about sound ?). 

You really need 35mm., but few of us can 
manage that. So we use sixteen—and it’s a 
damned good second-best! How good a second- 
best I realised anew not long ago, when I showed 
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Says JACK SMITH 


a programme of out-of-the-ordinary pictures to 
a large, intelligent but not especially film- 
conscious audience of students. 

I hadn’t deliberately selected the films | 
showed because they were all personal, non- 
professional productions. I had to get a pro- 
gramme together in a hurry, and I wanted fairly 
short films which would reveal the enormous 
range of powerful expression available to film- 
makers. 1 showed Nice Time, Today's Tomorrow 
and A Short Vision. Only afterwards did I 
realise that I had here such a wonderful justifi- 
cation of the dedicated 16mm. producer. (A 
Short Vision may have been made on 35mm., 
but it could have been done on the smaller 
gauge.) 

Does anyone really believe that films like this 
might emerge from the 8mm. cameras of people 
who bought their equipment as they bought 
their still cameras—to make personal records 
for themselves and their families? You might 
as well assume that any owner of a fountain 
pen is likely to write novels one day, just because 
the pen intrigues him. 

No, the desire to express something comes 
first, then the machinery for its expression is 
bought, begged, borrowed or stolen, and the 
struggle begins. 


Self-Help for the Committed 


I TALKED with Derek Hill about my idea for a 
“16mm. Guild’’, a sort of self-help organisation 
for serious non-professional producers. He didn’t 
think that it was needed. He wasn’t optimistic 
about the possibility that good but unknown 
and unrecognised material might be lying 
around waiting to be taken notice of. “Good 
work comes to the top”’, he said. 

It’s true that talent has a way of finding its 
feet. One thinks of Biographic, of Ken Russell, 
of the Free Cinema people. Even so, I’m con- 
vinced that something like my “Guild” is 
necessary—from all sorts of points-of-view. 

I remember that when I interviewed Ken 
Russell for a B.B.C. programme last September, 
he said that for him “‘amateur” activity had been 
simply a means of breaking into professional 
film production (he now makes films for tele- 
viston). He implied that this was always the 
case—that the “committed”? amateur, whatever 
else he might be dedicated to, was certainly 
dedicated to one thing: to getting into the pro- 
fessional cinema. Derek Hill made the same 
point when I was chatting with him. 

All right: let’s suppose he gets there. What 
chances will he have then of continuing to make 
worthwhile pictures? Isn’t there the awful like- 
lihood that his energies will go into turning out 
three-minute pictures advertising washing ma- 
chines, or slick little pieces glorifying detergency ? 

Or if he gets into the field of major production, 
how much chance will he have of putting across 
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his ideas more expansively in ninety-minute 
long 35mm. features? There’s not really Room 
At The Top, because there’s no Top—not in 
this country’s studios, at any rate. (Every time 
it looks as if something really is happening, 
along comes a flood of Carry on Vicar’s and 
Stiff-lipped in Alex's to remind us of the real 
situation: sterility of imagination backed by a 
stupid contempt for the public audience.) 

_ There’s nothing like the French “New Wave” 
in this country, no precedent for feature pro- 
duction by young unknowns with something to 
say and a new way of saying it. But perhaps 
there is at least a “New Ripple’—and it’s a 
ripple that’s been caused entirely by the vigorous 
efforts of people like those in the Free Cinema 
group, working outside the industry and bringing 
a few flashes of imagination on to British 
screens. It’s probably true to say that the one 
or two worthwhile pictures that have come out 
of the industry recently have owed more to these 
non-professional productions than to the 
accumulated expertise of the established com- 
panies—which sold out long ago to the middle- 
class complacency of an age of washing machines 
and the telly. 

Now, you don’t get works of art produced 
simply by pointing out that there’s a lack of 
them. What good things have been created—at 
however humble a level—must be shoved in 
front of people’s noses until there comes a 
demand for more. And if they're good, they'll 
create a demand, all right. People aren’t un- 


responsive to stimuli, even if they’ve lived for 


some time on soporifics. 

So that we do need an organised pep group to 
help worthwhile people on their way; and they 
may still need its services even after they’ve 
climbed in through the windows of the film or 
TV studios—for if they’re real artists, their 
paid-for activities under the studio roofs may 
not give them so much joy. Passionate young 
blood is certainly needed in the industry; but 
the process of getting it there might all 
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too easily lose the passion on the way. 

The 16mm. Guild (and God knows how it 
might come into being, I must admit) wouldn’t 
only have a duty to the people who can make 
decent pictures. It would have one to their 
pictures, as well—which, without audiences, 
might just as well have remained dreams in 
their producers’ minds. But in the last analysis, 
the duty is to the audiences—to the millions of 
people whose heads and hearts might be stirred. 
Art is for people. 

Before you dismiss all this as high-flying 
nonsense which has no place in an amateur film 
magazine, imagine the effect the following 
films would have if they were slipped into 
evening TV programmes over a week or so. (If 
you haven’t seen them, argue your local film 
society or cine-club into showing them): Amelia 
and the Angel; Nice Time; Marlborough House; 
A Short Vision; Short Spell; Third Avenue El; 
Noah and his Ark; Summer Daydream. 

Wouldn’t they provide experiences—grim and 
gay—considerably more stimulating than 90 
per cent. of what you see on the TV screen or at 
your local cinema? Yet how many people have 
seen them, I wonder, outside the small circle of 
enthusiasts? Isn’t there then justification for any 
attempt to seek out such films, and propagandise 
and propagandise and propagandise until the 
people who control our mass-media have to 
take notice both of them and of their makers? 

When we have in Britain a situation in which 
new people with something to say can get the 
chance of making professional pictures and 
having them shown in the cinemas; when the 
TV sets really become windows on the world, 
instead of mirrors held up to complacent medio- 
crity; when any young artist of ability, in fact, 
can not only get into the film and the TV studios 
but also use his creative powers to the full when 
he gets there—then I'll agree with Derek Hill 
that the best thing to do is to let people find 
their own feet. But for this I suspect we shall 
have to wait quite a long time—I’m not such an 

idealist as all that. 

Can’t we do something at least 
while we're waiting? We might 
make the ripples bigger, even if we 
can’t turn them into waves. 


Audiences for amateur films? Having attracted 
over 1,000 paying customers to their second 
public show at the Town Hall, Watford C.S. 
have no doubt that good amateur films will 
pull the public in. Programme included films 
by Biographic and Ken Russell (the former’ s 
Oscar-winning “Watch the Birdie’ proving the 
most popular of the eve ning) and their own 
comedy, “I Bought a Banger,”’ which has been 
entered for this year’s Ten Best. 

Ten minutes before the doors opened there 
was a queue of 150 yards patiently waiting in 
the rain. But this sizeable audience—it in- 
cluded the Mayor and Mayoress and other 
local dignitaries—did not suddenly blossom 
into being. For two months the ground was 
diligently prepared with 100 ——_ posters, 
smaller posters on cars and vans, advance Press 
notices, circular letters to local schools and 
organisations, hand-outs distributed round the 
town and a loudspeaker van. (See also News- 

reel, page 1036.) 
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Odd Shots By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Double In professional cutting rooms there are 
Vision generally two animated viewers: one a 

silent head for viewing visuals only, the 
other for running picture and sound in sync. 
Today I watched the editor who is cutting one of 
my films. When cutting on action, she ran the 
scene in one viewer until she reached the cutting 
point, then ran the other shot in the second 
viewer, manipulating the two lengths of film 
until, by direct comparison, she could decide 
the frames at which to cut. 

It occurred to me that the amateur could adopt 
this idea with advantage, for it would obviate 
much of the risk of cutting a valuable original in 
the wrong place. Those with well-lined pockets 
could doubtless run to a second viewer, but it 
would be possible to make do with one if the 
projector has a still picture device. One would 
run the film up and down in the projector until 
the right cutting point was reached, hold it on 
the screen, which need only be quite small, then 
pull the other scene forwards and backwards 
in the viewer until a satisfactory matching shot 
had been found. 

To protect the film in the projector it would 
be advisable to cut down the light, but this is 
easy with a variable transformer or variable 
resistance which can be adjusted to feed less 
current to the lamp. 


Came the An amateur film group were due to 
Dust Cart record the annual carnival proces- 

sion through their borough. The 
boss man briefed them exhaustively about 
covering the subject thoroughly and not being 
content merely to take parts of the procession. 
When the film was processed it was found that 
they had done the job magnificently. They had 
secured shots of the crowd, cut-aways to amusing 
little incidents along the route, reaction shots 
(some staged) of the onlookers. Unfortunately, 
however, nobody had thought to take any 
pictures of the procession. Believe it or not, this 
story is true! 


Programme Recently we of the Royal Photo- 
Building graphic Society Kine Group had a 

lesson in the art of programme 
building. Two programmes of members’ films 
chosen by a selection panel (I was one of the 
culprits) were presented. 

The films making up the first programme were 
interesting but a bit long, and—crowning mis- 
take—we finished up with one that lasted 45 
minutes. Believe me, those 45 minutes seemed 
very solid indeed, and the film hardly had a fair 
chance with the audience. No time was left for 
any discussion. The occasion was regarded as 
only a qualified success. 

The second programme, ironically enough 
regarded as in the nature of an overflow, got off 
well from the start. It contained a number of 
very short films, the subjects varied widely, and 
not all were completely rounded productions 
but were frankly scientific records or experi- 
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mental. As with the first programme, the makers 
introduced their films, but this time there was an 
opportunity for discussion afterwards. 

There is no doubt about it: a continuous 
presentation of too many films makes for 
stodginess, but have breathing space in a varied 
programme, and it will be odd if the presentation 
is not much more successful. Incidentally, there 
were two scientific records in the R.P.S. pro- 
grammes. The selection committee ran them 
cold after some details had been read out to 
them. On the night they were accompanied by 
truly authoritative, informative commentaries 
spoken by the producers, when their interest and 
value were startlingly enhanced. 


Key of the Edinburgh C.S. entered into occu- 
Door pation of their headquarters at 
Fettes Row in June 1938. Now, as 
they complete 21 years’ tenure, they are able to 
announce that they have paid off the mortgage 
and are sole owners of the place, which includes 
an excellent cinema. They have much to be 
proud of: more than a quarter of a century of 
useful work in good times and bad, a fine spirit 
of comradeship, a reputation for hospitality to 
visitors, and a high level of accomplishment in 
film making. May they go on from strength to 
strength! 


Diagnosis Sister Tutor B. Brysson-Whyte of 

Guy’s Hospital, discussing edu- 
cational and instructional films, described 
shapeless films as “‘jelly fish,” i.e. “lots of 
brilliant shots badly linked.”” You know the 
sort of thing. Many people call theirs holiday 
films. If only they were prepared to take a little 
trouble over them, they would be astonished at 
the difference. 


First Things ‘Everything was so elementary, we 
First were not baffled with science and no 

attempt was made to tell us about 
clever and complicated tricks to produce special 
effects. After all, so many of us can do all the 
complicated parts but we are unable to do the 
simple basic job of making one scene flow 
smoothly into the next”—Chairman of Kingston 
& District C.C., commenting on a talk given to 
the club on film construction. 


Horovitz Oscar Horovitz, producer of Rangoon 
Horrified Prays and Plays, is greatly perturbed 
in case my comments on his film 
some months ago may lead you to believe he has 
unlimited resources and employed professional 
assistance. I can assure you that, whatever you 
or I may think of the end product, it was entirely 
amateur and made on a most modest budget 
from the moment he thought of the idea until the 
last frame of the first dubbed print rattled 
through his projector. 
Club Elders Have you ever thought that the 


Please Note good o/d days that people so often 
talk about are the days when they 


were young? 
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RUNNING COMMENTARY 


Exact Shooting at Short Distances 


THE FOCAL length of a lens is defined as the distance 
at which it forms an image of a subject at 


infinity. The parent optical formula, where f 


is the lens focal length, u is the distance from 
lens to subject, and v is the distance from lens 
to the sharp image formed by it at the film plane, 


Is: 
1 A 
com tn ome fe meee 


f u v 


It should be noted that f, u and v must all be in 
the same units of length. Also note that the 
distances are measured from the optical centre 
of the lens. When the subject is at infinity and 
therefore parallel rays of light reach the lens 


from it, then = is zero, and thus, as explained 


above, f = v. This is the standard setting of a 
focusing lens; for example, if in your camera 
you have a 124mm. focusing lens and you set it 
at infinity, then the image will be 124mm. from 
the lens optical centre, and so this optical centre 
must lie exactly 124mm. from the surface of the 
film emulsion in the gate aperture. 

I have re-capped the above because I must admit 
from time to time using in this column a simpli- 
fication which is not strictly accurate: I refer to 
the formula for calculating the size of subject 
taken in at various camera distances. This we 
commonly write: 


width of subject projector mask width 





subject distance lens focal length 


In this formula all lengths must be in the same 
units, generally inches, and subject distance is 
measured from the optical centre of the lens. I 
should now add that, strictly speaking, the 
denominator of the right-hand side should read 
“image distance.” This, again, should be 
measured from film plane to the optical centre 
of the lens. 

To reassure you, I must add that it makes 
very little difference, but it begins to matter with 
big close-ups, when at subject distances around, 
say, 6in., the subject width taken in is slightly 
less than the more common formula gives, 
because the lens has been moved forward in 
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By SOUND TRACK 


focusing and therefore its distance from the film 
plane is greater than its focal length. 

Let us see what this all means, in the practical 
example of filming a subject at 12in. with an 
8mm. camera with lens of focal length 4in., and 
with projector mask of the standard width of 
0:172in. Applying the common formula, to 
find the subject width w inches: 


w 0-172 

_ — .. Ww 

12 } 
But to focus on a subject-at 12in., the lens must 
be moved forward 0:022in., and so the strict 
formula gives: 
w 0-172 
12 0-522 
This is about jin. less, which could embarrass 
by causing cut-off. Of course, there can be other 
errors, and projector masks vary, which is why 
one allows margins or does tests before shooting 
thus, at close quarters. But my main point is 
that the above mathematics, by both showing 
how to find the lens optical centre and also 
giving the exact formula, permit the theoretically 
exact positions to be calculated, and this is the 
best possible basis from which to work. (See 
diagram.) 

Some cameramen will have noticed the effect 
on the lens angle of altering the focus during a 
shot: if the camera is set up on a fixed subject, 
and during the shot the focus is pulled from 
infinity to some close distance, then the subject 
will appear to drift slightly towards the camera, 
because the lens angle is reduced and a slight 
zoom effect occurs. 

Another and irritating example of the same 
phenomenon occurs in a camera with weak pres- 
sure-plate springs: when film from the top loop, 
after the loop has become slightly set by a long 
delay between shots, passes through the gate 
channel it is curved enough to arch away from 
the aperture, and thus further from the optical 
centre of the lens. Accordingly, again, the 
apparent acceptance angle of the lens is decreased 
and the subject zooms towards the camera and 

(Continued on page 1038) 


24 x 0172 = 413 inches. 


w (12 x 0-172)/ 0-522 = 3-95 inches. 


If the optical centre 
is moved forward to 
x, the width of subject 
taken in is reduced as 
shown by the dotted 
lines. By simple 
geometry, 


subject width 
u 


Al = DISTANCE TO SUBJECT 


gate width 
v 
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Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “‘ Amateur 
Cine World,” 46-47 Chancery Lane ,London, W.C.2. 


exchanged here 


Tape v 8mm. Stripe 

MR. JONES comes down heavily on the side of tape, 
unrealistically so, and I would therefore like to put 
forward the case for stripe. His remarks about 
stripe suggest that he has not worked with it. It is 
true that equipment is not cheap. A magnetic 
projector sells for £160-£170, but all sound-on- 
film projectors of good quality are in this price 
bracket and higher. In any case, one doesn’t need 
to go to these lengths. 

My own Peterson stripe attachment cost 57 
guineas and gives perfectly acceptable results. The 
Bolex Sonoriser sells for less than £100. At last 
year’s Photo Fair, a Nizo projector had mounted 
on it a sound attachment feeding a signal to the 
pick-up of a domestic radio receiver. This, presum- 
ably, would produce cheaper sound still from 
stripe. And the quality of the sound I heard (a 
piano piece) appeared to be very good indeed. 


Cost 

Mr. Jones's comments about tape being hal the 
price of stripe are true in a sense, but anyone who 
makes a 30-minute film on 8mm. has probably shot 
about 10 rolls at least, and since these would cost 
£13, I hardly think the extra 25s. matters. In any 
case, for films shorter than this, say 10-20 minutes, 
a complete reel of tape will not used. And I 
hardly think that the perforated tape which Mr. 
Jones mentions is likely to be as cheap as ordinary 
tape, so that the matter of relative costs becomes 
even more academic. As for the effects of splices, 
in my experience striping over the splices does not 
cause a noticeable deterioration of the sound. 
— made after striping, however, do cause a 
‘plop”’. 

Now for the question of sound quality; Mr. 
Jones thinks that the sprocket holes may modulate 
the sound. I can assure him that this is not so. In 
the case of the Peterson, for example, the repro- 
ducing head only makes contact with the stripe and 
two narrow rollers press the stripe firmly against 
the head. The sprocket holes are clear of the heads. 
If the whole of the picture were allowed to make 
contact, severe scratching would inevitably result 
and designers of stripe projectors would clearly 
want to avoid this. 


Quality 

And, before we get carried away with ideas of 
high quality sound from tape recorders, as Mr. 
Ryde does in his article in the same issue, let us 
remember that most of these recorders probably 
do not have speakers capable of reproducing the 
frequency ranges that their amplifiers produce. If 
we need top quality sound, we need a special 
speaker assembly in addition, which all adds to the 
expense. But do we really need top quality? After 
all, the picture is far from top quality. Even 
allowing for the less tolerant nature of the human 
ear, we don't need hi-fi. We’ve not had it in the 
professional cinema. 

Sound stripe on 8mm. is 0:03in. wide, one third 
the normal width of the track on jin. magnetic 
tape. At 18 f.p.s., the stripe travels through the 
projector at 2-7in. per second. At 24 f.p.s., the 
speed is 3-6in. per second, almost up to the 3}in. 

r second of the normal tape recorder. At the 
ower speed, the quality is good; at 3-6in. per 
second, it is first class. Those who have heard the 
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Cirse-Sound magnetic projector can have no doubts 
in this respect. 

As an alternative to 16mm. optical film, sound 
from 8mm. sound stripe, running at 24 f.p.s., is at 
least as good as from an average optical track and 
we have been content with this for years. Moreover, 
the transfer of 16mm. optical to 8mm. sound stripe, 
both at 24 f.p.s., presents no problems at all. 

Mr. Jones’s suggestions, on the other hand, 
positively bristle with difficulties. To begin with, 
all worthwhile 16mm. feature films would need to 
be shown on projectors capable of 24 f.p.s. which 
would, presumably, need a new range of tape 
synchronisers. 

If a borrower accidentally breaks a film and 
repairs it, he may well lose several frames, thus 
throwing the tape and film out of sync. Mr. Jones 
overlooks the principal disadvantage of his system 
for he makes no suggestion as to how the film renter 
is to be sure that when his tape is returned it has 
the same sound that he put on it. In fact, this is 
the principal objection to hiring films with any 
form of magnetic sound. It might be possible to 
solve the problem in the case of sound stripe but to 
expect that this could be done with reels of tape is 
expecting too much. 


Advantages 

The inescapable fact is that sound stripe offers 
significant practical advantages over tape. Abso- 
lute sync. can be easily obtained and maintained, 
even if the film is broken. Magnetic recorders 
provide facilities for the superimposition of speech 
over music, mixing of speech, music or effects and 
are, of course, considerably more convenient in 
use. I have heard and seen an 8mm. film on a 
Cirse-Sound—an_ orchestral — conducted by 
Toscannini—of excellent quality and in absolute 
sync. 

Stripe makes available to amateur and profes- 
sional alike a sound-on-film system which offers 
everything that was previously available only to the 
user of 16mm. sound, and at much less cost. 8mm. 
sound stripe should, in my opinion, be compared 
with this—not tape. For sound-on-tape can, at 
best, only be regarded as a compromise for the 
amateur, and with the continuing development of 
magnetic recording it would appear to be only a 
matter of time before sound stripe becomes really 
established. 
Birstall. R. W. RICHARDS, B.Pharm.., F.P.S. 
Package Projection 
AS an enthusiastic reader, it is with some satisfaction 
(coupled with not a little smugness!) that I follow 
the struggles of other 8mm. amateurs with sync. 
systems ranging from standard strobes to a multi- 
tude of loop synchronisers of every sort, for with the 
Bauer T.10 projector with its TZ.31 Sound Coupler, 
which I have owned and operated with complete 
satisfaction for over three years, I am able to 
achieve lip synchronisation simply and with con- 
sistent accuracy. 

Despite my high regard for the Bauer sync. 
system, I did, however, get a bit weary—when giving 
shows away from home—of having to lug around so 
many separate items of equipment, i.e., projector, 
tape recorder, synchroniser, extension speaker, 
films, tapes, cords, etc. For my own convenience, 
I decided to reduce this to two packages: the 
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projector, and “sound unit.” The latter is con- 
structed of hardboard and bits of tomato box, and 
contains a Saja Mk. 40 tape recorder, the Bauer 
TZ.31 Sound Coupler, a large extension speaker 
built into the detachable lid, plenty of storage space 
for reels and cords, and a standard strobe. 

The standard strobe is really quite superfluous (as 
the sound coupler has a built-in strobe) but occa- 
sionally comes in handy to convince my sceptical 
friends that the coupler really does “lock” the 
projector speed at 16 frames per 3 i.p.s. tape speed. 

Some Bauer cameras are equipped with an elec- 
trical synchronising unit which controls the camera 
speed to match that of the tape when recording 
sound and picture simultaneously, but I am not 
fortunate enough to own one of these. However, I 
manage quite well with my little Bolex C.8 which, on 
test, proves to hold sync. for 8-10 seconds. The 


film stock would be if we all stopped taking “‘baby- 
in-the-garden” and “our holiday’’ films! 

I do not suppose that very many people start their 
filming on 16mm. and I was no exception. To begin 
with, the cost of 16mm. equipment seemed pro- 
hibitive and in common with most beginners, I did 
not realise just how much I was going to spend on 
the hobby during the next year or so, once I had 
been bitten! 

So I started off with 8mm. and am still filming 
with the comparatively cheap camera with which I 
began. However, when the time came to get a 
projector, I invested in a Zeiss Movilux, a step I 
have not regretted. Projection is a large part of the 
battle and now that I have the Moviphon and 
Movivox, I suppose that I can give as good pro- 
jection and sound as is possible with 8mm. 

All the same, I would not make the claims that 





Two cases only contain this entire sync. system. (See Package Projection on facing page 


nsertion of cut-away shots during speech gives one 
the opportunity at every splice to correct the film 
length to match that of the tape. 

By this means it is possible to achieve perfect sync. 
over any length of film, even with modest equip- 
ment. I’ve got the equipment, and the technical 
know-how, but I’m afraid I’m just plain stupid when 
it comes to writing a script with dialogue! 
Johannesburg. DOUG. MAIL. 


8mm. and Audiences 


I sUPPOSE the arguments for and against 8 and 
16mm. are bound to continue so long as both 
gauges remain the popular sizes for amateur films— 
which is likely to be for a very long time. But surely 
Messrs. Watson and Smith are becoming un- 
necessarily heated in defence of their respective 
gauges. Both gauges have their merits and both 
are here to stay, but both Ivan Watson and Jack 
Smith seem to be over-stating their cases. 

I am perhaps presuming in putting forward my 
views after only 18 months in this grand hobby. 
However, I have been lucky enough to produce two 
half-hour films which are of some interest to 
certain specialised groups of people. I say lucky, 
because I have early experienced the pleasure of 
receiving an audience’s acclamation which—quite 
apart from anything else—makes the whole thing 
worthwhile and spurs me on to try and do better 
next time. This encouragement is, of course, not 
so easily come by if your filming is confined to 
family snapshots—though this kind of cine work 
has its place. I shudder to think what the cost of 
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Ivan Watson does. I often now project on to a 6ft. 
glass-beaded screen to audiences of around 50. On 
one occasion over 100 saw the films, but I am not 
satisfied that everyone saw them to their best 
advantage. Mr. Watson expects 300 people to 
watch a picture this same size. I wonder if he has 
wandered about the auditofium while he has been 
giving a show? I know it’s against the rules, but I 
am certain that had he done so, he would have 
found that the picture was eye-strainingly small 
when viewed from the back rows of the audience— 
after all, they must have been about 100ft. from the 
screen. 


Just as Acceptable as 16mm. 

Viewed from the projector, no matter how large 
the screen, so long as sufficient light is available, the 
picture will remain exactly as sharp and acceptable as 
when seen on a 3ft. screen. Thus, with a standard 
8mm. lens in the projector, providing the audience 
is grouped around the machine, the picture should 
be—on a screen about 6ft. wide—just as acceptable 
as a 16mm. film projected under the same circum- 
stances. But, bring your audience too close to the 
screen, and the definition must be noticeably 
inferior to the larger gauge. Take your audience 
too far behind the projector and the picture becomes 
too small for comfortable viewing. 

When showing to the clubs that I visit, these 
conditions are usually easily met and the audience 
is as.a rule about 50. I would not be happy if I had 
to project to a larger crowd—though the projector 
does give enough light to-fill a larger screen—simply 
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because the audience will not willingly sit back 
where / know they will see the picture best! 

One point does not seem to have been made in 
this battle of the gauges. Undoubtedly 16mm. is 
the gauge for amateurs if large audiences are to be 
reached af one time, and it seems it need not be as 
expensive as at first appears. On the other hand, 
no one seems to have suggested that 16mm. is, at 
present, not really suitable for showing at home or 
to small audiences. 

Before someone has apoplexy, let me enlarge! 
On occasions I have given a show—following a 
selection of 16mm. films—with the projectors in 
each case in the middle of the audience. On one 
point the 8mm. has won hands down, and it’s a 
point I personally consider extremely important. 
This is the matter of projector noise. The 16mm. 
equipment was among the best but the noise level 
intruded objectionably, especially whenever there 
was a quieter passage on the sound track. These 
softer passages so often coincide with visuals which 
are intended to be more moving, in a gentler sense, 
than those sequences which precede or follow them. 
To have the clatter of the machine insinuating itself 
at these times can be little short of catastrophic. 

The Zeiss equipment is, of course, whisper-quiet 
and coming after the 16mm. machine the difference 
was astonishing. The point was commented on by 
several members of the audiences after the shows. 


Projector Noise 

In a smaller room, the noise from a 16mm. 
projector must be quite shattering and this must be 
a problem that cannot easily be overcome in view 
of the greater travel of the claw in such machines. 
It will be argued that it is the visuals that matter 
and that that is how we should aim to tell the story 
—not by the sound. Agreed—up to a point—but 
a good sound track can make a film as surely as a 
bad one can ruin it. You cannot appreciate a sound- 
track with the cacophony going on in the same 
room. 

If you can arrange a projection box in your home, 
you are lucky and, of course, none of the above 
applies. But for most of us who want to show films 
at home or to smaller club audiences, especially 
with sound accompaniment—as more and more 
will be doing—8mm. seems the perfect choice. 

I don’t say that, if one week I should be lucky 
enovgh to forecast eight draws correctly, I would 
not change to 16mm. Nor do I think that I would 
necessarily do so. No, both gauges have their 
advantages and, at the moment, sub-sub-standard 
(horrible expression) suits my needs perfectly and I 
am not likely to change. 


Penwortham DOUGLAS FERREIRA. 


The Middle Way 

JACK SMITH tells us in the January issue and Denys 
Davis tells us in every issue that “Only 16mm. is 
good enough,” and they are both wrong. I have 
seen a lot of film projected, in all three gauges, and 
am firmly convinced that 8mm. film is completely 
unsuitable for serious work of any sort. The 
definition is just not good enough, and even if films 
were made ten times better than they are now, it 
seems to me that it would still be impossible to pack 
any amount of detail on to such a small area of film. 
Further, I have yet to see an 8mm. projector which 
gives anything like as bright a picture as a larger 
machine. But almost all the 9-5mm. film which 
I have seen projected has been indistinguishable 
from 16mm 

Why then do so many people, myself included, 
who cannot afford 16mm. but could manage 9:5mm., 
buy 8mm. equipment, and restrict themselves to the 
more unambitious type of film which this gauge 
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forces upon them? The answer can be expressed 
very simply: we are all scared. Dealers have been 
telling us for years that 9-Smm. is on the way out, 
that before very long we won't be able to buy film 
to put in a 9-5mm. camera, that we are throwing 
good money away, and this has been repeated so 
often that we all believe it. But if Pathescope 
would give us a positive assurance that they will 
still be making 9-5mm. film when we are all drawing 
our pensions, then I for one, and I think many with 
me, would go over to 9-5mm. tomorrow. 
Preston. DEREK THOMPSON. 
Invitation 
wE do not want to boast or to express opinions but 
for some years we have been projecting members’ 
8mm. and 16mm. films in the same programme at 
public shows. In order to satisfy our own standards 
we have limited the audience to between 200 and 
250. We have used the best 8mm. projector we 
could get hold of and we have taken some trouble 
to get a good screen. On the one occasion when we 
had to borrow a substitute screen there was some 
criticism of the 8mm. picture but we have a large 
number of “regular customers” who, though not 
members of a cine society, keep on coming back for 
what some people apparently insist is punishment. 
If any readers (or contributors) would like to see 
for themselves we should be pleased to see them at 
our next show in London at the beginning of April. 
Will they please observe the following conditions: to 
come with an open mind; to write to me as early as 
possible for a ticket but not to ask for one unless 
they are reasonably sure that they will be coming, 
because demand exceeds supply; to enclose a 
stamped addressed envelope whenever they write. 
(We do not charge for admission.) 
49 Topstreet Way, G. R. BRANDON, 
Harpenden, Herts. Whitehall C. S. 


Horizons Unbounded 

JACK SMITH’S adverse comments about my film, 
Horizons Unbounded, are inadvertently a tribute to 
my judgment. By agreement with the client I 
avoided all suggestion of glamour and set out to 
interest a kind of young man who, by some stand- 
ards, is rather a dull young man. His mind is 
deliberate rather than imaginative; he absorbs 
ideas slowly, chews them over and then retains them 
with great tenacity; he is attracted by the familiar 
and orthodox and tends to be suspicious of the 
unusual; he is conscientious rather than creative 
and grows up into the type of engineer who is 
content to spend most of his life in the bowels of 
ships tending their machinery. His ideas of amuse- 
ment are simple and somewhat circumscribed. He 
will be unlikely to waste the large sums of money 
the employers will spend on his training by leaving 
their employment because a soaring mind has made 
him regard his existence as monotonous and 
unrewarding. 

The “wooden” actions in the film were in almost 
every case performed by people of this kind carrying 
out their normal duties in the ways which I had 
observed before taking shots of them. The only 
ones who were not employees of the sponsoring 
firm were the young brother and the mother. 

The allegedly irrelevant parts of the commentary 
gave facts of considerable interest and importance 
to a somewhat down-to-earth type of audience, but 
which did not lend themselves very easily to 
illustration. So visuals of no particular impact 
were allowed to tick over behind the statements, to 
perform the same function as the throw-away lines 
put into stage dialogue to allow time for laughter 
or concentration on other things. 

The film was certainly not designed to titillate 
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the susceptibilities of an aesthetically alert audience; 
but I do know it has managed to secure quite a few 
recruits of the desired type. Ergo, I do not use the 
same approach in all my films, for reasons which to 
me are obvious. 
Hampton Hill. 


The Grain Mystery 

1 WONDER if the rotating grain mystery is as real as 
it appears to be? To my mind, it is purely sub- 
jective and is not only apparent in grainy films. 
Study a television raster and concentrate on one 
line. It will appear to travel slowly up the screen. 
With some concentration it can also be seen to 
travel downwards. 

This surely is due solely to the interlacing of the 
television transmission system. Break it down into 
stages and take one line at one given instant in one 
frame. Due to interlacing, the next frame has lines 
above and below the first. The eye follows the 
adjacent line—usually that above. The next frame 
puts the line back in its original place, but there is 
also another farther up. The eye, having started to 
move upwards, cannot stop, and progressively 
“sees” the next line up on each frame, seeming to 
follow one line all the way up, although in fact this 
is not so, and is merely an optical illusion. 

Now relate this to grain. One frame has a set 
grain pattern. Choose one grain, and then take the 
next frame. The eye now travels to the next ad- 
jacent grain, and having moved in one direction, 
continues to do so with each successive frame, 
giving the illusion of “swimming.” 

Does this solve the problem? In my experience 
it has only occurred with stale ex-Govt. surplus 
film that is very grainy, and that I process myself. 
I have not seen it with normal monochrome or 
colour films. 

I was pleased to see the response to my letter on 
home processing colour film, and have noted 
recently that Ferraniacolor is to become available, 
but all information so far seems to indicate that it 
will be process paid, which rather defeats my 
object, and I would like to appeal on behalf of those 
interested in “doing it themselves” for facilities for 
our movement. 
Shirehampton. 


Processing the Explanation? 
I HAVE read with great interest both the letter from 
Mr. E. Peter Graham, and that from Mr. R. D. 
Robinson, since I have been troubled by the same 
phenomenon. It would be interesting to know whether 
there are any factors common to our experience. 

I feel sure that the suggestion that the phenome- 
non is subjective is disproved by the fact that I 
have demonstrated it to several members of the 
club at the same time, who all observed it. Secondly, 
it is doubtful if all the Eumig projectors used have 
had greasy optics. In my own case I know that this 
is not the answer. 

I have only observed this swirling grain during the 
last twelve months or so, and always on titles taken 
with Type A Kodachrome, on a plain coloured 
background with two 100 watt new pearl lamps. 
The grain appears more pronounced when a better 
focusing lens is used on the camera. It is not, in my 
experience, apparent when using Type A with a 
Wratten 85 filter out of doors. 

Since I have only observed it during the last 
twelve months, could it be due to some slight change 
in processing methods? It would be very inter- 
esting to know if other readers have had a similar 
experience while using other projectors, and if it 
appears with other makes of film. 
Wirral. 
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GEORGE H. SEWELL. 


D. R. WILLIAMS. 


D. E, BOYLE. 


Still Puzzled 

I HAVE been trying to solve the rotating grain 
mystery for the last eight months. The rotating 
grain appears only on 8mm. Kodachrome taken 
during 1959—colour taken prior to this appears to 
be grainless. I also use the Eumig Imperial, but 
have not yet had an opportunity of trying the 1959 
films on other makes of projector. Can anyone 
confirm my theory that the solution lies in some 
strobe effect in the projector lighting? But why 
only on films taken during the past 12 months, when 
I have been taking 8mm. films for 23 years? 

Mr. W. C. D. Philp says that his comparison of 
the definition of 8mm. and 9-5mm. was made with 
library films. My experience of these in both 
gauges is that definition is indeed very poor, but I 
would back the definition of my own 8mm. films 
against any 8mm. library films. We need better 
value in the latter—or lower prices—for the quality 
leaves much to be desired, but excellent results are 
quite possible to the amateur movie maker who 
uses a good camera. 

Mr. A. W. Jones pleads for the banning of 
irresponsible criticism. I feel that more people 
would be encouraged to enter their films for con- 
tests if some of the critics cultivated a more kindly 
tone. There are other ways of telling a person that 
his film is not up to standard than by being down- 
right rude. Friendly advice and good temper do a 
lot more good. 
Maybush. W. R. CAREY. 
The Other Way Round 
WITH regard to the rotating grain mystery, I dis- 
tinctly observed this phenomenon on colour films 
shown on a friend’s Eumig projector, but the 
specks revolved anti-clockwise, instead of clockwise 
as in the case mentioned by Mr. Robinson. 
Paisley. GEORGE ANDERSON, JR. 


Paired Spools 
READERS who wish to match up negative with posi- 
tive, and have no rewind which takes two spools 
each end, may like to know of the following tip. 
The well-made grey W.D. spools 14C/165 (Patt. No. 
7615), marked W.D. JCO757, have very large centre 
rims 2+in. across, with six holes through which 
string may be threaded easily. Two spools can thus 
be very firmly tied together in a minute, and such 
paired spools will go on any rewind easily. 
St. Aubin, Jersey. S. JEPSON. 


Cine Salesmanship 

BOTH Provincial Dealer and A. S. Ockam (January) 
appear to have mis-read my letter on cine salesman- 
ship. I would remind Provincial Dealer that I have 
first-hand experience of retailing in another sphere, 
so I know how to sell. His knowledge of cine clubs 
seems to be sadly lacking. Any club committee 
member is quite able to deal with new customers— 
that is why we are always expanding. He could help 
himself by recommending local clubs, the places 
where new customers learn about accessories and 
then go to him to buy them. 

I do not ask for preferential treatment, Mr. 
Ockam. I merely said that most assistants do not 
know what 4.C.W. and I.A.C. stand for and it’s 
about time they did. Perhaps then they would not 
try the “bull” on badge wearers that they try on 
new customers. And I have more confidence in an 
assistant who knows what the 4.C.W. and LA.C. 
are. The article by Double Run and the letter by 
J. Harris in the same issue bear out my points. 

And I am still waiting to be a cine salesman. 
London, N.11. F. G. BOWN. 
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Share the Same Approach 


THERE can be few programmes with more dissimilar 
films than The Man of Straw and Let Battle Com- 
mence, both 1958 ‘‘Oscar” winners. The first is a 
near surrealist fantasy, the other a severely factual 
account of the production of a cartoon, yet both 
have one thing in common. 

The Man of Straw genre may not be to your taste 
at all, but those to whom it does appeal will be 
encouraged by Clive Donner’s remarks at last 
year’s Scottish Amateur Film Festival: ‘‘Try some- 
thing almost irresponsible! Do not reproduce a 
film the professional may have made. Some of 
your friends may think you have gone off your 
rocker, but you may break through with a really 
good and interesting film.” 

The trouble about so many fantasies and other 
experiments with film is that they are often tech- 
nically quite inadequate. In their eagerness to 
explore the art of film, the producers forget that it 
is also a craft, the technique of which has to be 
learnt. Gerald Evans, producer of The Man of Straw, 
did go to very considerable trouble over the planning, 
and it is in this that a link can be detected with Ler 
Battle Commence. 


When a suitable location was found,” he says, 


“I drew a map of it and marked the exact camera 


positions, which were determined after I had 
inspected the scene through cardboard viewfinders. 
I’ve made three of these finders, to represent my 
three lenses. Then I elaborated the shooting script 
into a picture script—a thumbnail sketch for each 
shot as I envisaged it. Drawing the sketches 
became laborious after a time, although they were 
only quite rough, so I took stills instead—-with my 
cine camera—processed the. ex-Govt. negative 
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Films may be made on the editing bench but they are 
created before ever a scene is shot. 


myself and enlarged the frames so that six could be 
got out of a quarter-plate sheet of bromide.” 

One might be forgiven for taking the view that 
the remedy was far worse than the disease as far as 
the laboriousness of it went, and one regards with 
some awe the man whose pride of workmanship 
will not permit him to take less trouble. But was 
this infinitude of patience worthwhile? Was it 
likely to inhibit apparent spontaneity and freedom 
of action? “‘No,” says Mr. Evans. “I found the 
picture script invaluable in explaining my require- 
ments to the players. Everyone knew exactly what 
he had to do long before he was called on to do it.” 

And, of course, it is not only for film plays that 
a picture script is so useful. It can be most helpful 
in the production of scenics in which shot matching 
and pictorial composition are of special importance. 
Further, it assists rather than precludes shooting 
off the cuff, for if you know exactly what you have 
to take, your eye and mind are freer to rove around 
and take advantage of the unexpected. 

Examples of the pre-shooting technique used for 
The Man of Straw are illustrated in these pages. 
The Grasshopper Group’s production of Let 
Battle Commence, which describes how the cartoon, 
The Battle of Wangapore, was made, called for 
particularly elaborate preparation. The commen- 
tary and effects were detailed in the script right from 
the start: they are an integral part of the film, not 
just an afterthought. The track, in fact, turned out 
to be highly complex, with lip sync., pre- and post- 
sync., effects, music, commentary and non-sync. 
dialogue. 


Photographs above are frame 
enlargements from “Let Battle 
Commence’, an account of the 
production of the prizewinning 
cartoon, “The Battle of Wanga- 
pore”. They show stages in the 
recording and editing, while (left) 
Desmond Roe is seen dubbing the 
sound track. In the background is 
the oe tor, John Daborn. 

We made ‘Let Battle Com- 
mence’ for three reasons,” says 
Daborn. “We felt there was a 
unique story to be told of how a 
group of enthusiasts tackled the 
complicated process of making a 
cartoon, working almost entirely 
through the post, we hoped that it 
would be of interest to amateur 
film makers and possibly serve to 
illustrate lectures, and we looked 
on it as a publicity venture which, 
inc identally, might give the copies 
of *‘Wangapore’ in our library a 
new lease of life.” 





Outside the und 
where the tram 
insists on preser 


ikers, one of whom, seeking a customer in the tramp, himself falls a victim; inside the antique dealer's, 
probably attempts a robbery; retribution when he returns to his seat in the cemetery—a strange character 
¢ him with a bomb; (below) the boys dump the tramp in their cart—he is only an inanimate guy after all. 


(Frame enlargements from “‘The Man of Straw’). 


“To get the feel of the thing,”’ says the director, 
John Daborn, “‘we chose to start shooting a scene 
involving the greatest number of people, zooming 
and lip sync. dialogue. We had borrowed David 
Jones’s mammoth home-made camera blimp, 
Desmond Roe’s Synchropulse outfit and recorder, a 
zoom lens from the Kingston & District C.C. (who 
had hired one for that weekend for a sponsored 
film), and Stuart Wynn Jones’s Bolex. 

“Ten of us, with all our lighting and camera 
equipment, crowded into my 10ft. x 8ft. bedroom, 
which had been stripped bare of furniture. We were 
rather cramped, so we took the door off and put 
the recording gear in a passage round the corner. 
Two wires ran from the recorder to the camera, 
where a commutator was plugged into the 8-frames- 
per-turn shaft. A transistor oscillator in series to a 
battery output was fed directly to a second record- 
ing head or lower track of the tape.”’ This 
resulted in the track being recorded on the top half 
and one pulse per picture on the lower half. (During 
the transfer to film the labs. amplify the pulses and 
use them against a strobe disc.) 

Small Production Teams 

Yet, Daborn insists, the shooting was almost a 
leisurely affair, for much of it “could be done in 
comfort, with a team of two or three, at odd 
moments.”” The same procedure was followed as 
for Wangapore: copies of the script and suggestions 
for shooting were sent to Alex Morris in Swindon, 
Ken Clark Watford and Richard Horn in 
Bellingham 1 each asked to form their own small 
production team to take scenes showing how their 
part in the production of the cartoon was carried 
out. 

Technicians 
processing of 


may be interested to know that the 
D the positive film in the darkroom was 
filmed in red safelight, but the development of the 


picture took longer than had been anticipated— 
even at 8 f.p.s.—and so the picture is not seen 
emerging. The following shot of the film on an 
animated viewer was taken a frame at a time to 
ensure that the shutters synchronised. The bulb in 
the Muray viewer was the only illumination used. 
But the recording of the track proved both tedious 
and difficult. Desmond Roe had recorded all the 


lip-sync. dialogue and most of the sound effects, 
mostly at the time of filming. Other passages of 
dialogue were recorded on several different makes 
of recorder by the speakers themselves whenever it 
happened to be convenient, and these it was intended 
to re-record on a master tape, but in fact it proved 
impossible to match them because of hum, low 
recording level and other faults. Nevertheless, 
they went ahead and eventually sent the tape for 
transfer to Leevers-Rich, who pointed out that it 
was not very good. “So the only thing was for 
Desmond to travel around in his spare time and 
re-record all the material on one machine to a pre- 
determined volume setting. 


Timing from Dope Sheet 

“Secretly I was glad we had to do it all again, for 
I was far from happy with the first result. I realised 
that I had omitted several important sound effects, 
and the timing was badly out in many places; also, 
we had not made the best use of the background 
music. I measured each scene with a ruler and 
drew up a form of dope sheet in order to get reason- 
ably accurate timing. This time the track was 
worked out much more thoroughly, but even so it 
had to be flexible so that it could be adapted to the 
final picture without too much difficulty.” 

As soon as the tape had been transferred to film, 
it was rushed off to John Greaves in Liverpool. He 
already had all the negative film and in five days had 
to finish the editing, match the track to the picture, 
and cut all the negative to match the positive. 
(Had he taken longer, the labs. could not have 
promised a print by the closing date of the Ten 
Best competition.) ‘“‘The work involved was 
terrific’, says Daborn, “for most of the creative 
cutting had to be done in conjunction with the 
sound track, which itself needed a lot of editing. 
The optical track finished up with a prodigious 
number of joins, which the labs. had to cut away 
with a semi-circular punch. 

“Although I had roughly edited the track in some 
sort of approximate order and marked a few sync. 
points on it with wax pencil, John Greaves had only 
an Ampro and a borrowed two-way synchroniser 
to help him with the editing. Who says you can’t 

(Continued on page 1038) 
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A Movie Maker’s Diary 


By DENYS DAVIS 


January 4th. Have just returned from filming 
the London sales! Some months ago an Irish 
reader asked if I would film material if he 
provided the stock so, as the subject was prac- 
tically on my doorstep, I was glad to oblige. 
But everything went wrong, starting with a 
camera jam the moment I pressed the button. 
Even after shaking the camera vigorously, and 
fiddling about with the backwind, I still couldn’t 
move the film a single frame, so there was 
nothing for it but to return to the flat and take 
off the camera door in the dark. 

A too short upper loop was the cause, the 
result of careless loading. It took only seconds 
to remedy, and then I tramped back to Peter 
Robinson’s—only to find that I had left my 
meter on the darkroom table! 

However, as nearly every shot would be taken 
at full aperture, anyway, I decided to ignore the 
counsel I have often given others and not go 
back for it. My plan was to take shots of the 
windows down Regent Street, in the Haymarket 
and at Simpson’s in Piccadilly but, as the 
crowds were out in force, several shots had to 
be stopped when people pushed past the lens 
while the camera was running. Since I wasn’t 
using a tripod, several other shots were scarcely 
improved by being jostled by the crowds that 
gathered around during the filming. And two 
small boys who dogged me to the bitter end 
several times tried to get into the picture. This 
is a delightful hobby but there are times when I 
wish I had gone in for something less likely to 
attract attention. 

January 8th. Despite the sour comments 
above, there is much to be said for winter filming. 
One of the nicest things about it is that one’s 
films come back quickly from processing. 
Having finished work late this evening, it was 
nearly midnight before I projected the two reels 
taken earlier this week. They were better than I 
expected but not nearly as good as I had hoped 
for. This is so often the case, especially if one 
isn’t really in the mood to take films at the time. 

Despite the jostling, the shots were reasonably 
steady, except for some “Sales” notices filmed 
with the 2in. lens. On a static subject such as 
this, the slightest body movement shows up, 
proving there really is no substitute for a tripod. 
Half a dozen shots taken at the top of the 
Piccadilly Circus escalators—a location first 
seen in a B.B.C. Panorama programme—were 
very effective indeed and, although taken around 
10 p.m., showed sufficient parcel-laden women 
to convey the idea of crowds pouring home after 
the first day of the Sales. I had remembered to 
take several very brief shots of feet stepping on 
to the top of the escalator to intercut with longer 
shots of the crowds, and it looked to me as if 
this sequence might cut together pretty well. 

No sooner considered than done! Although 
very tired, I started editing both reels right 
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away, snipping out the rubbish first and roughly 
reassembling one or two little sequences such 
as the one just described. By two in the morning, 
I had got the material into some semblance of 
order and into a fairly presentable state. Just 
to finish the job—and to get a breath of fresh 
air—I posted it off there and then before going 
to bed. Crazy people, we keen types, but then 
every creative hobby has its share of mad 
enthusiasts. 

January 10th. Another citadel has fallen! 
It is sad news that the Gaumont State in Kilburn 
is to be revamped into an “entertainments 
centre.” It seems that a wall is to be thrown 
across the stalls to reduce the size of the huge 
auditorium, and under the circle will be Victor 
Sylvester. The State first opened while I was 
still at school and became a favourite haunt of 
mine when I should have been at football. They 
believed in real entertainment value then, with 
a lavish stage show, complete with revolving 
stage and big lifts, a full orchestra conducted by 
Alfred Van Damm and an organ interlude by 
Sydney Torch. 

Most programmes ran a little over three and 
a half hours, but a super first birthday show hit 
four hours and twenty minutes. Apart from 
feeling a little cheated when the cast of “*250 on 
the stage” was found to include usherettes, 
cooks, projectionists and a couple of lavatory 
attendants (yes, really!), I lapped it up avidly. 

The place was extremely well supported until 
the war and with 4,004 seats was claimed to be 
the largest in Europe, though there was a counter 
claim from Green’s Playhouse that it had an 
extra seat or something. Though the day of 
the huge cinema is over, I hope they never start 
cutting the Radio City Music Hall down. High 
wages make the spectacular a thing of the past. 
We may never have had it so good, but we’re 
not now having Cavalcade, White Horse Inn, or 
the State Kilburn. I'd swap all the washing 
machines and all the tellies for just one last big 
real live show! 

January 14th. It was good to see Derek Hill’s 
name whizzing past on the TV credit titles of 
“This Week”. Perhaps he had something to do 
with a recent item on what used to be known as 

“time and motion study” and is now referred to 
oddly as work study engineering. However one 
cuts the salami, this is interesting filming indeed 
and I have never had sufficient opportunities to 
do as much of it as I would have liked. 

In a very early issue of this diary, I recalled 
how we filmed a gun site at night in pitch dark- 
ness by the light of infra red lamps and how an 
analysis of the results showed that it could be 
loaded and kept going by a smaller team, for 
members of big teams only muddled each other. 
I also told how we painted an ack-ack gun 
pink because it photographed better that way. 

Since then I have done similar cine work 
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many times, particularly in connection with my 
own firm, with the result that we all have a much 
easier working day even though a much reduced 
staff handles a greater volume of orders. My old 
Kinecam, some odds and ends of Meccano, bits 
and pieces of war surplus and a little know-how 
were all that was needed to make several films 
which have had repeated screenings to inter- 
ested parties. 

A film of this kind seen recently on “This 
Week” closely parallels an earlier effort of my 
own in which the cutters in a tailoring shop are 
seen at work by their cutting boards, unrolling 
the cloth, laying out the patterns, striking these 
with chalk, cutting out the pieces and then 
clearing the boards for the next job. While this 
could have been shot at normal speed, it would 
reveal very little that could not be seen by a 
casual observer, but when filmed by “memo 
motion” (i.e., by taking one frame of film each 
second throughout a day’s work) it is incredible 
what wasted effort is revealed. 

Walking from one end of the bench and back 
to pick up a yardstick may not waste very much 
time, but when the same man does it one hun- 
dred and sixty-four times a day, taking eight 
steps each time, you will soon realise how far 
he walks in a week. And when the film reveals 
that he also had to walk to the end of his bench 


SHOP TALK 


so it’s goodbye to another Bell and Howell 
product! The discontinuance of the 606 pro- 
jector is perhaps not surprising in view of the 
increasing competition from the cold lamp 
brigade. A delicate situation arose when, ten 
minutes after news of its withdrawal had 
reached us, a customer arrived and wanted to 
buy one. At the risk of being left with an 
obsolete projector, we decided to tell him the 
news, too. He didn’t change his mind. Indeed, 
he said that he had always been attracted to the 
606 and was, in fact, rather thrilled to have got 
it at the eleventh hour! 


IT isn’t everyone who wants a still picture device, 
but it’s nice to be able to offer a machine with 


this feature when it is asked for. The very 
popular Eumig P8M has it, and we sold our first 
three models in a week. But when an enquirer 
asked the price of the machine with the tape 
coupler, and Nobby quoted the P8M Imperial 
at £45, the customer said he didn’t want the 
model with a// the features—just the tape 
coupler. But there is only one machine with a 
tape coupler, Nobby replied, and that is the 





THE THINGS THEY SAY 


Customer looking at 8mm. Brownie projector: 
a sound projector?” 


“Is it 


Gentleman de 
“There's someth 

Lady, aft 
promised t/ 
them.” 

Inquiry following demonstration of sound projector: 
“Do you know a moneylender where I could borrow 
enough for the hire purchase deposit?” 


scribing claw trouble in his projector 
ng wrong with the pecker.” 

buying a Ferrograph tape recorder: “I 
hildren I would take something home for 
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to look up details on the cutting ticket, to 
sharpen his clay, to collect weights to hold his 
paper patterns still, to answer the house phone 
and to collect lengths of tape to tie up each job 
when cut, it soon becomes obvious how the 
more careful placing of these tools of the trade 
will reduce unnecessary movement to a mini- 
mum. It was also clear that the job could be 
better done further along the bench where the 
lighting was a little better. 

An even more revealing study was provided 
by shots taken in the main showroom, which is 
110ft. long. Here we soon found we were all 
marching backwards and forwards far more 
than anyone ever realised and that most of our 
day’s work for years past had been completely 
and utterly wasted, expensive and virtually 
unnecessary. A similar film taken two months 
later, when everyone had become familiar with 
the new positions of everything, certainly proved 
that the camera can be a boon to industry. 

There are over 400 internal film units operated 
by firms using mostly amateur film technicians 
whose filming is only part of their daily job. 
Many readers may well be in a job where their 
cameras (8mm. as well as 16mm.) could be put 
to good use like this. As a worthwhile enter- 
prise with a definite purpose, it gives great 
satisfaction. 


BY PROVINCIAL DEALER 


P8M Imperial. The caller said he didn’t see the 
point of a still picture and reversing device on a 
projector designed for use with a tape recorder. 
Come to think of it, he has a point there. 


vERY few of my customers were able to shoot 
colour indoors over Christmas because we ran 
out of film stock and were unable to obtain 
further supplies. We have been severely criti- 
cised for this, but surely the blame lies with the 
manufacturers. If the entire trade had stocked 
up earlier, the result might only have been that 
the scarcity became apparent sooner. One 
consolation: this situation is unlikely to recur 
this year, for there should be more artificial 
light emulsions on the market. 


INTERESTED to learn that Walton have begun 
distribution of 8mm. package films with mag- 
netic stripe. We don’t do a large business in 
printed films, but as we now have one or two 
regular customers who use 8mm. magnetic 
sound, perhaps this is as good a time as any to 
start taking in stock. 

Talking of magnetic stripe, I was asked the 
other day for a splicer which would join films 
left-over-right instead of the conventional right- 
over-left. The enquirer, a 16mm. stripe en- 
thusiast, pointed out in great detail that, if the 
splices in his striped film trailed over the magnetic 
head of his projector instead of facing it, the 
joins would no longer cause interruptions to the 
sound. I don’t dispute the theory, but we have 
been selling 16mm. magnetic projectors for at 
least five years now, and this is the first time | 
have heard it advanced. 
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A.C.W. DIRECTORY OF PROJECTORS 


The first instalment of this guide—it dealt with silent 9-5mm. and 6mm. machines—appeared fast 


month. A complete directory of cameras (8mm., 95mm. and 16mm.) was p 


hichad 





in our 


1959, issue, and a guide to film stocks in the January, 1960, issue. 


PART 2: 


Agfa Movector F8. 


Agta Movector F8 Agfa Ltd. 
Made in Germany; die-cast alloy body; 400ft. spool 
capacity, belt-driven take-up; 8v./50w. reflector lamp, 
fed from transformer tapped for 110, 220 and 240 volts 
mains; 20mm. f/1-4 Movenar lens; gate has front sprung, 
aperture in rear plate, sprung edge-guiding, opens parallel 
forward; claw engages perforations + 1 and 2, the latter 
driving with undamaged film; 3-bladed shutter; single 
sprocket with 24 teeth, engaged by film before and after 
passing gate; series motor, with electro-mechanical governor 
operating at 18 f.p.s.; geared hand-rewind only. £36 17s. 9d., 
case, £3 17s. 6d. In Germany this model is also available 
with a built-in loop synchroniser, operating via the gover- 
nor, but this is not at present available in this country. 

Apparatus & Instrument Co. Ltd. 
Made in Germany; 400ft. spool capacity; 12 v./100 w. lamp 
fed from transformer; 20mm. f/1-5 Isco lens; gate has 
aperture in front plate, and opens parallel forward; non- 
optical framing; two sprockets; asynchronous motor, gives 
two speeds, 16 and 24 f.p.s.; socket for plugging in tape 
recorder on machine (presumably relying on synchronous 
motor to keep approximate sync.); rewind by operating 
switch below lens; take-up spool at rear of machine. £34, 
plastic case, £3 7s. 6d. 


Bauer T10-L Nebro Ltd 
Made in Germany; die-cast body; 400ft. spool capacity, 
spring _ belt-driven take-up; 12 v./100 w. flattened 
filament lamp, double condenser; fed from transformer 
tapped for 200, 240, 250 volt mains; 16mm. f/1-4 


Bell & Howell 635 
Moviemaster. 


Right: 


Below: Cimalux. 
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Bell & Howell 606H. 


Isco Kiptagon lens in 22mm. dia. barrel; gate has rear 
sprung, aperture in front plate, sprung edge-guide; claw 
engages perforation + 2; optical framing; shutter has 
three 30 deg. blades; two 16-tooth sprockets with sprung 
retainers; 12 volt series-wound motor, with electric 
governor; power rewind; separate lamp and motor switch; 
interlocked room-light socket. £39, wooden case, £3 3s., or 
protective cover, £1 15s. 


Bell & Howell 606H Screenmaster 

Rank Precision Industries Ltd. 
British made; die-cast body; 400ft. spool capacity; gear- 
driven take-up and rewind; mains voltage, 500 w. lamp, 
B. & H. small pre-focus cap; 20mm. or lin. f/1-6 Increlite 
lens in jin. dia. barrel; gate has front sprung, aperture in 
rear, sprung edge-guide, opens parallel forward by lever; 
claw engages perforation + 1; optical framing; shutter 
has three 37 deg. blades; two 16-tooth sprockets with 
spring-loaded retainers; series-wound motor with friction 
speed control; provision for stills via clutch and heat-filter; 
lever-engaged rewind—only possible if gate opened; 
separate lamp and motor switch. £45, or with Filmovara 
lens, £48; case, £6 6s. Extra lin. lens or I}in. lens, £5 10s., 
Filmovara 15-20mm. f/1-5 zoom lens, £8 10s. 


Bell & Howell 606M 

Rank Precision Industries Ltd. 
110 volt version of 606H, fitted with 110 volt lamp and 
motor. External resistance or transformer necessary for 
higher voltage mains supplies. Prices as for 606H. 


Below: Cine-Gel Royal 300. 





es 


Cirse Missouri. 


Cirse Nilus. Cirse Astro. 


Bell & Howell 635 Moviemaster 

Rank Precision Industries Ltd. 
British made; die-cast body; 400ft. spool capacity; spring- 
belt driven take-up and rewind; 21:5 v./150w. Tru-flector 
lamp, needing no condenser optics, fed from transformer 
tapped at 10 volt intervals for 200-250 volt mains; 15-20mm. 
f/1-S Filmovara lens in jin. dia. barrel; gate has front 
sprung, aperture in rear plate, sprung edge-guide, swings 
outwards; triple claw engages perforation 1, 2 and 3, 
the first driving with undamaged film; optical framing; 
three 32 deg. shutter blades; two 18-tooth sprockets, with 
roller retainers; asynchronous motor, with mechanical 
speed-variati 11-22 f.p.s.; heat filter between lamp and 
gate; rewind by changing belts; switch has separate posi- 
tions for motor, and motor plus lamp; no case needed, as 
front cover encloses mechanism. £36, or £3 less if fitted 
with 20mm. or lin. lens in place of Filmovara. 


Cimalux J. J. Silber Ltd. 
Made in Germany; die-cast construction; 400ft. spool 
capacity; 8 v./50 w. mirror lamp, fed from transformer; 
20mm. f/1-5 Isco Duotar lens; twin claw engages perfora- 
tion + 2 with undamaged film; two sprockets, the lower 
in an unusual! position below the lamp house; asynchronous 
motor; power rewind; separate piano key switching for 
lamp and motor; safety shutter; pilot light. £38 15s. 6d. 


Cine-Gel Roya! 300 Dixons of Edgware Ltd. 
Made in France; mechanism on panel built into half of 
case; 400ft. spool capacity; mains voltage 300 watt lamp, 
indirect illumination via a 45-deg. mirror system; resistance 
for motor; curved gate; claw engages perforations + 5 
and + 7; optical framing; shutter has three 44-deg. blades; 
single sprocket with 12 double-spaced teeth; series motor; 
power rewind by push-button—changes over belt; separate 
lamp and motor switch. £17 17s. 


Cirse Missouri D. W. (Cine) Equipment Ltd. 
New model (1959); made in Italy; die-cast alloy construc- 
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tion; 400ft. spool capacity; gear and chain take-up drive; 
8y./50w. integral mirror lamp, fed from transformer 
tapped for 110, 125, 140, 160, 220, and 240 volt mains; 
20mm. f/1-5 Schacht Travenon lens, 15-20mm. f/1:5 Filmo- 
vara available as alternative; gate has rear part sprung, 
front aperture, sprung edge-guiding, opens parallel forward 
by lever; claw engages perforations + 1 and + 2, the latter 
driving undamaged film; optical framing; 3-bladed shutter 
with 50 deg. cut-off blades; two 16-tooth sprockets with 
sprung cradle retainers; asynchronous motor, for 16 and 
24 f.p.s.; provision for showing stills with heat filter; 
power rewind; combined two-position lamp and motor 
switch. £49 10s. including case; or with Filmovara, 
£5 12s. 6d. extra. 


Cirse Nilus D. W. (Cine) Equipment Ltd. 
New model (1959); made in Italy; die-cast alloy construc- 
tion; 400ft. spool capacity; nylon gears and rubber belt- 
driven take-up; 8 v./S0w. mirror lamp, fed from trans- 
former tapped for 110, 125, 140, 160, 220, and 240 volt 
mains; 20mm. f/1°5 Schacht Travenon lens—15-20mm. 
f/1-S Filmovara available as alternative; gate has rear 
sprung, aperture in front, sprung edge-guiding, opens 
forward; claw engages perforation + 2; optical framing; 
shutter has three 50 deg. blades; two sprockets with 16 
teeth, sprung cradle retainers; series motor, variable 
speed; hand rewind, or slow power by changing spools; 
combined two-position lamp and motor switch; spring- 
loaded tilt mechanism. £35 with case, or with Filmovara 
£5 12s. 6d. extra. 

NOTE: The Astro, a similar projector, but with mains 
voltage 500 w. lamp, auto-transformer for motor tapped 
125, 200-250 v., and the old-style gate (front sprung, 
aperture in rear, fixed edge-guides) is available from a 
large firm of photographic retailers (Dixons of Edgware) at 
£23 17s. 6d. 


Elmo F-120 Rosley Products 
Made in Japan, no import licences at present; aluminium 
alloy die-cast body includes half of case; 400ft. capacity 
folding spool-arms, belt driven; 12 v./120 w. lamp fed from 
transformer tapped for 110-15, 125, or 220-40 volt mains; 
20mm. f/1-4 Elmo lens in 22mm. dia. barrel; gate has 
front sprung, aperture in rear, sprung edge-guiding, and 
opens forward; claw engages perforation + 1; optical 
framing; shutter has three 43 deg. blades; two 20-tooth 
sprockets, with fixed rofler retainers; asynchronous motor, 
with pulleys for operation from 50 or 60 c/s., and a mech- 
anical speed control over a limited range (approximately 
14-18 f.p.s.); power rewind operated by lever—mechanism 
declutched during rewind; two-position switch for motor 
and motor plus lamp. Price, to be announced, includes case. 


Keystone K-110 John Blishen & Co. 
A projector and editer combined, with animated viewer 
which may be used in film path or separately, and a Mylar 
tape butt-splicer in base. Made in U.S.A.; folding 400ft. 
spool capacity, gear-driven arms; 21-5 v./150 w. Truflector 
lamp, fed from transformer (for 115 volt mains only); 


Above: Lapierre H60. 
Left: Keystone K-110. 
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Above: Lapierre M.100, 
Left: Pathe Baby 60/8, 


edge-guiding, hinges outwards; three 16-tooth sprockets 
(one drives animated viewer); series motor; push-button 
controls on illuminated panel for forward, reverse, stills 
and rewind; separate room-light/projector switch; gear- 
operated self-locking tilt mechanism; viewer has notching 
lever in gate; tape splicer on pull-out panel; mains lead 
storage space with roll-top door. Approximately £103 10s. 
with case. 

Kodak Brownie 8-58 Kodak Ltd. 
Made in Britain; light-alloy mechanism panel built into 
mouided fibre case; 200ft. spool capacity, spring belt-driven 
take-up; 8v./50w. mirror lamp, fed by transformer 
combined with motor and tapped for 200-50 volt mains 
supplies in 10 volt steps; jin. f/1-6 Ektanon lens in {in. dia. 
barrel; gate has front sprung, aperture in rear, sprung 
edge-guide, hinged inside; front plate removable for 
cleaning; claw engages perforation + 3; optical framing; 
three-bladed 45 deg. shutter; single 16-tooth sprocket, 
with shaped plastic retainer; asynchronous motor, for 
18 f.p.s. only; power rewind by pulling out sprocket; 
separate lamp and motor switch; internal drive by toothed 
belt; spring-loaded tilt; supplied with 9ft. of three-core 
mains cable. £25; no separate case necessary. 


Kodascope 8-500 Kodak Ltd. 


British made; light-alloy mechanism panel, fabric-covered 


wooden case; 400ft. spool capacity; belt driven take-up; 
itSv./500 w. lamp, fed from resistance tapped 110-20, 
200-10, 220-30 and 240-50 volts; lin. f/1-6 Ektanon lens 
in 0-906in. dia. barrel; gate has front sprung, aperture in 
front plate, sprung edge-guiding; claw engages perforation 
+ 2; non-optical framing; shutter has three 45 deg. blades; 
two 12-tooth sprockets with fixed guides; series motor; 


power rewind; separate lamp and motor switch; lid of 


case into which projector is built is designed to carry spare 
lamp, take-up reel and a splicing outfit (supplied). £45. 
Lapierre H.60 Apparatus & Instrument Co. Ltd. 
Made in France; a very simple, inexpensive projector; 
400ft. spool capacity; mains voltage 60 watt lamp, indirect 
illumination via a 45 deg. mirror; 3lmm. f/2°3 lens; 
maltese cross type intermittent; two-bladed shutter; 
spring-loaded rollers in place of sprockets; normally 
hand drive, stills possible, also rewind. £6 6s. A motor 
attachment is available at £3 extra. 

Lapierre M.100 Apparatus & Instrument Co. Lid. 
Similar to Lapierre H.60, but with mains voltage 100 watt 
lamp and built-in variable-speed motor; provision for 
stills and rewind. £15 15s. 

Muray Cinette Envol E30/8 Actina Ltd. 
Another very simple projector, made in France. (Also 
available in a 16mm. version.) 200ft. spool capacity, 
spring-belt driven take-up; 6 v./6 w. lamp fed from trans- 
former for 220 volt mains supplies; gate has aperture in 
front plate, fixed edge-guiding—there is no rear plate; 
intermittent uses a ratchet principle, in which a perforation 
engages a fixed tooth and is pulled off it by a change in the 
loop size; single 18-tooth sprocket feeds film to and from 
gate; no shutter; hand drive; stills possible; reverse possible 
without projection. £6 19s. 6d. Motor-drive to follow 
soon. 
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Kodascope 8-500. Peak 8mm. Junior.: 


Noris 8-Super-50 Luminos Ltd 
Made in Germany; die-cast construction; 400ft. spool 
capacity; 8v./50w. mirror lamp, fed from transformer: 
20mm. f/1-5 Novistar or Plankar lens; gate has rear sprung, 
aperture in front, sprung edge-guiding, opens forward 
45 deg.; optical framing; shutter has three narrow cut-off 
blades; two sprockets; series motor; power rewind by belt 
change; separate lamp and motor switch. £33, case, 
£3 15s. 
Noris 8-Super-100 Luminos Lid. 
Similar machine to 8-Super-50, but fitted with 12 v./100 w. 
lamp, 17 or 20mm. lens, piano-key switching for forward, 
stills (with gauze heat-filter) or reverse, interlocked room- 
light socket, and punch in gate to mark frame for editing 
(operated by cable release). With 17mm. lens £52, with 
20mm. £48. A version with a built-in loop synchroniser 
is also available. (See next section.) 
Pathe 60/8 Pathéscope Ltd. 
Made in France; built into half of case; 400ft. spool capa- 
city; spring belt driven take-up; 8 v./50 w. mirror lamp, 
fed from transformer tapped for 110, 127, 160, 220 and 
240 volt mains supplies; 25mm. f/1-5 Berthiot lens; gate 
has front sprung, aperture in rear, fixed edge guides, 
hinges open on outside; claw engages perforation + 3 
and + 4, the former driving with undamaged film; non- 
optical framing; two 12-toothed double-spaced sprockets 
(i.c., 16mm. spacing) with fixed post retainers; series 
motor; power rewind; separate lamp and motor switch. 
£45. We understand that in France a tape synchroniser is 
available, but not so far in this country. 
Pathe Europ 8 Pathéscope Ltd. 
Made in France; die-cast light-alloy body; mechanism 
uses a single-shaft construction; 800ft. spool capacity, 
spring-belt driven; 8 v./S0 w. mirror lamp, fed from trans- 
former tapped for 110, 127, 220 and 240 volt mains 
supplies; 20mm. f/1-5 Berthiot lens, in 32°8mm. dia. barrel; 
gate has front sprung, aperture in rear, fixed edge-guides, 
opens forward; claw engages perforations + 3 and + 4, 
the former driving with undamaged film; optical framing; 
single-bladed shutter is geared up 3:1 to give three 
interruptions per frame, equivalent to a 30 deg. pull-down; 
two 12-tooth sprockets with spring-clip retainers; series 
motor, gives speeds 10-24 f.p.s.; reverse run; power 
rewind by transferring spool to another shaft; 
separate lamp and motor switch; room-light/pilot light 
socket interlocked with projection lamp; built-in strobe 
disc. £60. In France a synchroniser to sprocketed tape, 
the Synchromeca, is available, working on a loop principle 
which operates a mechanical brake and slows down projec- 
tor via flexible shaft by imposing extra load. Not at present 
available in this country. 

Mark Vill Pathéscope Ltd. 
Made in Britain; cast and pressed construction; 800ft. 
spool arms, belt driven; 8 v./50 w. mirror lamp, fed from 
transformer tapped for 200-10, 220-30 and 240-50 volt 
mains supplies; jin. f/1-6 Dallmeyer lens in 0-875in. 
dia. barrel; gate has front sprung, aperture in rear, fixed 
edge-guides, and is hinged inside for opening; claw engages 
perforations +3 and + 4, the former driving with un- 
damaged film; non-optical framing; three-bladed shutter; 
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Siemens 80 
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one eight tooth double-spaced sprocket; series motor; 
provision for reverse run, and power rewind—fast or slow; 
separate lamp and motor switch. £31 10s., case, £2 17s. 6d. 
extra. 
Peak 8mm. Junior Peak Film Productions 
A British made toy-projector, meant mainly for projecting 
2ft. and 4ft. loops marketed in black-and-white and colour 
by Peak; but fitted also with arm for a take-off reel (no 
take-up) for showing other 8mm. films; 2:2 volt lens-ended 
bulb fed from two U2 batteries; stills possible; hand-turned 
version usual, £2 9s. 6d. with three films. Also motorised 
version, with volt motor also driven from battery, 
£3 10s. Films: 2ft. black-and-white, Is. 9d., colour, 
3s. 9d.; 4ft. black-and-white, 3s. 6d., colour, 7s. 6d. 
Siemens 800 W. F. Dormer Ltd. 
Made in Germany; pressure die-cast body; 800ft. capacity 
folding arms driven by enclosed chain and one-way 
slipping clutches; 100v./S00w. pre-focus lamp, fed via 
plug-in resistance—a different one is needed for different 
mains voltages; (750 watt lamp also available, needs 
different resistance); 22mm. f/1-5 Astro Kino IV lens in 
36mm. dia. barrel; gate has front sprung, opens forward, 
also hinges outwards for cleaning; claw engages perforation 

3 and the latter driving with undamaged film 
when the machine is running forwards, and the former 
when backwards—-use of two claws for different directions 
gives no change in rack-line position when reversing; semi- 
optical framing; interchangeable two- or three-bladed 
shutter (the former for 24 f.p.s. to give more light); two 
24-tooth sprockets with hinged shaped plate retainers; 
asynchronous motor, with push-button change for 18 and 
24 f.p.s belt to different pulleys); reverse by 
switching; rewind by putting projector into reverse; 
rotary motor and lamp switch, for forward and reverse 
run with or without lamp; pilot light. With resistance 
and carrying case, but without lamp, £69 18s., 500 watt 
lamp, £2 4s. 6d., 750 watt lamp, £2 5s. 6d., extra resistances 
from £1 10s 

In Germany a stripe attachment is available for this ma- 
chine, but this does not yet appear to be available in this 
country. An elaborate tape synchronising system was 
demonstrated the 1958 Photokina, but we understand 
that this has not reached commercial production. 


(moves 


8mm. PROJECTORS WITH 


THIS Class contains two distinct types of machine: 
those having synchronisers built into the projector, 
and those with a separate synchroniser which can 
sometimes be adapted for working with projectors 
other than those for which they are made. 

The most common form of synchronisers adjust 
the projector speed to correspond to that of the 
tape passing a capstan. This needs a link between 
the projector and this capstan, either mechanical 
or electrical. The best example of the first is the 
familiar loop synchroniser, in which the capstan 
is positioned between the recorder capstan and its 
take-up spool, and is driven from the projector. 
On the way the tape forms a loop tensioned by a 
swinging arm, which operates (usually) a resistance 
in the projector motor circuit, and is so arranged 
as to alter the projector speed to keep the loop-size 
reasonably constant. In some projectors this type 
of synchroniser is built in, thus obviating the need 
for a somewhat cumbersome flexible shaft link to 
the auxiliary capstan. 

Another class of synchronisers operates by means 
of an electrical link between a tape-driven capstan 
and the projector. The capstan drives a commutator 
acting as an electrical change-over switch, and in 
conjunction with another such switch in the pro- 
jector determines the period of time that a resistance 
is shorted out of the projector motor-governing 
circuit. Another system uses the projector motor 
for driving an associated tape recorder, thus main- 
taining sync. and easing the problem of starting. 
Yet another method uses no link between pro- 
jector and tape recorder at all, but merely provides 
a constant-speed governor for the projec or, 
with override buttons to correct for any possible 
errors. Still another system, reviewed in our 
columns recently, provides an indicator driven 
from the projector or the film via an extra sprocket, 
and from the tape by an auxiliary capstan, which 
indicates to the user when film and tape are in 
sync., the correction being carried out manually by 
adjusting the motor speed. 

All the systems suffer to some extent from the 
fact that tape is liable to stretch with use, and with 
temperature and humidity variations, and that it 
slips a little at the capstans. Only sprocketed tape 
can really overcome this trouble, but we must 
emphasise that most systems will, in fact, hold 
very close sync. perfectly adequately for com- 
mentary, music and effects, and fair success has 
been achieved with limited lip sync. The greatest 
difficulty with the latter is track compilation and 
editing. 


Cimavox. 


Dominus 100 III combined projector and tape recorder. 
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TAPE SYNCHRONISERS 


Starting can be a bit of a problem with some of 
the systems. Loop synchronisers are usually 
arranged to have an off position with the loop 
pulled tight, so that the projector may be switched 
on but will not run until the tape is started. Some 
machines incorporate a refinement which auto- 
matically switches on the projection lamp when the 
motor starts; on others this has to be done by hand. 
Note, incidentally, that though loop synchronisers 
are primarily intended for series-type motors, at 
least one manufacturer is using them with an 
asynchronous motor, relying on increased electrical 
slip to slow it down. Starting with the electrical 
interlock commutator system is in one case arranged 
from conducting foil attached to the back of the 
tape which switches on the projector when it makes 
contact across a split roller. With the simple 
governed-series or asynchronous motor, but other- 
wise uncontrolled type of projector, starting can be 
a difficulty, and simultaneous switching on of both 
machines would seem to be the best solution. 

In many cases the machines can be purchased 
as silent models, and the synchronising parts added 
at a later date. 


Agta Sonector 8 Agfa Ltd. 
Both a tape coupler and a stripe attachment are marketed 
for this machine (the latter is described in the appropriate 
ssction). The tape coupler, the Synchro-Vox, operates on 
the commutator principle, but is not yet available in this 
country. 

The projector is made in Germany; die-cast construction; 
400ft. spool capacity; 8v./50w. mirror lamp, fed from 
transformer tapped for 110, 130, 150, 220, 240, and 260 
volt mains; 20mm, f/1-4 Movenar lens; gate has rear 
sprung, and sprung guiding in the gate and also above and 
below it; claw engages perforation + 2; optical framing; 
shutter has three 50 deg. blades; two sprockets with 24 
teeth; asynchronous motor driving at 18 f.p.s.; reverse; 
power rewind; centralised control switch for all functions. 
£70 17s. 1d. 

The Synchro-Vox coupler is suitable for tape speeds of 
3% and 7hin./sec. It features automatic starting of the 
projector and switching on lamp. 


Bauer T10-8 Nebro Ltd. 
A special version of the T10-L (p. 1015), with a socket for 
connecting a sound coupler which modifies the action of 
the projector governor according to tape speed; two 
couplers are available in this country: the type K, a small, 
simple device which is strapped to the side of a tape re- 
corder, and the tape led out between the capstan and take-up 
spool and over a capstan on the coupler. This capstan 
drives a commutator which acts as a change-over switch, 
and in conjunction with a similar switch in the projector 
regulates its speed to that of the tape. There are no special 
provisions for starting the projector, or for correcting 
sync. errors. 

The TZ31 coupler is a rather more elaborate affair; 
working on the same principle as the type K, it incorporates 
a split roller which is used in conjunction with a piece of 
conducting foil attached to the back of the tape for 
automatically starting the projector. It also has override 
buttons which temporarily speed up or slow down the 
projector (for correcting sync. errors), and also a remote 
start and stop button. The coupler is self-supporting in its 
lid, standing on adjustable legs for lining up with various 
recorders. T10-S projector, £45, type K coupler, £8 10s., 
TZ31 coupler, £27 10s. 


Cimavox J. J. Silber Ltd. 
A special version of the Cimalux (p. 1016), with a built-in 
loop synchroniser. £47 15s. 
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Elmo F-80 and 
tape coupler, 


Dominus 100 111 Dominus (England) Ltd. 
A combined 8mm. projector and tape recorder, with a 
common motor drive; tape will thus start up and keep in 
sync., the only variables being tape stretch and slip. Made 
in Britain (early models were made in France); metal panels 
and chassis in a leatherette-covered plywood case; 400ft. 
film and 7in. dia. tape spool capacity; take-up driven by 
chain; 8 v./50 w. mirror lamp, fed from transformer tapped 
for 110 and 220-240 volt mains supplies; 20mm. f/1-5 Boyer 
lens in 25mm. dia. barrel; gate has front sprung, with 
aperture in rear, and sprung edge guiding; claw engages 
perforation + 6 and + 7, the former driving with un- 
damaged film; optical framing; shutter has three blades of 
approximately 45 deg. each; twin sprockets have 12 teeth 
with roller retainers; asynchronous motor; rewind by 
operating switch (which engages clutch)—this also has 
motor only and motor and lamp positions; tape deck on 
other side. of projector has a switch for selecting tape speeds 
of 3} or 7hin./sec.; printed circuit amplifier gives an output 
of 34 watts to the built-in 6}  34in. pilot loudspeaker, 
and socket for extension speaker is provided; gram. input 
with mixing facilities; a straight-line frequency response 
of 100-7500 c/s. is claimed. £120, or projector alone (to 
which tape deck may be added), £69 5s. 


Elmo F-80 Rosley Products 

Both a coupler to tape and a stripe attachment are 
available for this machine. 

Made in Japan; like other Japanese products, is at present 
subject to import restrictions; aluminium alloy die-cast 
construction; 400ft. spool capacity; spring-belt take-up 
drive; maximum 750 watt lamp, fed from transformer 
adjustable for 100-240 volt mains; 20mm. f/1-4 Elmo lens 
in 22mm. dia. barrel; gate has front sprung, aperture in 
rear, sprung edge-guiding, and opens forward; claw engages 
perforation + 1; optical framing; shutter has three 43- 
deg. blades; two 16-tooth sprockets with clamp retainers; 
series motor; clutch and heat filter for stills; reverse; 
power rewind; room-light socket, with dimmer for up to 
100 watt lamp; 120 v./8 w. pilot light. Price to be 
announced, 

The tape coupler, known as Elmo Tape Sound or ETS, 
operates on the electrical commutator principle. It has 
interchangeable capstans for tape speeds of 3} and 7}in./sec., 
and remote starting by means of conducting foil, attached 
to the back of the tape, which completes a contact across 
a split roller. There are also facilities for temporarily 
speeding up or slowing down the projector to correct for 
any sync. errors. 


Eumig P38 Johnsons of Hendon Ltd. 
A loop-type synchroniser—the Phonomat—for a tape-speed 
of 32in./sec. only can be attached to this projector, the tape 
capstan being driven via an extra sprocket from the film 
and not from the mechanism. As a result, sync. will not 
be lost should the film break after it has passed this sprocket 
Veeder counter position indicator; the Phonomat also 
adds power rewind to the hand rewind provided on the 
projector. 
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Eumig P8& Imperial. 


Eumig P&M. 


Made in Austria; aluminium alloy die-cast construction; 
400ft. spool capacity, spring-belt-driven take-up; 12 v./100 w. 
amp, fed via transformer tapped for 110, 125, 160, 
220, and 240 volts; 20mm. f/1-4 Eumig Eupronar lens in 
23-92mm. dia. barrel—2Smm. f/1-6 Eupro available as 
alternative; gate has front sprung, aperture in rear, sprung 
edge-guiding, i opens forward by cam and lever; claw 
engages perf ions +1 and + 2; optical framing; 
single-bladed 90 deg. shutter, geared up 3: 1; two 12-tooth 
sprockets, with tension plate retainers; series motor with 
speed control, and provision for loop synchroniser con- 
nection; hand rewind (but see note above); combined lamp 








and motor switch; interlocked room-light socket. £32, 
case, £3 10s., Phonomat, £18 15s. 
Eumig P8M Johnsons of Hendon Ltd. 


on of P8, with pre-centred lamp, reverse, 
atic heat-filter, inching knob, and modified 
esign so that body does not have to be opened for voltage 
selection or f towing the folding reel-arms. With two 
400ft. spools, £37 10s. 

Eumig P8 Imperial Johnsons of Hendon Ltd. 
As P8 above, but with the loop-synchroniser built in, 
and the capstan driven from the mechanism; no counter; 
automatic switching when starting; lamp goes out 
when gate is opened (for rewinding). £37 10s., case, 
£3 10s. 


Eumig P8M imperial 


Special new 
stills with auton 


Johnsons of Hendon Ltd. 


New vers of P8 
Imperial, wit! nilar 
modifications as on 
P8M. £45 
Keystone K-100E 

John B n& Co 
Similar to t K-110 
(P. 1016) but without 
the animat viewer 
and splicer and with the 
transformer tapped for 
Noris Synchror 100 
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Nizo Synchrovario. 





Nizo Cinemator. 


110, 125, 160, 220, and 240 volt mains supplies. At the 
last Photokina a loop synchroniser, the Micro Sync. 
attachment, was shown for this machine. It was quite 
conventional, driven via a flexible shaft, but an extra jockey 
roller in the tape path could be adjusted to correct small 
sync. errors by altering the distance between the main 
capstan in the tape recorder and the auxiliary capstan of 
the loop synchroniser. It is not known whether the device 
actually went into production. Price of projector, £61 
approximately. 


Nizo Cinemator Pullin Optical Co. Ltd. 
This machine is made in two versions: one, with a series 
motor, has a boss for a flexible drive to a loop synchroniser ; 
a special version with an asynchronous motor is produced 
primarily for use with a stripe attachment. 

Made in Germany; light alloy die-cast construction; 
400ft. spool-arm capacity, with rubber-belt-driven take-up ; 

v./ 50 w. lamp, fed from transformer tapped for 110, 230, 
240, and 250 volts; 183mm. f/1-5 Nizo lens; gate has front 
sprung, with chamfered post edge-guides; claw engages 
perforation + 1; optical framing; shutter has two 57-deg. 
blades geared up 14 : 1, equivalent to a 37 deg. pull-down; 
two 16-tooth sprockets, with hinge-open retainers; series 
or asynchronous motor—see above; hand rewind, also 
motor rewind by changing belts; separate motor and lamp 
switches, mechanically interlocked. £34 7s. 6d., case, 
£4 10s. 6d. 

Synchrovario loop-synchroniser is driven via a flexible 
coupling from the projector—can be driven from a one- 
turn per frame or per second shaft; interchangeable cap- 
stans for 3} and 7}in./sec. tape speeds; correction device 
via a differential to make up for sync. errors on replay 
£15 10s. 


Noris Synchroner 100 Luminos Ltd. 
A special version of the Noris 8 Super 100 (p. 1017), with a 
built-in loop-synchroniser; interchangeable capstans for 
3} and 7hin./sec.; automatic starting. With 20mm. lens, 
£55, or with 17mm., £59, case, £3 15s. 


Next month: The tape synchroniser range will be com- 

pleted with details of gael Bolex, Specto, Terta, 

Weimar = Zeiss projectors, and the 8mm. section will be 
concluded with data on stripe attachments. 
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THE 9-5mm. REEL 


The Right Film for the Job 


I HEARD recently of an amateur who filmed a 
wedding on an overcast winter’s day. He used 
Kodachrome. Another guest, using 16mm. 
Tri-X, had to open up to f/1-9. As you would 
expect, the colour man got absolutely nothing 
at all—just a reel of midnight black—for 
Kodachrome is 44 stops slower than Tri-X. 
Fearful lamentations all round! 

Only the rawest of beginners could be so 
stupid, but even the fairly old hand is not always 
sure of what is available in the way of 9-Smm. 
stock, and what the properties of the various 
films are. The A.C.W. Directory in the January 
issue gave the salient details, and here I would 
like to enlarge on the 9-S5mm. entries. 


MONOCHROME PRIMARILY FOR 
DAYLIGHT USE 

Gevaert 26 Super Reversal (25° B.S., Weston 24). 
A firm favourite for many years, particularly with 
clubs who use a lot of film at a time. Sold in an 
aluminium container holding three 30ft. reloads, it 
is on a non-tinted base and has very similar charac- 
teristics to the now discontinued Pathescope SS. 
The idea seems to have got around that Gevaert 
will not process single rolls of this film, but in fact 
they will, although they prefer to have the three 
rolls together in the original container. Compen- 
sated processing is given. With photoflood lighting 
the speed is reduced to 24° B.S. 


Pathescope are now marketing their films in a 
new range of distinctively coloured cartons, the 
better to identify them. 


Pathescope SX (Red carton). (25° B.S., Weston 
20.) On lavender tinted base which, it is claimed, 
enhances the quality of the whites. Last year a 
number of users complained of poor results, but in 
all cases I investigated the trouble was incorrect 
exposure, probably from failure to realise that it 
does not receive compensation in processing as did 
the old SS. It must therefore be exposed just as 
carefully as colour film. Once you get the correct 
exposure, the results are very pleasing, the film 
being less contrasty than SS, so giving better tonal 
gradation. The stills man can regard it as a very 
good approximation to Kodak Panatomic X. 
(24° B.S. in photofiood lighting.) 


FOR PHOTOFLOOD LIGHTING 

Pathescope V.F. (Green carton). (29° B.S., 
Weston 80.) With four No. 1 photofloods in white 
conical plastic reflectors (total cost under £1) and 
camera-to-subject distances of up to 10ft., f/2-8- 
f/1-9 at 16 f.p.s. Suitable for intercutting with Pathe 
SX film, since both bases are tinted the same colour. 
This film is compensated in processing. Can be 
used out of doors when light is poor, speed then 
being 31° B.S., and Weston 100, but is too fast for 
normal use in sunshine. I have heard of retailers 
selling it in place of SX, “because it is a good b 
& w. film.”” So it is, when used for the purposes for 
which it is designed. It is more grainy, of course, 
than the slow speed daylight films, and so it should 
only be used outdoors when there is not enough 
light for SX. (The stock is akin to the now dis- 
continued Kodak Super XX.) 


A.C.W. MARCH 


By CENTRE SPROCKET 


COLOUR 

Pathescope Colour Film (Rainbow carton). (24 
B.S., Weston 16.) Twice as fast as Kodachrome; 
very good colour rendering. Processed in this 
country in four days. 

Pathescope Pon ES Regular (Orange carton). 
(21° B.S., Weston 8.) It is a necessary to say 
anything ‘about Kodachrome! The one snag about 
the 9-5mm. stock is that it has to be flown to France 
for processing, so costs about a third more than 
P.C.F. and takes two/three weeks to process. 
Especially recommended for scenery or where fine 
grain is important. Tends to give a more brilliant 
colour than P.C.F. 

Pathescope Kodachrome A (Orange carton). 
(23° B.S., Weston 12.) In an identical carton to 
Regular ‘Kodachrome but with a bright yellow 
sticker across end. The only indoor colour film for 
9-5mm. Discontinued last summer but now avail- 
able again. It, too, has to be sent to France for 
processing. The leaflet enclosed in each carton 
recommends the use of two 500 watt, 110 volt 
photofloods. Even if you were able to buy 110 volt 
lamps they would immediately blow on the normal 
British power supply of 230/240 volts. I understand 
that this error will be corrected in the next printing. 


Remember that Pathe SX, VF, and P.C.F. are 
all on the new “slippery” base for which your 
camera must be adjusted. Gevaert 26 Super and 
Kodachrome D and A are on the old type “non- 
slip’’ base. 


OUT-DATED FILMS 

MANY quite experienced photographers would 
never dream of buying out-dated film, but 
personally I always ask if the shop has any. 
Black and white film deteriorates only very 
gradually, and though the expiry date is usually 
given on the carton as two years from the date of 
manufacture, the film is good for up to five years, 
after which one should allow about an extra 
half-stop for every five years from date of manu- 
facture. You can often get all types of film only a 
month or two out-dated at reductions of 25 or 
50 per cent. 

A little while ago I was given a charger of 
Ilford 9-5mm. reversal Selo manufactured in 
1937. There was sorne rust in the charger, so I 
took the film out (in a darkroom), cleaned it with 
a fluffiess cloth, rewound it and loaded it in a 
clean one. I gave it 14 stops extra exposure; if I 
had allowed another 4 to 1 stop the results would 
have been indistinguishable from those given by 
a new film. 

Incidentally, it has a blue tinted base, which— 
the advertisements of the time claimed— 

“prevents halation when exposing, and in pro- 
jection corrects the yellowness of the illuminant, 
ensuring a picture of the utmost brilliance”. 
Twenty years after, Kodak and Pathescope 
made the same claim for their blue tinted films 
introduced three years ago. 

Though raw film will keep well, exposed stock 
won’t and should be processed as soon as 
possible after exposure. Here the nine-fiver 
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scores over the other gauges, with the handy 
30ft. lengths snugly contained in their light- 
tight chargers. 

And colour film? With this it is advisable to 
go by the date on the package, but colour film 
three or four years out-dated is quite satisfactory 
for titling. I keep a stock of it for just this pur- 
pose. The makers will always honour their 
“process paid” agreement, the cost of developing 
being included in the price. 


Prince and Princess: Lens 


THE A.C.W. test reports of the Prince camera and 
Princess projector were so remarkably exhaus- 
tive that I hesitate to add anything to them. 
Nevertheless, I think I can make one or two 
useful points. The lens cap mentioned in the 
instruction book was not on my model of the 
Prince, so I asked Pathescope why. They tell me 
that the metal cap hitherto supplied has been 
causing trouble. “Beginners have been crossing 
the thread and undoing the cap with a spanner, 
inevitably damaging the lens”. 

So a rubber cap has been decided on, and until 
supplies are received, the cameras are going out 
without caps. Prince owners can have one by 
writing to Pathescope and quoting the lens 
number. The firm say they feel the Colotar 
should have a cap because the outer element is 
of a fairly soft earth glass and could get scratched. 

The iris of this lens closes down to f/22— 
which is very commendable—but it is possible 
to turn the diaphragm ring beyond this mark 
before the mechanical stop is engaged. If this is 
done, the iris closes completely, blade tip clash 
occurs, and the blades start to buckle just as the 
limit of movement is reached. This is a point 
to which Pathescope should give urgent atten- 
tion; it should be very simple to rectify. 

The A.C.W. report said that there ought to be 
a table in the instruction book of nearest usable 
distances at each lens stop setting. Now Pathe- 
scope have prepared one, for publication here: 

Depth of Focus for f/2°8 Colotar Lens 
Aperture Distance 


Min. Max. 
f/2-8 Sft. 30ft. 
{/4 7ft. 60ft. 
{/5-6 6ft. 6in. Infinity 
f/8 Sft. 6in. Infinity 
f/il 4ft. 6in. Infinity 
f/16 3ft. 6in. Infinity 
f/22 2ft. 6in. Infinity 





Shot Trimming With a Tape 
Recorder 


‘ 
A TAPE recorder can be a tremendous boon, not only in the 
provision of sound track and effects, but during the editing 
stages. When trimming a rough cut | used to fiddle with 
notebook ond pencil in semi-darkness and missed most of 
the shots. Now | speak my comments into a microphone 
(placed well away from the projector) and concentrate on 
spotting flashes, misploced shots, changes in density or 
colour belance, jumps, jerks, wobbles and other horrors 
that beset amateur movie makers. The tape is then rewound 
and played back with the film on the editing bench, the 
recorder being stopped after each instruction while the 
alteration is made. The saving in time and temper is 
enormous, especially for films of holidays, family events, 
sporting and newsreel work where much of the shooting is 
done off the cuff, without a script. G. D. R. 
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Sound Film Release 
The Young Athlete. Part 1: Sprinting and 
Hurdling. (600ft., single variable density track.) 
Instructional film sponsored by the News 
Chronicle. Crisp, clear commentary spoken by 
Geoffrey Dyson, A.A.A. Chief National Coach. 
Photographic quality excellent; liberal use is 
made of slow motion and frozen postures. 
Although directed at the young athlete, it could 
well find a place in a general interest programme. 


Caps, Irises, Voltages, Nuts 


And other features? I feel that the wrist loop 
strap is a mistake. It will encourage beginners 
to twirl the camera about as they walk along, 
and could result in its getting knocked about. I 
prefer the old case type handle as fitted to the 
H. Those who insist on wrist straps can always 
buy them as optional extras and screw them 
into the tripod bush. But full marks for appear- 
ance, the wide opening gate, and a blind tripod 
bush that does not allow dust to get into the 
mechanism, as the French cameras did. 

And now the Princess projector. The carton in 
which mine came states that it is for operation 
on mains voltages of 200-250 volts a.c., but the 
transformer supplied has no tappings. Presum- 
ably it is wound for 240 volts, for with this 
voltage applied to the primary, the lamp voltage 
was within 4 volt of its nominal value. But many 
parts of the country are still on 200 volts. (My 
town—population 115,000—is, and no change 
is expected for at least ten years.) So I got rather 
a dim picture when I first switched on, but 
effected an improvement with an auxiliary trans- 
former. Anyone without electrical know-how, 
however, might well be disappointed. The 
transformer surely should be supplied with a 
mains adjustment panel. 

The lens when I got it was very dirty. Cleaning 
the outer surfaces did not help, for the inner 
ones were so greasy that I could not see clearly 
through it. I dismantled it, cleaned the inner 
surfaces and got a much brighter picture and 
better quality. But dismantling lenses is not a 
job for the amateur. A friend of mine sent his 
back to Pathescope. So examine the lens care- 
fully before you buy. Hold it up to the light (it 
pulls out of the projector), and unless it is crystal 
clear and clean, reject it. 

Another point I discovered was that, although 
the motor is bolted on by self-locking nuts, the 
studs holding it do not project far enough for the 
self-lock part of the nut to grip. The motor is 
quite firmly fixed nevertheless, but it seems 
rather pointless to use expensive nuts that are 
not fulfilling their correct function because the 
studs are too short. 

Finally, the motor does not start every time 
it is switched on—I have to flick the pulley to 
start it. This could be a result of my being on 
200 volt mains since, like the lamp, it will 
develop only 70 per cent. of its output at this 
voltage, but may improve as the wearing surfaces 
bed down. 


MARCH A.C.W. 


COLLECTOR’S CORNER 


RETURN OF THE 
SILENT FILM 


By KEVIN BROWNLOW 


THE FIRST show in the National Film Theatre’s 
Collector’s Season was a success. The audience 
was obviously very impressed with The Goose 
Woman. 1 heard a similar comment from two 
separate sources which summed up many people’s 
reaction: “That film certainly makes you wonder 
about modern pictures . . .”. Other people com- 


mented on the superb way the film had been 
made, on the fine quality of the tinted print, and 


on the extraordinarily high entertainment value 
of this picture—made 35 years ago. Paul Scott 
of the Grasshopper Group wrote: ‘‘Congratula- 
tions on the first of the series! I found it very 
enjoyable, and the films, both as regards tech- 
nique and content, were a revelation. I ‘shall 
look forward to seeing more of this series.”” 

On 28th February we are running another 
brilliant Clarence Brown film, Smouldering 
Fires. I don’t want to sound like a publicity 
hand out, but if you want to learn how to make 
pictures, you can’t afford to miss this one. The 
American Theodore Huff Film Society, who are 
very difficult to please, wrote a rave review of the 
film in their programme notes: “A darned good 
picture. What a wealth of style Clarence Brown 
puts into it! Here he handles obvious material 
with taste, discernment and rare polish. The 
camerawork is first class and never static; when 
the camera itself moves, it is for a purpose. The 
exteriors are particularly well shot. The sets 
are tasteful and lavish (what a pleasure to see real 
height in a movie set again in this CinemaScope 
age!).”’ 

The Film Daily called it “an unusually fine 
picture, exceptionally well handled and splendidly 
directed . . . one of the most entertaining pictures 
Universal ever released.” And another American 
paper wrote: “A wonderful drama, cleverly 
produced. One of the most entertaining pictures 
in many moons. Brown has also given us scenes 
to make the most confirmed grouch laugh.” 

The stars of the film are Pauline Frederick, 
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They knew how to achieve spectacle in those 

days, with full-scale sets which made for 

remarkable authenticity. A veritable en- 

campment produced the scene on the left 

from “The Spanish Dancer,” one of the 

silent films to be shown during the N.F.T. 
Collector's Season. 


Laura la Plante, Malcolm MacGregor, Tully 
Marshall and Wanda Hawley. The print is 
triple-toned, and of fine photographic quality. 
The film will be supported by a breath-takingly 
funny comedy with Larry Semon and Oliver 
Hardy, called Kid Speed. Made for the Chad- 
wick Picture Corp., and directed by Semon 
himself, this is an inspired piece of slapstick 
which hurtles at a hurricane’s pace through two 
marvellous reels. 

Semon enters a motor racing contest, and faces 
numerous explosions, crashes, the destruction of 
a bridge and even a landslide before he wins the 
girl with a bare ten frames of film between the 
final clinch and the end title! This is a programme 
for any audience. If you've never seen silent 
films before, this is a splendid way to start! 

People who still imagine Pola Negri to be a 
vamp, her acting confined to ludicrous gestures, 
should see her in the delightful comedy-drama, 
The Spanish Dancer, to be shown on 13th March. 
Supported by Adolphe Menjou, Antonio 
Moreno and Wallace Beery, she plays a Spanish 
gipsy who becomes involved in an international 
conspiracy in the Spain of the 17th century. 
Full of spectacle, with a splendid display of 
duelling, court scenes, and even an execution, 
this picture is enhanced by James Wong Howe’s 
beautiful cinematography. Finely directed by 
Herbert Brenon. Paramount (the slogan of the 
silent days about you’re never going wrong if 
you see a Paramount picture was invariably 
true.) This film will be supported by another 
rare feature yet to be selected. 

“Everyone wanted to know what would 
happen to Betty Bronson after her success in 
Peter Pan,” ran a review in an American 
magazine. ‘Now you can see for yourself .. . 
she is superb in the new Adolphe Menjou 
comedy, Are Parents People? . . . A wonderful 
film.” It will be shown on 27th March. 


(Continued on next page) 
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Rare Library Items 


FOLLOWING this column’s policy of making 
known to collectors any rare item offered for 
sale, I report that two libraries have some 
unusual 16mm. features. Godley, Spears, Ltd., 
2-8 Shudehill, Manchester, still haven’t quite 
cleared their collection, and several interesting 
titles appear on their revised list: His House in 
Order, with Tallulah Bankhead, George Archain- 
baud’s One Week of Love, with Conway Tearle 
and Elaine Hammerstein, and Cecil B. De 
Mille’s The Coming of Amos, with Rod la 
Rocque, Jetta Goudal and Noah Beery, Sr. I 
won't vouch for any of these films, but they are 
worth your notice. 

From the same library some very rare 8mm. 
original prints are offered at 37s. 6d. a reel. 
Among them is Fred Jackman’s The Devil Horse. 
I’ve never seen this picture, but it has quite a 
reputation. If I collected 8mm., I would have 


Time-Lapse for the Tyro 


THE IDEA that time-lapse photography demands 
expensive apparatus, time switches and electrically 
controlled blinds may have deterred some movie- 
makers from having a go. Yet excellent results can 
be achieved without any such complications: the 
only necessities are adequate preparation, patience 
and an element of luck. 

A sunset offers one of the simplest as well as the 
most effective subjects. When the outdoor shooting 
season gets well under way, choose a promising 
evening with interesting cloud formations. and set 
up the camera so that it is rock steady, remembering 
that the sun will not appear to drop vertically but 
diagonally towards the right of the picture. Pro- 
vided there is no breeze, attractive silhouettes such 
as trees on the horizon will enhance the com- 
position. Take a light reading from the sky and, as 
the sun passes from view, open up two stops (say 
from f/5-6 to f/2-8) to compensate for the rapid fall 
in brightness. Twenty to thirty minutes is ample 
for a sunset: the time interval can be calculated 
from the table below: 

Estimated 
duration of 
event in 
minutes 
3 
6 2 
10 34 
15 5 
183 6} 
30 10 
374 124 
45 15 
60 20 
These figures are calculated to give a shot 74 
seconds long on the screen at 24 f.p.s. and 
11} seconds long at 16 fip.s. It is simple to 
work out from these other values—for example, 
by halving the interval between exposures to double 
the length of the shot. 

An observant gardener knows that some of his 
flowers open quite rapidly and at set times, or in 
response to light and warmth. It is not difficult to 
find suitable subjects for speeded-up filming. 
Crocus buds, for instance, expand with startling 
rapidity when cut at any time of the day and put 
under the photofloods: ten to fifteen minutes is 
normal, but be careful not to put the lamps too 
close or the petals will scorch. Be sure to run off at 
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Interval 

between 

shots in Apparent 

seconds acceleration 
1 x 16 


bought it at once. In case you are hesitating, 
read this review from the New York Herald- 
Tribune: “This picture has been made by a 
man with imagination; and there were little 
whimsical touches in it which delighted us. For 
instance, a title was flashed on the screen reading: 
‘The news was flashed through the wild country— 
the Devil Horse had captured a man!’ Then 
followed a scene where the wild horse was being 
ridden by the hero, while out of the grass 
peeped rabbits and out of the forest peeped 
wild deer, eyes wide with wonder as they crashed 
back into the woods to carry the news to their 
neighbor: ‘The Devil Horse has captured a man!’.”” 


With a review like that, you can’t go wrong! 
The film was made in 1926, and was photo- 
graphed by Fred Jackman’s brother Floyd. 
Both were cameramen, but Fred branched out 
to occasional directorial assignments. The other 
library I must leave until next month. 


By GORDON D. ROWLEY 


least fifty frames (singly or at 8 f.p.s.) to start the 
shot and some more at the end; a fade-out helps 
to give a smooth finish. You can alter the time 
interval while filming, speeding up as the S ap 
pull apart and — down towards the end. 

On a cloudless day last July I successfully filmed 
a cactus flower (Astrophytum asterias), opening on 
my laboratory window sill, by sunlight alone. A 
window-bar provided a fine slow fade at the end as 
the direction of the sunlight changed—a piece of 
good luck that had not been foreseen! All this in 
twenty-five minutes, with no gadgets whatever— 
just the Bolex and tripod. 


Impressive Spectacle 

Night-flowering Cerei also provide an impressive 
spectacle. They open at definite times (about 6 to 
8 p.m.) irrespective of weather. A single No. 2 
photoflood can be left on and will give ample light. 
Frame up carefully, allowing for the anticipated 
size of the fully-opened bloom, focus at the level of 
the stamens (always the most important part to get 
sharp) and remember not to cannon into the tripod 
in excitement as the grand performance begins. 
Cactus flowers were filmed in colour in time-lapse 
as early as 1937 by A. C. Pillsbury, although most 
people will associate them with Disney’s fine shots 
in The Living Desert. 

If, though interested in time-lapse, the prospect 
of shooting off about 300 single frames alarms you, 
you will have to devise a gadget for getting an 
electric motor to do the work for you. Such gadgets 
have been frequently described. Mine is made of 
Meccano, with one rotating cam to trigger off the 
shutter and another to dim the lamp between shots 
to prolong its life. But this is really a luxury, and 
much fun can be had without costly equipment. 


Lenses Old and New 

IN celebration of their centenary, J. H. Dallmeyer Ltd. have 
issued a brochure outlining the history of the firm, which 
will be well known to most cine users for its 8mm. and 
16mm. lenses. Its research work on telephotos stems from 
1891, when it produced the first practically useful lens, and 
down the years leading members of the firm have been 
responsible for standard treatises on them, among its latest 
products being lenses for TV. 

Cost of the machine tool development for Taylor, Taylor 
& Hobson’s new zoom for Image Orthicon TV cameras was 
— of a million pounds, and work on it has taken 

years. 


MARCH A.C.W. 





It flaunts the rules of cutting but it’s 


The Most Exciting 
Film for Years 


By DEREK HILL 


ONLY one director—Chaplin—has ever innocently 
wrenched the scope of the cinema forward; and 
only a few who have tried to do it intellectually 
have succeeded. But this month a_ French 
director shows with his first feature that another 
name can be added to the Griffiths and Eisen- 
steins who, in making the screen do what they 
wanted, opened new worlds to the film makers 
who followed. 

Alain Resnais has been working for many 
years in documentary and art films, none of 
which have been publicly presented here. But 
his startling study of Picasso’s Guernica and his 
commentary on the concentration camps of the 
last war, Night and Fog, have been shown at the 
National Film Theatre, and both indicated the 
arrival of a burning new talent. 

Now comes Hiroshima Mon Amour, directed 
by Resnais and written by Marguerite Duras, the 
avant-garde novelist. It concerns a French 
actress who falls in love with a Japanese architect 
while working on a pacifist film in Hiroshima. 
Both are married, and she has children. It is not 
her first casual affair, but it is the first to bring 
memories of her girlhood in the village of Nevers 
rushing back into her mind. Her head was 
shaved because of her love for a German soldier 
during the Occupation. He died in her arms and 
she spent weeks locked in a cellar before her 
parents sent her off in shame to Paris. 

Her memories are seen in flashback form, but 
not in the familiar style of slow dissolve and 
fading voice. The first clue, long before we know 
anything of her story, is a cut from the hand of 
the Japanese as he stirs in his sleep to the glimpsed 
hand of the dead soldier. It was only the second 
time I saw the film that I discovered a lightning 
tilt up to the girl as she embraces the German’s 
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Emmanuelle Riva in a scene from “Hiroshima Mon Amour.” 


bloody face at the end of this shot, so quickly is 
the scene cut. Later the Japanese questions her 
about Nevers, which is established in a series of 
lyrical, nostalgic scenes shot by a cameraman 
who was deliberately never allowed to see the 
Japanese material during production. 

But the glimpses of her story, instead of being 
shown in chronological order, skirt around the 
death of the German. Advances in time are 
followed by scenes long after the girl’s punish- 
ment, working gradually backwards until the 
full horror is only revealed in the last of the 
flashbacks. Some scenes consist of a single shot; 
some of lengthy, sustained sequences. And— 
apart from a solitary cry—the Nevers scenes are 
always accompanied by the effects and dialogue 
of the Hiroshima location. 

The film’s opening sequence alone would make 
it the most exciting for many years. As the 
couple make love, hideous scenes of Hiroshima 
after the bomb and as it is today are intercut with 
their entwined bodies. The girl’s voice keeps 
insisting that she has seen everything at Hiro- 
shima, the hospital, the museum, the “‘atomic 
tours” and gift shop. “You saw nothing,” 
repeats the man, over and over again. This first 
reel, isolated by its extraordinary techniques and 
its fusion of such contrasting material, is a 
remarkable example of the unexplored avenues 
still open to the imaginative director. 

Later Resnais and his editor demonstrate their 
contempt for established rules of cutting. A girl 
running down a flight of hotel stairs is brought 
from the second floor down to the lobby in direct 
cuts which show her apparently covering twenty 
steps between shots. if these and similar editing 
devices were accidental they might have been 
called jump cuts. But Resnais, with enormous 
daring, has got rid of the inessentials, and given 
the scene a new sense of haste. He also, of course, 
rubs every editor’s nose in the most basic of 
principles on which he’s been brought up. 

Hiroshima Mon Amour proves repeatedly that 
there’s no such thing as a golden rule, that the 
story should always determine its own treatment, 
and that your true innovator doesn’t deliberately 
defy the conventions so much as ignore them. 


“I challenge anyone to decide which scenes 
were shot in the studio and which in actuai 
caverns,”’—From “Journey to the Centre 


of the Earth.” 





magnificent costumes—From “Ivan the 


Terrible,”’ Part 2. 


The least successful aspect of the film is Duras’s 
over-literary dialogue. The sequences which have 
little or no dialogue, or where the conversation 
is realistically treated, are notably the most 
effective. 

My own feeling—and I put this forward hesi- 
tantly for I have never known a film to have such 
unpredictable effects on people—is that the long 
concluding scenes of the girl attempting to decide 
whether to stay in Japan or return to France 
are treated with such cool intellectual calculation 
that the emotional effect of the marvellous earlier 
sequences is lost. But then this is a film which 
aims considerably higher than mere emotional 
effect. . . . Still, 1 would be less than honest if I 
didn’t admit my final reaction to be one of 
enormous respect and admiration for almost 
everything in Hiroshima Mon Amour—but not, 
finally, of liking. 

This has been quite a month for individual 
stylisation. The second part of Eisenstein’s Ivan 
the Terrible, The Boyar’s Plot, has been presented 
publicly at last—not, as was originally rumoured, 
with Part | preceding, but with quite sufficient 
introduction to make it entirely comprehensible 
on its own. This was Eisenstein’s last film, and it 
has a fitting grandeur. 

The sombre, hooded décor and the magnificence 
of costumes and make-up contribute to the 
impression of an almost operatic treatment. For 
a while you’re gripped by the sheer geometry of 
the production, the brilliant compositions, the 
breath-catching facial close-ups. There’s little of 
the rapid cutting of the early Eisenstein films 
here. The subject demands concentrated, long- 
held shots. Often the players rush into close-up 
from the end of a room; often, too, you feel 
Eisenstein praying for the technical resources of 
deep focus which the Russians didn’t possess in 
1946 (though Gregg Toland had already been 
using them in Hollywood). Eisenstein simply 
goes ahead and does the best he can, pulling 
focus where necessary to get from foreground to 
background character. 

But the absence of rapid cutting doesn’t mean 
that the editing is anything less than masterly. 
It has a rare mathematical exactness, the result 
of a lifetime’s experiment and study. 
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décor 


Sombre 


The technical brilliance of the film seems at 
first its main fascination; but soon the story of 
ivan’s determination to rid Russia of the influ- 
ence of the feudal nobility becomes increasingly 
absorbing. The events leading up to the death 
of the simple-minded Vladimir, the Tsar’s 
cousin, make up one of the most compelling 
sequences the cinema has ever known. 

Eisenstein experimented with colour in this 
film for the first time. During the last two reels 
the film changes from monochrome to colour, 
back to monochrome and finally to colour once 
more. Some of the colours, noticeably the 
scarlets which have become almost orange, have 
been affected by the intervening years, for this 
was an early Russian process. Even so, the bold- 
ness of the experiments is still evident, particularly 
the extent to which Eisenstein heightened the 
effectiveness of his brightest colours by having 
the majority of the cast in black. The mono- 
sequence between the two colour scenes looks as 
if it might have been printed on colour stock, 
judging by the blue tints of the blacks. 

I went to Journey to the Centre of the Eartli 
with some trepidation, for this Jules Verne story 
was one of my favourite books when I was a 
child. Charles Brackett’s production, I’m 
delighted to report, is the best adventure film for 
years, a huge, expansive epic which puts on the 
screen scenes I’d never imagined they’d be able 
to tackle. (Well, how would you shoot four 
people sitting in an altar cup which is being 
blasted from the centre of the earth on top of a 
stream of lava out through a volcano mouth ?) 

Quite apart from the liveliness of Henry 
Levin’s direction and the very faithful script 
(Walter Reisch and Charles Brackett), the film 
has some startling trick sequences and special 
effects. The back projection is enough to make 
any British studio shut down out of sheer shame, 
and though there must, I suppose, be some 
travelling matte material in some of the more 
spectacular scenes, I couldn’t spot it. The model 
stuff, too, is splendid, and I challenge anyone to 
decide which scenes were shot in the studio and 
which were in actual caverns. 

The monsters-~actually tiny reptiles—were 
presumably overprinted on shots of the actors, 
but the effect is alarmingly convincing. Watch 
out, too, for an example of shock treatment 
which uses the same technique as that famous 
graveyard scene in Great Expectations, and with 
equal success: a pan with an established char- 
acter taking in a totally unexpected figure in 
medium shot, banged home with a sudden crash 
of music. The audience takes five minutes to 
recover. Re 

Film and TV in Education 
AMONG the many useful features of Film and Television in 
Education for Teaching, the report of a joint working party 
of the Association of Teachers in Colleges and Departments 
of Education and the B.F.I. (British Film Institute, 2s. 6d.). 
are details of training courses for lecturers, notes on curri- 
culum courses and sources of film material for study. The 
most comprehensive statement so far published of what 
might be done within an educational framework to en- 
courage a more positive approach to film-going and tele- 
vision viewing, the report merits the attention of every 
provider or user of film interested in the screen as an adjunct 


to education. 
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Noris Synchroner 100 Projector 


UNLIKE the earlier Noris projectors which were 
almost the last remaining examples (and very good 
ones) of wholly pressed metal construction, the 
Synchroner 100 is based on die-castings. This 
model is the most elaborate and versatile of the new 
family of three; it has a neat built-in tape synchro- 
niser, and uses the 12 volts 100 watts flattened filament 
lamp. The other two machines are the Super 100 
(essentially the same but without the synchroniser) 
and the Super 50 (with 8 volts 50 watts integral mirror 
lamp and some simplification in other ways). 

The Synchroner 100 is designed to run forwards 
or backwards by simple switching, no belt changes 
being required, and still pictures can be shown, a 
heat filter (gauze plus heat-absorbing glass) being 
lifted out of the beam by a centrifugal device only 
when the projector is up to speed. Piano-key 
press-button switching is provided for still pictures, 
reverse running, forward running, and stop. A 
separate switch, on the other side of the body, is 
for switching off the lamp when rewinding. There 
is a notching device in the gate, used by screwing 
in a standard cable-release (supplied). With these 
features, of course, editing in the projector is very 
conveniently carried out. 


Speed Control 

Like virtually all projectors designed to run in 
sync. with a tape recorder, the Synchroner 100 has 
a variable-speed motor (a.c./d.c., series-wound). 
Normally the speed is controlled by a resistance, 


but when the synchroniser is in use, speed control 
is transferred to the resistance in the synchroniser 
itself by a slide switch. 

Spool capacity is 400ft. and this without any 
feeling of cramping. Both feed and take-up spindles 
rotate in the standard direction (i.e., clockwise, 


emulsion outwards when running forwards). The 
top spool arm folds down, and has an internal 
belt drive—through one-way clutch—to the spindle. 
The rubber belt seen between the latter and a small 
idler pulley is used only for rewinding. 

The low-slung position of the take-up spindle 
reduces the length of leader required for threading. 
The spool is driven through an internal spring 
belt via a one-way clutch so that it freewheels when 
the projector is running in reverse, and tension is 
slackened off when rewinding by a knurled nut. 
Two 12-tooth sprockets are used, and well-made 
sprung-side-plate film retainers. 


Picture Gate 

The picture gate follows the theoretically desirable 
design for 8mm.: fixed front plate, with the back 
plate sprung against it. This design locates the 
emulsion side of the film a fixed distance from the 
projection lens, so maintains correct focus irrespec- 
tive of any slight variations in the thickness of the 
film base. The aperture in the front plate, although 
relieved across the picture area, is very close to the 
film and not unduly out of focus—a point of note 
for those who use a black-bordered screen but do 
not fill it. Back plate, sprockets, rollers, etc., are 
also relieved. Sprung edge-guides prevent sideways 
weave and allow for poorly-slit film. After thread- 
ing (the lens carrier pivots forward about 45 deg.) 
the gate clicks back into place with reassuring 
firmness. 
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Noris Synchroner 100, 
showing film threaded. 
Note the four press- 
buttons for (from left 
to right) stills, reverse, 
forwards and stop. 
Speed control knob is 
to left of press-buttons. 


The lens is a Noristar f/1-5 of 20mm. focus, 
bloomed, in a 22mm. dia. barrel with a special 
focusing fitting. A knurled wheel set in the lens 
holder engages a fine thread (Imm. pitch) on the 
rear of the barrel, while a groove along it engages 
a sprung ball. This wheel moves the lens to and fro 
very sweetly without rotating the barrel, and the 
thread is fine enough to be self-locking. Alter- 
native lenses of 17mm. focus, also 25 and 35mm. for 
special purposes, are available. 

The projector runs very sweetly at 16 f.p.s., and 
does not make an appreciable fuss when speeded-up 
to 24 f.p.s. for library prints from sound films. 
Speed range is from dead slow to 22 f.p.s. at first 
switch-on, the top speed rising to just over 24 f.p.s. 
after a slight warm-up. The dead slow position 
does not harm the film, as the safety shutter does 
not rise until a safe speed is reached (12-13 f.p.s.). 


Claw Pull-down 

Being centrifugal, the slow rise, quick fall safety 
shutter is effective on both forward and reverse 
running. The efficacy of the combination of gauze 
screen and heat-absorbing glass is such that a frame 
of film held in the gate for two minutes was quite 
unmarked, whereas without the heat filter (i.e., 
held up deliberately) the film blistered in less than 
one second. 

The principal claw of the two—the lower one in 
this case—starts the pull-down, two perforations 
below the bottom frame-line of the gate. The pull- 
down is very quick indeed—approximately 30 deg. 
(30 deg. out of the 360 deg. revolution makes the 
ratio 1:12—commendably fast and achieved 
without appreciable noise from the claw). The usual 
three-bladed shutter is fitted, so a total of only 
90 deg. out of the 360 deg. is wasted as cover-up 
time. This greatly assists the light output. The claw 
arm, operated by a double-tracked steel cam with 
oil-impregnated felt lubricating pads, carries two 
nylon pads each sprung against one track of the 
cam (up and down, and in and out movement 
of claw, respectively). The path of the claw is 
straight in, down, and straight out of the per- 
foration, there being no sawing action. Framing is 
fixed optical centre. 


Mechanism 

The mechanism of the projector, all well engi- 
neered, is very neatly packed into the space behind 
the main panel. The motor, rubber-mounted at 
each end for quietness, drives a round belt to the 
main one-turn, one-picture layshaft; also running 
from the same drive belt is the small moulded 
plastic fan impeller cooling the lamp. Oil-retaining 
bushes are used for each of these shafts. 

The front end of the main layshaft carries the 
inching knob (plus pulley used when rewinding), and a 
steel helical gear for the sprocket drive. Engaging 
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Above: optical layout seen from above, The lamp (at right), with 
concave reflector behind it, is very close to the aspherical condenser 
lens. In front of this is the centrifugally-operated safety shutter, 
then the three-bladed cut-off shutter just behind the gate—here 
partly open. The projection lens in its focusing mount is in front of 


Left: 


the gate (left of picture). 


gate seen in the fully open position. Pressure pad is rear 


sprung. A socket for a cable release is provided just behind the 
gate; this works a punch which notches the edge of the film in the 


with the latter is a nylon idler gear working 1: 1 
with another nylon gear on the bottom sprocket 
shaft. The outer end of the latter carries a small 
chain-wheel from which a light chain carries the 
drive up to the top sprocket shaft. This arrangement 
gives similar rotation to the two sprockets, which in 
turn results a logically symmetrical threading 
path for the film (under the top sprocket, over the 
lower one) 

The main layshaft also carries the cams, the 
shutter, the centrifugal device for the safety shutter, 
and at the rear a steel gear working on to a nylon 
gear driving the belt for take-up drive, and finally, 
on the Synchroner 100, a gear for the tape capstan 
drive on the synchroniser. 

The optical design makes use of recent develop- 
ments. The 12 volts 100 watts s.c.c. small bayonet 
based flattened filament lamp is very close to the rear 
en from the rear: below the synchroniser is 

slider controlled by the swinging roller; 

is the transformer for lamp and motor 
supplies 


Internal parts 
the resistan 
below the re 


gate, when editing is carried out on the machine. 


surface of the single element aspherical condenser— 
an interesting example of the aspherical technique, 
since the front surface has quite a bulging centre and 
the lens is surprisingly thick for its diameter. The 
light-collecting efficiency of this condenser is re- 
markable. 

As the s.c.c. capped lamp is not truly pre-focused, 
a simple lamp adjustment is provided. Inside the 
lamphouse, which opens by hinging downwards, 
is a coin-slotted spindle which provides up and down 
adjustment (by cam) of the lampholder, plus in 
and out movement by turning the screw one or 
more turns. The adjustment is very simply set 
while running the projector (with no film in the gate) 
with the lamphouse open, and moving the lamp until 
evenness and brightness are at their optimum. 

Before checking light intensity, we fed a measured 
240 volts into the machine (set on 240 volts tap), when 
Bottom left: motor on rubber end-mountings; centre: small 
blower casing; centre left: claw mechanism and gear plus 
chain-drives to sprockets. — arm for feed spool is top 

eft. 
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the voltage across the 12 volt lamp was found to be 
11-8 volts, indicating that the good light output 
is not achieved by over-running the lamp. On a 
36in. picture (projector to screen distance, 13ft. 10in. 
with 20mm. lens) with shutter running and no film 
in the gate, the illumination averaged approximately 
lift. candles (centre reading 14$ft. candles). 
(Standard screen brightness is 10ft. lamberts on 
a 33in. white matt screen (based on the average 
reading) or 5ft. 6in. glass beaded screen). The 
degree of evenness was quite acceptable. 

Brightness on stills was about 30 per cent. of that 
of normal running—a notably high illumination. 
Although the fan stops with the motor, this is 
of no consequence with a lamp of this moderate 
wattage. To reverse one does no more than press 
a button. The machine can be switched straight 
over from forwards to backwards (or vice versa) 
without the slightest sign of distress—a very useful 
facility for editing. 

Steadiness: excellent; sharpness (with. Noristar 
20mm. lens): very good, except for the expected 
slight fall-off in definition towards the corners. 
(The instruction book is unusually candid in ad- 
mitting that normal foci 8mm. projection lenses 
do suffer from this shortcoming.) Light trapping: 
very good, there being practically no spill light. 
The gentle draught from the blower keeps the 
lamphouse cool; there is no need for intense 
draught with a 100 watt lamp. 


Motor Rewind 

Rewinding is by motor, the rubber belt resting 
on the top spool-arm being put on to the small 
pulley on the inching knob. The spools do not 
have to be changed over. Speed of rewinding is 
fully under the control of the motor resistance, 
and can be very fast or slow, as desired. 

The electrical arrangements are straightforward. 
The mains input socket is a special two-flat-pin 
type with metal outer frame connected to the metal- 
work of the projector. Used with a suitable plug 
this would provide for earthing in the way strongly 
recommended for safety in this country; but the 
cable supplied is two-core aud has no earthing 
clip on the plug. This, one of the very few points 
of adverse criticism of this projector, could im- 
mediately and simply be dealt with by the provision 
of a different type of cable and plug. The built-in 
transformer has five input tappings, and a small 
glass cartridge fuse—Continental 5mm. diameter 
x 20mm. long—is fitted. 

TAPE SYNCHRONISER 
THE COMPACT tape synchroniser built into the rear 
off-side of the Synchroner 100—and protected 
(and hidden!) when not in use by a small die-cast 
cover—is a conventional loop type, working on 
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Inside of lamphouse, and gate (cover removed). Note compact 
optical layout, based on 12 volt 100 watt lamp. 


the well-proven principle of a swinging arm, con- 
trolled by the tape, varying a resistance in the 
projector motor circuit. 

The recorder is placed behind the projector 
with their tape paths level, so that the tape coming 
from the capstan and magnetic heads on the re- 
corder may e brought out, threaded through the 
synchroniser, and back again to the take-up spool 
on the recorder. As with all swinging-arm synchro- 
nisers, recorders which do not hold the tape prior 
to starting are not really suitable, but this only 
excludes a few models. 


The tape is threaded round the swinging roller, 
between the synchronising capstan and its rubber- 
covered pressure roller, and back to the take-up 
spool on the recorder. In threading, the tape is 
pulled tight so that the swinging arm is pulled fully 
inwards. In this position, the motor switch of the 
projector can be put “‘on”, but it cannot start yet 
as it is held switched off until the recorder is started, 
The lamp goes on before the motor, but this does not 
matter, since the safety shutter protects the film, 
and the 100 watt lamp can do without the cooling 
air for a short while. 

A small change in tape speed causes a fairly 
large change in speed of the projector; that is to 
say, the control system has a high sensitivity. 
Actually, only the outer }in. of movement of the 
swinging roller and arm covers the whole useful 
pee range on the synchroniser resistance. Re- 


sponse time is relatively fast, since the projector 
mechanism is quite light, and able to react quickly 


to any speed change “instructions” from the 
swinging arm and its resistance. The result is that 
on starting, the speed quickly stabilises, and re- 
mains stable through the run of the film. 

On test, sync. proved excellent, being within a 
second over several runs lasting some five minutes. 
This degree of accuracy is all that is ever required 
for commentary pus music tracks, and, indeed, 
approaches the precision needed for more ambitious 


Synchroniser threaded with tape, and ready 

to start the recorder. The tape has been 

pulled tight so that the arm is hard-over at the 

“projector off” position. Starting the 

recorder will feed tape to the synchroniser, 

allowing the arm to swing over and start the 
projector. 





tracks—a commendable performance for ordinary 
(unperforated) magnetic tape. The 0:3988in. dia. 
synchronising capstan normally supplied suits a 
tape speed of 3] i.p.s., and 16 f.p.s. projection, 
has a ground surface for accuracy, and is geared 
1 to 6 with the projector layshaft. An alternative 
capstan for 74 i.p.s. tape is available. For club 
use where accurate capstan diameter is vital, for 
maintaining sync. when interchanging tapes between 
machines, a specially high accuracy “C” capstan 
can be supplied. 


SUMMARY: performance excellent; handles well; 
press-button switching especially convenient, par- 
ticularly for editing; design and standard of work- 
manship very good, with attention to detail; 
finish in two tones of grey hammertone enamel on 
castings, and film handling parts and fittings 
chrome-plated and polished; light output good; 
synchroniser fully efficient; weight in case, 14} Ib. 
Recommended. 

Price: Synchroner 100: £55. Super 100 without 
synchroniser: £48. Carrying case: £3 15s. (Sub- 
mitted by Luminos Ltd.) 


Muray Luxe Viewer 
THE WELL-KNOWN principle of optical compensation, 
by refraction in a glass block, is used in this viewer 
to throw a picture from the continuously moving 
film as it is slowly wound past the gate. The square 
block rotates }-turn per frame of film, and the 
corners are masked off by the mount to cover up the 
transition from one frame to the next, thus ensuring 
a sharp image. To stop on a frame, one turns the 


milled knob on the sprocket until the rotating block 
is in the “straight through” position. 

An efficient optical system produces a really 
bright picture on the large (4in. 
glass screen (which, incidentally, is the inside 


x 3in.) ground 
lano 
(flat) face of a large rectangular lens) carried in a 
black plastic moulded hood. Illumination is by a 
25 volt, 25 watt lamp with a compact coiled coil 
filament, working through a condenser lens. The 
small lamphouse is hinged and can be raised (it 
Stays up) for threading or to give full access to the 
film lying across the gate for marking with the 
pencil provided, or for cutting to the exact frame. 


Muray Luxe animated viewer, with Type W rewind arms. 
It is available for 8mm., 9-Smm., or 16mm. film (three models); 
the rewind has adaptors for all three gauges. 


As the lamphouse is raised, a second lamp 
(festoon type) under the front of the cover lights up 
automatically (through being switched in series with 
the main lamp), illuminating the area just in front 
of the viewer where a splicer would normally be 
used. The lamps are fed from a built-in trans- 
former for the Continental voltage of 220 volt, so on 
our more usual 230 and 240 volt mains the feed to 
the main lamp is slightly high, though not seriously 
so. The mains cable is two-core, with Continental 
type two-pin plug. Three-core is to be preferred 
for use in Britain, where recommended practice is 
to earth metal equipment. 

There are three models of the Luxe: for 16, 9-5 
and 8mm. We tested the 8mm. Film travel is from 
left to right, and reversal stock runs emulsion down 
(that is, coming off the lower side of the spool when 
the film is wound emulsion out, as it normally is). 
It goes under the first, and over the second, roller 
before the gate, over the gate itself and the sprocket 
after it, and under the final roller, and is main- 
tained in this path, and on the sprocket teeth, by 
its own tension between the two rewind arms. 
Short lengths can be pulled across the top of the 
gate by tensioning the film between the hands. 

Immediately below the gate is the rotating glass 
block, then the projection lens with its eccentric 
cam-operated focusing knob, and—in the body of 
the viewer—the first of the three front-silvered 
mirrors which reflect the light beam first sideways, 
then back, and finally forwards and up to the 
viewing screen. By folding the light beam in this 
way, a reasonably long throw (and relatively large 
picture) is obtained without impairing the compact- 
ness of the viewer. Framing is by adjusting a screw 
which tilts the middle mirror. The various parts of 
the optical system can all be reached for cleaning 
by undoing knurled screws. 

Construction is mainly of die-castings plus sheet 
metal; finish is grey hammertone, and the fittings 
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Lamphouse cover re- 
moved to show the 
two lamps: 25 watt 
main lamp, and a 
small festoon bulb 
under the front of 
the lamphouse. Lat- 
ter lamp lights up 
when lamphouse is 
hinged upwards—as 
shown—for ease of 
marking film across 
the gate. The arms 
and screen unit fold 
down for storage. 
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Left 


two-lamp Movie-Lite in use 


with reflector photofloods. Centre: 


Junior 
plastic box 


and Senior units. 


Right: 
chromium-plated 


frame containing wiring and series- 
parallel switch. 


are plated and polished. The viewing section hinges 
down into the body to reduce the height (10in.) by 
approximately 4in., for storage. 

Price: £19 19s. (Spare lamps: 12s. 6d.; 
pilot 7s. 10d.) Recommended. 


main, 


Muray Type W Rewind 


FOR all three gauges, this rewind consists of two 

identical heads with two gear ratios, for fast wind 
and slow wind, and de-clutch (with variable tension). 
Each rewind is fixed in the working position by a 
sturdy thumbscrew, plus locating dowels into one 
of a number of holes, enabling the arm to be used 
upright or at an angle. In the upright position, the 
spool spindle comes 7}in. above the baseboard, 
giving clearance for 1,600ft. 16mm. spools. 

The spool spindles take all three sizes of spool 
adaptors (for the three gauges), each fitting against 
a driving pin. A conventional turn-down clip 
retains adaptor and spool on its spindle. When the 
spool is taken off, the adaptor tends to come away 
in it, so a little care must exercised. 

Direction of rotation of spool and handle is the 
same; speeds are approximately 3 : 1 and just over 
1: 1. We would prefer less play in the free handle 
during winding to and fro (as when checking where 
best to make a cut). One can, of course, declutch 
it, when it will hang still; in winding straight across 
from one side to the other one naturally puts the 
feed handle to the de-clutch position. A variable 
friction adjustment provides’for a selected degree 
of hold-back to the spindle left free. This is quite 
important when the rewind is used with a viewer, 
where the correct degree of hold-back assists picture 
steadiness. 

The arms are made of die-castings and are hinged 
for storage; finish is grey hammertone enamel, as 
with the Luxe Viewer, with which we used them for 
part of our tests. One screws them to a 7 ply 154in. 
< 14}in. baseboard, and we also fixed the viewer to 
this. Standard of engineering and finish is good. 

Price: £7 17s. 6d. (Submitted by Actina Ltd.) 


Movie-Lite Lighting Unit 


two models of this are available, one taking two 
lamps, and the other four, each in lamp holders on 


semi-flexible arms. The 3}in. square centre-piece, 
of 1 x }in. steel strip, satin chromed, takes the }in. 
Whit. camera screw with knurled grip. The mains 
cable (3-core P.V.C., 9ft. long) is brought in through 
the centre of the handle—the one position where it 
can hang down without getting in the way. The 
grey plastic box machine-riveted to the frame of 
the centre-piece horses the wiring and the double- 
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pole change-over, three position series-off-parallel 
switch for dim and bright burning of the lamps. 

The chromium-plated swan neck arms, approx. 
10}in. long, carry E.S. lampholders fitted with a 
safety shrouding skirt. The unit is primarily in- 
tended for use with the built-in reflector photoflood 
lamps, but other types of E.S. capped lamps can be 
used. (Incidentally, the design of the lampholders 
is such that they could accept a separate reflector 

-centre hole 1 in. dia.) 

Wiring 

The instructions warn against sharply bending 
the arms when putting them in the desired position, 
but they are so well-made and proportioned that 
failure—at any rate in normal use—is unlikely. A 
notable advantage of them, of course, is that they 
can be readily folded for storage in the modest-sized 
box (134 x 11 3in.). The handle can be at left 
or right, to suit the user and the position of the 
camera starting button—one just bends the arms 
forwards or backwards, for it is immaterial if the 
switch is to the front or the back. 

The wiring is beyond reproach. Connections on 
the switch are soldered, the switch being rated (10 
amp. a.c. only) for lamps up to 500 watt (at 200-250 
volts). Earlier models had two switches on the 
4-lamp unit, but a single switch is now used on both 
models. The user can’t see it, but all the metalwork 
is properly bonded to the earth wire in the mains 
cable. Not only are the frame and lamp arms 
earthed (via one of the rivets holding the box to the 
frame), but the body of the switch, too. 


Electrical Characteristics 

On test, the Movie-Lite units were first checked 
for electrical characteristics. The off position of the 
switch gives complete control of the lights—no need 
to go to the socket-outlet to switch on and off; the 
series-paralle! switching allows them to be run at 
the Dim setting (commonly called half-brightness, 
but actually about one-eighth). Only while filming 
or checking light intensity with an exposure meter 
is it necessary to switch over to full brightness. 

The switch goes over cleanly, with the essential 
slight pause as it passes through the off position. 
This pause is necessary to give time for any slight 
arcing at the switch contacts to die away before the 
connections change over to the other state (e.g., 
from bright to dim), so preventing any possibility of 
a brief short across the mains. The #witches in these 
units are first class in this respect, and though 
switching can-be done fairly quickly from one end 
to the other, as with any series-parallel switch it is 
wise to do so deliberately in two stages, with a 
fraction of a second pause at the off position, 
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particularly when reducing the full load of 500 watt 
lamps from bright to dim. 

With Kodachrome A and two No. | reflector 
photofloods, exposure was f/1-9 when the lamp-to- 
subject distance was 6ft., and this light level was 
also given by two No. 2 (500 watt) reflector photo- 
floods at just over 8ft., four No. 1 lamps at 9ft. and, 
four No. 2 at 13ft. Further tests were made with 
black and white film, photofloods and 100 hour 
reflector 500 watt floodlamps, and—on fast 
monochrome—150 watt reflector floods. The last 
two types are not, of course, suitable for colour film. 

Results of all were satisfactory, though lamps at 
the camera inevitably give somewhat flat lighting. 
Lamp-to-subject distance controls the exposure, so 
one must remember to reset the aperture whenever 
this distance is altered. 

A tin. Whit. camera fixing screw is supplied, and 
we found it a good idea to stick a piece of thin 
rubber sheet to the top of the centre-piece (or base 
of the camera) so that it does not have to be tight- 
ened unduly. An extra jin. Whit. hole, tapped in 
the underside of the frame, can easily be added for 
a tripod, and if the Movie-Lite is turned upside 
down and fixed to a tripod, it can be used as a 
straight lighting unit. 

Prices: Two lamp unit: £3 19s. 6d. Four lamp 
£5 19s. 6d. These units are normally supplied 
without the hole for the camera fixing screw, since as 
lighting units they are not taxable. Many dealers 
can arrange to get the hole drilled and tapped locally, 
or any engineer could do it for a few coppers. If the 
units are ordered with holes already made, then under 
our queer purchase tax regulations they are classed 
as camera accessories, when purchase tax must be 
charged. Junior 13s. 3d., Senior 19s. 11d. 
(Submitted by Cine Accessories Ltd.) 


Merlin Title Letters 


THESE coloured moulded plastic letters have an 


unusual appearance, each being mounted on a 
circular white disc of just under jin. diameter, on 
the back of which is a 3/16in. diameter peg, slightly 
tapered, for locating them in the holes of a Perspex 
peg board, supplied in two sizes—9 6in. and 
12 x 9in. The letters are plugged in through the 
background card or picture, which obviously nas to 
be such that it can be thrown away after use, since 
there will be holes all over it. Alignment, of course, 
is virtually automatic. They stand out well against 
their white discs which, lying slightly proud of the 
background, offer opportunities for three-dimen- 
sional effects 


Merlin title letters in Perspex peg board. 


Since the letters are of so distinctive a character, 
they are scarcely suitable for sub-titles, but look 
well on carefully chosen backgrounds as colour 
film main titles, if these contain only a few words. 
(A long title, which each letter on its disc, tends to 
be overpowering.) The title card can, of course, be 
as large as you like since the Perspex sheet is hidden 
behind it, and it may be worth noting that the letters 
fit quite happily into most peg boards (perforated 
hardboard) available from do-it-yourself shops, and 
on these sit a little closer together than on the 
Perspex sheet. 

The Merlin Sapphire set comprises 144 red letters 
on white discs, the Merlin Consul set, black letters 
on white. Also available is the Super Marine set 
containing 210 letters, numerals, and signs, in three 
types: red/white, green/white and blue/white. Prices: 
Sapphire and Consul sets: £2 10s. each. Super 
Marine: £3. Perspex backgrounds: large 15s., small 
7s. 6d. Submitted by Twentieth Century Movies. 


Perforated Tape 


WHEN are we going to get perforated tape? An 
answer to this frequently asked question may 
shortly be provided by E. G. Suckling, who, we 
learn, is in a position to provide a perforating 
service for customers’ tapes, but needs to have some 
idea of the potential demand before definite plans 
can be made and a price worked out. If you are 
interested, write him at 20 Avenue Road, Southgate, 
London, N.14, stating your estimated requirements 
and ideas of what constitutes an economic price. 
And—he says—if you have any other observations 
to make, he would be grateful. 


Where to See the 1958 Ten Best 


Glasgow. 28th February, 7.30 p.m. Presented by 
Glasgow C.C. at Cosmo Cinema, Glasgow. Tickets 2s. 6d. 
from T. Dryden, 267 Crow Road, Glasgow, W.1. 

Bromsgrove. 29th February, 7.30 p.m. Presented by 
Bromsgrove P.S. at Bromsgrove Church Hall, Crown Close. 
Tickets 2s. from C. A. Horton, 132 Stourbridge Road, 
Bromsgrove, Worcs. 

Torquay. 2nd March, 7.30 p.m. Presented by South 
Devon F.S. at Electric Hall, 8.W. Electricity Board, Castle 
Circus, Torquay. Tickets 3s. from D. W. Aldous, Alde- 
bourne, St. Marychurch, Torquay. 

Donaghadee. 4th March, 8 p.m. Presented by Donaghadee 
C.C. at Orange Hall, Donaghadee. Tickets from R. E. 
McKnight, New Street, Donaghadee, Co. Down, N. 
Ireland. (Collection). 

Thornton Heath. 12th March, 8 p.m. Presented by 
Croydon C.C. at Community Centre, Thornton Heath 
Pond. Tickets 2s. from H. Fanconi, 13 Penhurst Road, 
Thornton Heath, Surrey. 

Kenton. 14th March, 8 p.m. Presented by Kenton 
M.C.S.Y.C. at Kenton Methodist New Hall, Woodgrange 
Avenue, Kenton, Middx. Tickets 2s. from B. E. McGeorge, 
79 Elmsleigh Avenue, Kenton. 

Carlisle. 14th and 15th March, 7.30 p.m. Presented by 
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Carlisle & Border C.C. at Pageant Hall, Silver Grill 
English Street, Carlisle. Tickets 2s. 6d. from Haleys 
1 Citadel Row, and 1-3 Abbey Street, Carlisle. 

Hastings. 17th and 18th March, 7. 30 p.m. Presented by 
Hastings & District C.C. at Pier Restaurant, Hastings. 
Tickets 2s. from R. O’Hara, 42 Kenilworth Road, St. 
Leonards-on-Sea, Sussex. 

Edinburgh. 24th and 25th March, 7.30 p.m. Presented by 
Edinburgh C.S. at Central Halls, Tolicross, Edinburgh. 
Tickets 2s. 6d. from L. Burgess, 53 Redhall Road, 
Edinburgh 11. 

Beckenham. 25th March, 7.45 p.m. Presented by, 
Beckenham F.S. at Central Library, Beckenham Road, 
Beckenham, Kent. Tickets 3s. 6d. from Norman Royce, 
78 Kenwood Drive, Beckenham. 

Swindon. 29th March, 7.30 p.m. Presented by Swindon 
Public Libraries F.U. at Arts Centre, Swindon. Tickets 
1s. 6d. from V. H. Gardiner, 16 Bampton Grove, Swindon, 

Dover. 31st March, 7.15 p.m. Presented by Dover F.S. 
at Dover Harbour Social Club Hall. Tickets 2s. from 
Miss J. M. Simmonds, 1 Knight’s Way, Dover, Kent. 

Wolverhampton. 3ist March, 7.30 p.m. Presented by 
Wulfrun C.C. at Wulfrun Hall, Wolverhampton. Tickets 
2s. 6d. from Mrs. B. Jones, 3 Adams Road, Wolverhampton. 
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Club Films: Are They Worthwhile? 


“How many worthwhile, significant 
films have been made by cine societies ?”” 
asks Tony Coleson of Edgware A.C-.S., 
who apparently feels strongly that the 
social side of a cine club is more 
important than the making of club 
films. This despite the success of 
his society in showing films and stills 
at a “Living in Stanmore” exhibition 
which attracted 3,000 visitors, gained 
notice in the national press and led to 
30 inquiries as to membership. 

He quotes Double-Run as saying, 
“Cine clubs are clubs where people 
meet and discuss their own and other 
people’s films, largely so that they can 
improve their own personal work.’ 
This isn’t an exact quotation, but no 
matter. Its sense is distorted because 
a following sentence about their 
not existing solely to make films, 

“although this would be an inevitable 
by-product of their other activities,’ 
was not added. It would be strange 
indeed if Double-Run decried the 
making of club films; among the many 
club productions he has directed, 
three Oscar-winners are definitely 
worthwhile and significant. (Tony 
Coleson, 35 Hartland Drive, Edgware, 
Middlesex.) 


NOT SO ABANDONED! 


The idea of making a club film 
seems to be novel but not unattractive 
to Wellington (N. Zz.) C.C., who note 
from A.C.W. that “the main activity 
of many of the clubs in England is 
making films under a group effort. 
They pool their resources, often more 
limited than ours, in order to produce 
good films which gain worldwide 
renown. It is a lot of fun . . . but the 
danger is that enthusiasm is liable 
to flag and editing never gets com- 
pleted.” 

But it does get done! Cases in 
which a club production is abandoned 
are really quite rare; the producer 
sees to that, and the club’s treasurer 
would have a lot to say if he didn’t. 
It is a proud day when a club’s showing 
of the Ten Best includes one of their 
own films. And why shouldn't that 
club be Wellington? 

A film that won applause from the 
judges as well as from club members 
was Sylvia Spear’s A Little Knowledge, 
scripted and acted by her class of 
partially-sighted children. The story, 
based on a child finding a book 
entitled ““Magic Made Easy,” showed 
all the class joining in the fun of chang- 
ing one another into a different form 
or becoming invisible. There is 
trouble when a window is broken, 
but the irate owner is treated to a little 
magic and transformed into a dog. 
(Mrs. W. E. rey 26 Mana St., 
Wellington, S.W.1, N.Z.) 


TRAVEL FILMS PREFERRED 


In praise of travel films, a writer 
in the Durban A.C.C. Journal says: 
“I like a nice story film, but once 
shown to an audience it loses its 
‘keep’ value, whereas a travel film 
is both a record for the producer and 
an education and entertainment for 
the audience.”” But, comments the 
editor, there are Hollywood travelogues 
that are too bad to be true. 

Doesn’t it all depend on the man 
behind the film? There are fiction 
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films that can be viewed again and 
again with pleasure; the denovement, 
though important, is not the only 
thing that matters. And there are 
amateur travel films that are as boring 
at a first-viewing as somebody-else’s- 
baby-in-the-garden. It’s a question 
of what the producer has to say, 
whether the subject is something seen 
with the mind’s eye or with the phy- 
sical eye. 

Some years ago a professional film 
production company asked both 
Johannesburg cine clubs for inter- 
esting shots of Game Reserves. The 
request was inspired by very successful 
shows by the clubs at the University 
and elsewhere. But the amateurs 
felt they could not sell their films 
without losing amateur status; and 
in any case it is illegal to sell com- 
mercially films taken in the Union’s 
Game Reserves unless one has taken 
out a licence prior to shooting and 
paid a minimum fee of £25. (H. Finnie, 
P.O. Box 740, Durban.) 


LARGEST LIBRARY 


The largest club film_ library in 
the country is claimed by Bristol C.S., 
with 50 titles, all available on free 
loan to members and many on hire 
at reasonable charges to other clubs 
and organisations. Private individuals 
may hire many of them from other 
distributors, e.g., Boy Scouts Associ- 
ation, British Film Institute, Central 
Film Library. 

Recent additions include Ten Best 
winners: Marlborough House (16mm., 
s.o.f., colour, 15s), To Have and to 
Hold (16mm., s.o.f. or silent, 5s. 6d.; 
8mm., 3s.); and Gold Star winners: 
Summer Holiday (16mm. s.o.f., 7s. 6d.), 
and Western Gateway (16mm. s.0o.f., 
30 min.) Among older titles are Just 
the Job (16mm. silent, Ss. 6d. ; 8mm. 3s.), 
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Reports and stills on personal and 
club productions are welcome. 
Address on page 993. 











Our Good Neighbours (16mm., s.o.f., 
30 min., 10s.), Holiday for a Hundred 
(16mm. silent, 3s.) and You Call 
Yourselves Scouts (16mm. | silent, 
5s. 6d.; 8mm., 3s.). Library list and 
details of other distributors from: 
R. S. G. Elson, 12 St. John’s Crescent, 
St. John’s Lane, Bristol, 3 (s.a.c., 
please). 

At recent meetings members have 
taken it in turn to extol the virtues 
and deplore any shortcomings of the 
cameras they use, and Howard Massey 
has demonstrated Hi-Fi recording 
and difficulties of synchronisation. 
(D. E. Stevens, 18 Cooper Rd., 
Westbury-on-Trym, Bristol.) 

An International Cine Circle has been 
active since August last, the scheme 
being that each of the four members 
writes to the others on cine topics 
once a mwnth. The present mem 
live in Ontario, Boston, Central 
Queensland and Weymouth, and would 
like a fifth in another part of the world 
to join them. (R. J. Shipman, 3 
Marina Gdns., Weymouth, Dorset.) 

Eight out of nine members of A.C.W. 
Cine Circle No. 4 (8mm.) submitted 
films for their Home Town competition, 
the winner being F. R. Berry, of Derby. 
The next competition, closing 31 March, 
is for A Character Study. (R. J. Shipman, 
3 Marina Gdns., Weymouth.) 

Cine Circle No. 3 (3mm.) has vacan- 
cies for two or three new members to 
replace those who have been obliged 
to resign. (N. J. Cook, 590 Wells 
Rd.; Knowle, Bristol, 4.) 


Continuity and Direction of Movement 


A writer in the magazine of Victorian 
A.C.S. stresses the 


direction continuity: “‘Say we have a 


car travelling from north to south; if 


we film it from the east, it comes from 
the right of the screen and exits to the 
left. But if we filmed one shot from 
the west, the car would move from 
left to right and appear to be goi 

the reverse direction.”” And, it might 
be added, when shooting from a car 
or train, if scenes are taken first looking 
out on one side and then looking out on 
the opposite side, the effect will be to 
reverse the direction of travel. 

The same kind of error can be made 
if shots are cross-cut when two people 
are filmed meeting; unless one is 
shown consistently coming into the 
picture from the right and the other 
from the left, the effect will be more of 
a chase than a meeting. (Miss E. M. 
Kennedy, 2 Napier St., Fitzroy, 
N.6., Victoria.) 

Analysing the films shown at the 
Friday meetings of the Wanstead and 
Woodford C.C. during 1959, the chair- 
man said that of seven miles of film 
projected, 48 per cent. was 16mm. 
colour, 30 per cent. 16mm. b. and w., 
and 20 per cent. 8mm., mostly colour. 
9-5mm. was represented to the extent 
of only 2 per cent. At a successful 
public show the attendance numbered 
500. (Mrs. F. M. Webb, 120 Elphin- 


importance of 


stone Rd., Walthamstow, E.17.) 

The nine films shown in the “Best 
Films of the Year’ programme of 
Christchurch (N.Z.) M.C., all winners 
of trophies or awards, were all 8mm. 
A Damp Christmas was a story of a wet 
Christmas under wet canvas. In Ten 
Toes a busy day in a young lady's life 
was depicted in terms of her ten toes 
and twinkling legs. The Thief was 
concerned with a stolen map showing 
the whereabouts of a treasure chest. 
And Then We Were Three and Vespers 
were also included. (A. H. Rees, 146 
Mays Rd., Christchurch. 


Albro 9-5 F.U. have added “9-5” 
to their title because all their ten mem- 
bers use this gauge, and they believe 
that with the production of the Prince 
camera and Princess projector, it 
will increase in popularity. “The 
advantage of the centre sprocket hole 
needs no emphasis,” they say. New 
members will be welcomed and new- 
comers assisted (R. Clare, 20 South 
Rd., Edmonton, N.9.) 


Unit productions of short films on 
set subjects were so successful last 
year that Planet F.S. are repeating 
the experiment in 1960. The society’s 
library now contains 25 club produc- 
tions available for hire or exchange 
with other clubs. (A. H. Green, 194 
Chase Rd., Southgate, N.14.) 
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Two Views 


“Editing is not just another one of 
the film techniques, like scripting, 
direction, photography. Editing is 
film—the whole essence, ’ says Grass- 

“Good editing 


hopper Group's News 


as such is never really appreciated— 


and perhaps should not be. Only 
when editing is conspicuous, over- 
clever, and therefore bad, will it be 
noticed. Yet editing alone can make 
your drama dramatic, your chase 
exciting, your story-telling telling. 


if you have a sense of 


If you can edit 
the world of film 


timing and rhythm, 
is at your feet 

Of the 1958 Ten Best a critic says 
most of them suffer from one or more 
lack of under- 


of the following faults: 
standing of the film medium; lack of 
imagination; lack of everything. 


Bench in the Park was quite worthless; 
Could This Be You worthwhile, but 
needs cutting: Bottom of the Barrel has 
first-class editing (what joy!) freshness, 
delight and humour, but barelv 
adequate acting. (Leslie Morris, 9 
Ryder Terrace. N.W.8.) 

Editing, says R. A. Clarke in 
Finchley A.C.S. Viewfinder is simply 
putting the stuff in the right order to 
tell the tale; but there’s more to it 
than simply rearranging shots. There’s 
parallel action—cutting backwards and 


forwards from one story (crooks 
escaping) to another (police chasing); 
shots are made shorter and shorter, 
creating an atmosphere of urgency 


the crash. Basic rules 
never cut on a pan; 
similar action, use 

when cutting on 
the movement going 
ction; and allow more 
a scene at a distance 


and pace, until 
for editing are 
when cutting to 
a different I 
movement, kee; 
in the same dire 
time to establist 





angie 


than you would for a close-up. But, he 
concludes, there are exceptions to all 
rules. (Wilf. Watters, 7 Langham 
Gdns., Edgware, Middx.) 
Ten Best 
A carload of enthusiasts from the 
Gravenhurst C.C. braved the elements 
to attend the showing of the 1957 
Ten Best by Metro M.M. (Toronto). 


Marie Partridge’s Whither Shall She 
Wander was voted the most attractive 
film and members look forward to 
the next Ten Best evening. Advice 
on electric eye cameras is to select 
one which permits of manual control: 
“Movie mak is relaxation, and 
part of that relaxation is provided by our 
own interpretation of what we wish to 
convey through our camera's lens.” 
(Derek Davy, Box 264, 98 Thistledown 








Bivd., Thistletown, Ont.) 
Praise for a newly-acquired Nizo 
Synchrovario for coupling tape re- 


corder to projector is given by Cine 8 
Club (Durban), although on the first 
occasion it was used the sound effects 
of Mr. Wehner’s Monument of Imagina- 
tion, terminating in an elephant fight, 
were drowned by a _ thunderstorm. 
As the Synchrovario is to be used for 
all tape recordings, members are ad- 
vised to provide an adequate length 
of tape leader. (A. Brodie, P.O. Box 
207, Durban.) 

Newly-formed Castle Bromwich C.S. 
is mow active. Meetings will be held 
on second and fourth Thursdays at 
the Westbank Hotel, Chester Road. 
New members will be welcomed. 
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on Editing 


The shooting script for a Civil 
Defence film, sponsored by Middlesex 
County Council, is in a ye by 
St. James-at-Bowes (W: Green) 
F.U., under the Peco ngg of Brian 
Granger, 1958 Oscar winner, who also 
acted as joint cameraman when the 
unit filmed the annual dance of Maurice 
Jay’s dancing schools. He has recently 
been appointed Assistant Trainee 
Cameraman in a B.B.C. film unit, and 
feels that his Oscar greatly assisted 
him in this promotion. In the New 
Year's programme, particular atten- 
tion has been given to beginners, and 
members will be welcomed. 


new 
(E. Eady, 74 Tottenhall Rd., Palmers 
Green, N.13.) 


Featured film at a meeting of New 
York City 8mm. M.P.C. was Keys 
to Adventure by Clarence Luck, a 
carefully-made film of a trip to 
Florida, with many underwater shots. 
Too many, in fact, it was suggested; 
a sound axiom in filming such a 


subject is: “Leave them wanting 
more.” (Joseph F. Hollywood, 65 
Pine St., New York 5.) 


Beginners’ films shown to the Isle of 
Wight A.C.S. included This is Your 
Village, by Miss W. Williams, a picture 
of the village of Wootton, keyed to 
the activities of the local horticultural 
society and culminating in the annual 
show. Flower close-ups were notably 
good. The second film was a record 
of a motor tour in the Western High- 
lands by Mrs. M. V. Weeks. (H. W. 
Bailey, | Royal Victoria Arcade, Union 
St., Ryde, L.o.W.) 

Four out of five films shown on 
Novices Night to the Bournemouth 
& New Forest C.C. had been taken 
on sailing expeditions in and around 
Poole areham, Lymington and 
Cowes. Commentaries had a truly 
nautical flavour, with amusing anec- 
dotes linked to the visuals. (R. L. 
Harlock, 14 Dingle Rd., Boscombe, 
Bournemouth.) 

Programmes will commence punctu- 
ally, say Cape C.C., and nobody will 
be admitted during the screening of 
a film. For the club’s annual function 
a full evening's entertainment was 
provided, with floodlighting for filming 
and colour photography. . 
Howes-Howell, Harding Rd., Clare- 
mont, Cape Town.) 


!6mm. Cheaper Than 8mm. ! 


The anti-eight correspondence is 
continued in Edinburgh C.S.’s Cine 
Chat by Colin Ramsey. He has 
recently changed to l6mm. and is 
amused to hear members say they 
can’t afford it. If they consider, as 
he does, that minimum requirements 
include interchangeable lenses, speeded 
shutter and accurate backwind, they 
have probably spent about £80 on 
an 8mm. camera, £50 on a projector, 
and perhaps £50 on a tape recorder; 
whereas he has acquired an Ensign 
Kinecam for £20 and a 16mm. pro- 
jector (almost new, for £15) which 
has a better light output than one of 


in Toronto 


(R. J. Hales, 279 Chester Rd., Castle 
Bromwich, Birmingham.) 

Croydon C.C. report a successful 
year but would like to increase their 
membership in order to provide 
improved facilities. (C. H. Brash, 6 
Blenheim Pk. Rd., S. Croydon.) 





of A.C.W. 


The members 
8mm. Circle No. 4 who win 


this attractive trophy will 
appreciate the novelty of its 
design, based as it is on a 
splicer. It has been presented 
by R. Shipman for the Circle’s 
4-minute film competition. 
First winner was F. R. Berry. 


the best 8mm. machines. On the other 
hand the society points out that the 
first half of the winter programme 
did not include a single 16mm. night. 
They are justifiably jubilant at having 
at last liquidated the debt on their 
premises and become masters in their 
own house. (Bill Christie, 11 Hillpark 
Rd., Edinburgh, 4.) 

The Broughty Ferry lifeboat dis- 
aster last December was a shock to 
the R.K.M. Film Unit, for they had 
filmed a few months earlier what must 
be one of the last exercises carried 
out by the crew. The film (8mm Koda- 
chrome) now has historical value, and 
the unit is prepared to loan it to anyone 
who is interested. (Alan Ross, 77 
Northfield, Liberton, Edinburgh, 9.) 

When arranging a Sunday outing 
to the Simonstown waterworks above 
the town, Cape Town P.S. (Cine Sec- 
tion) promise, as an _ attraction, 
plenty of shade; “and bring your 
gridirons, oe and sausages.” (B. K. 
Greener, Box 2431, Cape 
Town.) 

The film adjudged best by the audi- 
ence in a competition organised by 


Stoke-on-Trent C.S. was Mayfair 
Temptation, by Chester C. * (Stoke- 
on-Trent C.S.: K. Jupp. 235 
Chaplin Rd., Dresden, ongton. 
Chester C.S.: Miss D. V. Worrall, 
24 Newgate St., Chester.) 


S.A.A.F. PRIZEWINNERS 


In reviewing the films which brought 
an enthusiastic audience to the Little 
Theatre to see the S.A.A.F. prize- 
winners, the Dundee C.S. Newsletter 
gives qualified praise to Oscar Riesel’s 
Blind Faith. One felt, says the critic, 
a faint distaste at the reflection (how- 
ever unconscious or unintended) on 
blind people, who are usually per- 
ceptive and adept at appraising 
character. Dr. Dunmachie’s Suther- 
land, on the other hand, was Memory 
Lane at its best, calculated to cause 
a sharp drop in Continental holiday 

kings. (A. F. F. Maclure, 168 
Glamis Rd., Dundee.) 
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HIGHEST STANDARD EVER 


When a civic garden party was 
arranged for a visit by Viscount Mont- 
gomery of Alamein, Johannesburg 
A.C.C, were honoured by a request 
from the mayor to make a record of 
the occasion, in colour. Unfortunately 
the club was given only 24 hours’ 
notice, the function did not start 
until 5 p.m., and a torrential downpour 
turned the garden party into an indoor 
cocktail party. The light changed 
from minute to minute, and before 
the party ended, darkness had fallen. 
However, three 16mm. cameramen 
with Bolex cameras and Super Ansco- 
chrome were given full facilities to 
do their best and complete freedom 
of movement, and a successful record 
of the occasion will go into the city’s 
archives. 

In the club’s Five Best 16mm. com- 
petition, premier award went to Dr. 
and Mrs. Sergay for their Ten Best 


winner A Bench in the Park; in the 
8mm. competition the winner was 
It’s Later Than You Think, by the 
North Eastern Group. The entries, 
said by the judges to be of the highest 
standard they had ever seen, were 
screened in the Great Hall of the 
Witwatersrand University, an arc 
lamp projector being used for the 
8mm. films. (Arland Ussher, P.O. 
Box 11180, Johannesburg.) 


RESPECTFUL TOWARDS f/1°4 


A talk about lenses by T. Laming 
explained to members of Kingston & 
District C.C. the functions of lenses 
and prisms and how manufacturers 
overcome such faults as_ spherical 
and chromatic aberration; members 
now have a deeper respect than ever 
for f/1-4. (L. A. Hoffman, 14 Furse- 
croft, George St., W.1.) 

The title is the first thing the audience 


sees, said Peter Johnson, talking to 
Potters Bar C.S.; if it is good the film 
is off to a flying start; if it’s bad, the 
film has to overcome a measure of 
prejudice from the outset. After he 
had shown how to construct a titler 
out of simple bits of wood, comment 
was that had he been quick enough 
he could have sold half a dozen on 
the spot. The society’s current com- 
petition is for a two-minute silent 
film with the title, appropriately, Do 
It Yourself. (Ken Stephens, 25 Oulton 
Crescent, Potters Bar, Middx.) 

In a competition for the best film 
of the Duke of Edinburgh’s visit 
to Ghana organised by Legon C.C. 
(Accra) there were two classes, (a) 
edited and titled; (6) partly edited, 
but “shots of the family at the beach 
must be removed.” Far from being 
an offshoot of a camera club, this cine 
club is proposing to form a still 
photography section. (Secretary, Dr. 
M. Hollingsworth, S.C.R. Achimota.) 


Films for Glub and Home Shows 


THE NEWLY published 8mm. catalogue of Watso- 
films Ltd., Film House, Charles Street, Coventry, 
opens with an unusually gloomy series of excuses 
for the limitations of 8mm. libraries generally—and 
then goes on to detail nearly five hundred films 
available at an average of 2s. 6d. per reel! True, 
there’s a considerable amount of duplication of 
titles with other film libraries. The twelve features, 
for instance, include such familiar productions as 
The Covered Wagon, the Rudolph Valentino dramas, 
The Eagle and Son of the Sheikh, and the early 
adventure thriller, The Lost World. But Watsofilms’ 
rates are among the most favourable offered. 

We came across many unfamiliar titles, too, from 


the engaging Too Clever By Half, one of the very rare 
examples of the comedy style of Mr. and Mrs. 
Sidney Drew, to such modern science-fiction one- 
reelers as War of the Planets and It Came from 


Outer Space. Twelve new colour films have been 
exclusively imported from America by Watsofilms, 
and a special supplement gives details. They are 
made up of three Woody Woodpecker cartoons, six 
Fairy Fable cartoons and three travelogues, and 
range in hire charge from 8s. to 10s. 


Four New Disney Features 

Four new Walt Disney features have been issued 
by G.B. Film Library, Aintree Road, Perivale, 
Greenford, Middlesex. They are the cartoon feature, 
Alice in Wonderland, Treasure Island, starring 
Robert Newton, Davy Crockett, King of the Wild 
Frontier, starring Fess Parker, and the lesser known 
Melody Time, with Roy Rogers and a host of singing 
stars. The films vary from eight to eleven reels. All 
four are in colour, and are available at £9 each. 

Another batch of films on free loan has also been 
released by G.B. The Information Machine, a ten- 
minute colour cartoon, shows the development of 
the human mind and the way in which man has 
made machines take over his calculating for him. 
The Best of Yourself, a 20-minute colour short made 
for Unilever, illustrates the need for hygiene, correct 
posture, and dieting for the teenage girl, and gives a 
guide to the use of cosmetics. One title that’s bound 
to lead to confusion is The Land of the Redskins, 
not—as you might be forgiven for thinking—a 
Western but a two reel colour account of the 
growing of tomatoes in Guernsey. .. . 

Among the library’s latest feature releases are 
Behind the Mask, a hospital drama starring Michael 
Redgrave and Tony Britton; Operation Amsterdam, 
with Peter Finch and Eva Bartok involved in a 
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mission to Holland to rescue industrial diamonds 
from the German Army; and Girl in the Woods, a 
forest melodrama starring, appropriately enough, 
Forrest Tucker. 

Frank E. Jessop, Film House, 4 Oxford Street, 
Leicester, announces five new 16mm. sound releases 

-The Spanish Main (Maureen O'Hara and Paul 
Henreid), Eagle Squadron (Jon Hall and Diana 
Barrymore), Shamus (John Francis Rooney), 
Millions in Store (Robert Cummings and Charles 
Coburn) and Son of the Hunchback (Rossano Brazzi 
and Milly Vitale). Among recent releases for which 
reservations can be made are Chaplin’s immortal 
The Kid, with a discreet musical accompaniment, 
the boxing drama, Champion, and the gorilla thriller, 
Mighty Joe Young. 


African Life 

Anyone concerned with presenting films to young 
people, either in classrooms or at clubs, will be 
interested in two new catalogues from libraries 
which restrict their films to organisations. The 
glossy 36-page catalogue of films available on free 
loan from Unilever Film Library, Unilever Ltd., 
Blackfriars, London, E.C.4, details eighteen pro- 
ductions, including nine in the Unilever Magazine 
series. None of these are direct advertising films; 
the majority are informative, if biased, documentar- 
ies with a businessman’s view of African life and 
the part it plays in the world’s commerce. One 
Unilever film, Your Skin, won first prize in its class 
at last year’s Venice Film Festival. 

Gateway Film Productions Ltd., 470 Green 
Lanes, Palmers Green, London, N.13, offer over 
fifty educational films at rates from 5s. to 15s. per 
reel. History, mathematics, geography, music, 
biography and languages are among the subjects 
covered, and the library’s useful catalogue gives 
detailed information about each production. 

A new magazine series produced by the Dunlop 
Rubber Company has been introduced by Sound- 
Service Ltd., Wilton Crescent, London, S.W.19. 
Montage Magazine No. 1, a 13-minute colour film, 
deals with flooring tiles, aircraft requirements, hot 
water bottles and the Dunlop Racing Service. The 
series will all be available on free loan. : 

Another free loan source is the Union-Castle Mail 
Steamship Company Ltd., Rotherwick House, 
19-21 Old Bond Street, London, W.1, who offer 
six colour travelogues averaging half-an-hour’s 
running time. There are no booking restrictions on 
the size of the audience. 
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Wanted 


A few frames of Kodacolor, or of any correctly exposed 
13 Arundel 


lenticular film.—John D. Hayward, 


Croydon, Surrey 


9-Smm. shots of any type of aircraft in flight.—C. H. 
Cryer, 31 Grange Avenue, Leagrave, Luton, Beds. 
users in area bounded by Little- 
hampton, Horsham and Brighton.—R. Allen, Eagle Film 
Unit, 7a Grand Avenue, West Worthing, Sussex, who also 
wishes to acquire pre-1955 issues of A.C. 
with users of Nizo Trifo and Arco 
J. M. Bishop, c/o 14 East Street, Havant, Hants. 
manual for GB L516 projector.— 
Wood, 117 Ringwood Road, Highcliffe-on-Sea, Hants. 
required by the following: D. 


Contact with 9-5mm. 


Correspondence 
cameras 
Maintenance 


Back numbers of A.C.W. 


Query Corner 


Hearn, 152 Featherstone Street, Palmerston North, New 


Road, 


Zealand (any issues, any condition); R. Lomas, 5 Halton 
Drive, Wideopen, Newcastle-upon-Tyne, 3 (any issues); 


J. Daizell, 8 Dromena Gardens, Newtownards, Co. Down, 


J. H. 
films.—G. R. K 
Harrow, Middx. 


Northern Ireland (Aug., 
lands, Ashmore Green, Newbury, Berks. 
and any earlier issues). Mr. Williams wishes to start a club 
in his district and invites enquiries; he uses 8mm. and has 
experience of 9-Smm. from which he changed “purely 
because of cost.” 


er 


1956); R. L. Williams, Wester- 


(May-Oct., 1957 


Ofiered 
Copies of A.C.W. from March 1947 to June 1959, for 
cost of packing and postage, or in exchange for 9-Smm. 


bey, 16 Willowcourt Avenue, Kenton, 





Air Line Acts Host 
o Club 


After years of careful planning and 
husbanding of funds, say Queensland 
A.C.S., a piece of land has been 
selected on which they hope eventually 
w build their own clubrooms, and the 
society looks to members to “pitch in” 
with time, services and talents when 
building commences. Thirty-two mem- 
bers were guests of Trans-Australia 
Airlines for a full-day conducted 
tour of the airport installations— 
control tower, maintenance workshops, 
runways, drome fire brigade and an 
18-minute hop in a Fokker Friendship 
plane. All were able to get coveted 
shots from the cockpit and of the crew. 
So many members want a further 
opportunity of the same kind that 
another flight has been arranged. 
(A, W. N. Lettice, Box 1189, G.P.O., 
Brisbane.) 

The workshop group of Fort Worth 
A.M.C. (sub-title, An Active Club) 
demonstrated fades with Fotofade, 
wipes, and how to splice striped film. 
Their news-sheet contains a full treat- 
ment for a domestic comedy. (August 
Bartholet, 1618 S. Jennings, Fort 
Worth, 4, Texas.) 


Shot Stabiliser 


Reviewed in the bulletin of Mel- 
bourne 8mm. M.C. is a stabilising device 
which is said to eliminate unsteadiness 
when a long-focus lens is used with the 
camera in the hand. The unit incor- 
porates two gyroscopes running at 
about 20,000 revs. p.m., powered by 
rechargeable batteries. Commenting 
on a visit to U.S.A., John Morrison 
says that selling at manufacturers’ list 
prices seems to have gone by the 
board. A Yashica 8mm. camera, list 
price $119, can be bought for $80, or 


The Camera Club of London, 
founded in 1875 and probably the most 
famous camera club in the world, has 
formed a Cine Group and will welcome 
inquiries from anyone who may care 
to join. The club’s two studios will be 
available to the cine group, as well as 
full photographic and social facilities. 
The programme for the first meeting 
will include a 16mm. sound and colour 
film of Dr. Fuchs’ Antarctic expedi- 
tion, an unusual puppetoon film, 
Kermesse Fantastique, and other items. 
ly Hon. Sec., 23 Manchester Sq., 

1.) 


An ambitious programme has been 
lanned by a newly-formed club in 
aisley, Independent Banner Films. 
They propose to make eight films 
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even less by bargaining, and one was 
seen in New York marked $60. 
(Gordon Coulton, 130 Regent St., 
Preston, Melbourne.) 

Double-Eight C.G. announce with 
regret that at the moment they have 
no room for additional members. 
They are trying to work out how to 
film a sequence in a country pub for 
the current 8mm. comedy, Walter's 
Misfortune. (L. V. Goff, 17 Benbow 
Court, Sycamore Gdns., Hammer- 
smith, W.6.) 

Albany Productions F.U., who are 
pleased to welcome new members, 
announce that meetings are now held 
on alternate Tuesdays in Southwick 
Community Centre. (G. C. Davey, 
6 Beech Rd., Shoreham-by-Sea, Sx.) 

The value of group filming even on 
a small scale is emphasised in a letter 


Amateur Film 


An audience of over 1,000, arc 
projector with 6in. lens and a throw 
of 110ft. (free loan by Rank Precision 
Industries), 12ft. screen, impressive 
photostat programme with many 
photographs of club activities, and a 

‘reasonable profit” Watford C.S. 
are certainly justified in counting 
their first Film Festival a great success. 
Of the eight films screened, Amelia 
and the Angel won praise: delightful 
and simple plot, clever camera work, 
and fine acting by the young heroine. 
Watford Newsreel included shots of a 
carnival, the printing strike, old- 
fashioned cars, the building of the 
motorway (from the air), and interior 
shots of General Election scenes. 
film the society can be proud of, said 
a critic, though it might have been cut 
with advantage. (Roger Moon, 149 
Mead Way, Bushey, Herts.) 

When Mr. Simcox of the Dunlop 


Clubs 


during 1960 in addition to a film maga- 
zine, Paisley Parade, and a record 
of a trip down the Clyde; s.o.t. will 


be added to all films. Meetings are 
held weekly, and eae: — 
will be welcomed. é Laughlan, 
9 Crags Rd., Lochfield, Paislon ) 

Three musicians, mainly interested 
in modern jazz, experimental and 
descriptive music, have formed the 
Musicians C.U. They hope to make 
films of all types, length and gauges, 
adding music composed and recorded 
by the members. Work on an 8mm. 
colour film, Returned Sound, is in 
progress, Musicians interested are 
invited to contact the secretary. (A. J, 
Du Bock, 33 Fontmell Park, Ashford, 
Middx.) 


to the prosmes of American Chapter, 

Helen C. Walsh of Albany, 
N.Y. <i group of four had never 
done any worth while indoor work, 
so one wrote a simple script, two acted, 
and the fourth was cameraman. It 
took six hours, was a lot of fun, and 
there wasn’t a single wasted slot. 
“We don’t care if we don’t win—-our 
idea wasn’t very original, but we 
learned a lot,’ was the conclusion. 
(Oscar H. Horovitz, 31 Montrose 
St., Newton 58, Mass.) 

Member of Australian A.C.S., John 
Morrison, has returned from a world 
tour with 6, t. of film to edit and 
add commentary and music; he brought 
back an 8mm. Quik Splice butt- 
splicer. But surely all that film wasn’t 
8mm.! (Mrs. J. E. Stubbs, 16 Tam- 
bourine Bay Rd., Lane Cove, Sydney.) 


Festival Success 


F.U. visited Wulfrun C.C., he stressed 
two points essential to the making of 
a good film: first make up your mind 
what type of audience you are aiming 
at, and then keep the film moving, 
with a minimum of still scenes. Three 
films emphasised his points. For the 
benefit of newcomers to the club, the 
mechanics of film making were ex- 
plained by Peter Letts, Chairman, on 
a practical evening when a_ short 
scene scripted by him was filmed. 
(H. Edwards, 21 Princes Gdns., Cod- 
sall, Wolverhampton.) 

The purpose of a film is to transmit 
information or ideas, said James W. 
Campbell in a talk to Montreal M.M., 
and to succeed each shot must answer 
at least one of the questions: Who, 
How, Why, What or Where? A film 
or a sequence does not need to be 
lengthy to tell a story. Use “punch” 
shots; they will still be putting over 
the intended idea a long time after 
the normal type of shot has been 
forgotten. (Jules H. Benjamin, 2260 
Valade St., St. Laurent, Montreal.) 

In The Link, organ of No. 8 Cine 
Circle 9-Smm. and No. | Tape Circle, 
Bill Coombes gives a detailed appreci- 
ation of the Gramdeck; he says: 
“I have never heard reproduction 
like it on any make of recorder.” 
This was at 7} i.p.s., with gramophone 
speed of 78 r.p.m., the recording being 
made from the extension speaker 
sockets of a Ferranti v.h.f. table model, 
the broadcast of classical music. 
Don Jeater gives a favourable review 
of the new Phillips Family recorder 
at 32 guineas: 7in. spools, foot switch 
for pause control, weight 18 Ib. 
The search for a new—and no doubt 
shorter—name for the group is being 

ursued. (Bill Coombes, 2 Binstead 

ill, Ryde, L.o.W.) 
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ADMIRA 811 for double eight 

film incorporating new features 

ensuring successful filming of 
professional quality. 


*% Mirar £/2:8 125mm. and Telemirar £/3-5 35mm. 
bloomed click stop lenses with depth of focus scale, 
interlocked for simultaneous focusing and quick 
changeover. 

* 5 speeds—/0, 16, 24, 48 and 64 f.p.s. 

% New type automatic footage and frame counter. 

* —— shot control. 

% Spring drive fitted with run down stop device. 

% Backwind crank for trick shots and lap dissolves. 

% Accessories include: close-up lenses, matte box, 
continuous running self portraiture device, leather 
case for camera and accessories, etc. 


Distribution and Service: 


W. F. DORMER LIMITED, Hendon, 


London, N.W.4. Sunnyhill 0221. | 
Available from the leading dealers in| 


all countries of the world. 
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THEODORE PYKE LTD. 


USED EQUIPMENT 

8mm. CINE KODAK 20, £/3-5 lens ... 

8mm. BELL & HOWELL 624, f/i-9lens... 

8mm. BELL & ets “SPORTSTER,” 
{/2°5 lens, variable sp 

8mm. CHRISTEN SUPER t ift- 9 focusing lens, 
variable speeds, backwind 

l6émm. BELL & HOWELL * ‘AUTOLOAD,” 
f/1-9 focusing lens, variable speeds 

8mm. EUMIG IMPERIAL, fitted Tape Coupler 

GELOSA TAPE RECORDER wich Mic. es 


NEW EQUIPMENT 

8mm. KODAK All a 58" 

8mm. SPECTO “8,”" 500 w: 

8mm. BELL & + yng ‘MOVIEMASTER® 

8mm. AK.8, f/2-5 len 

8mm. NIZO EXPOSOMAT ° "T,” {/t- 9 lens, 
built-in exposure m 

8mm. BELL & HOWELL. 624EE AUTOSET 

8mm. BELL & HOWELL 624 ET, triple turret 

8mm. BOLEX DBL, f/1-8 lens, triple | turret... 

lémm. BELL & HOWELL 636 “FILMO- 
SOUND” SOUND PROJECTOR, a.c./d.c. 

l6mm. BELL & HOWELL 640 “FILMO- 
SOUND” MAGNETIC/OPTICAL SOUND 
PROJECTOR, 1!2in. speaker and trans- 


-_—— 
o o-wo wooo 


former 


PART EXCHANGES @ HIRE PURCHASE 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 











— GIFTS — 


KODAK 8-35, 200w., 8mm. ... £810 
SIEMENS I6mm. ... ee | ee 
SPECTO 8mm., 500w. __... ... £15 0 
G916, 500w., 9-5 and 16mm. (just 

overhauled) £29 17 
B. & H. SPORTSTER, fs 9 (shop 

soiled... . £29 17 
200 B, 9-5mm., 200w. £12 10 
KODAK JNR., i6mm., £/3- 5 (50ft. 

loading) .. . £18 10 
B. & YODL, 3 Lens, Combination 


Cas 
KODAK MAGAZINE, + Lens, 
Filters. and Leather Case ... £52 10 
KODAK MAGAZINE, f/1-9 ... £39 10 
PAILLARD HI6, 50 and 100 Idg., 2 
Lens and Malor Case... ... £147 10 
PHONOMAT, 8&mm., Sound 
Couplers, To Clear ... .. £1417 


eo © oesoeoe ce eof fF ESCO 





APPROVAL AGAINST CASH 


P. HEATHCOTE LTD. 
THE CAMERA SHOP (Tel. 7585!) 


300/2 RADFORD ROAD, NOTTINGHAM 
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ABOUT MICROPHONES (Continued from page 1001) 

So what with diffraction on the one hand and 
phase difference on the other, even an omni- 
directional microphone tends to be much more 
sensitive to high frequency sounds if they come 
from the front. Consequently, unless it is 
expressly desired to reduce high frequency 
response in order, for example, to suppress 
unpleasant hiss on sibilants, the microphone 
should always be addressed frontally. 

Choosing Tapes 

PLASTIC based tape tends to stretch, and this can 
result in loss of synchronism; consequently for 
cine work it is best to use standard tape and not 
long-play, since the latter stretches more. It is 
also advisable to pre-stretch new tape by running 
it through the machine several times first. It is, of 
course, possible to use paper based tape, which is 
obtainable from disposal stores, but though this 
does not stretch it has a very low physical 
strength and its rough surface results in a high 
level of background noise. 

Besides the ordinary sort of tape, two more 
costly variants are worth noting. First, there is 
tape which has a striped back so that it can be 
used to control tape or film speed stroboscopi- 
cally; there is some advantage in this, but in 
nearly all cases it is as good—and cheaper—to 
use ordinary tape and make it drive a strobe 
wheel, which can be bought cheaply or made for 
next to nothing. 

Secondly, there is a rough-backed tape which 
can be written on easily with a pencil; this is 
scarcely worth paying extra for because although 
it is certain that you will need to make cue marks 


EXACT SHOOTING AT SHORT DISTANCES 

(Continued from page 1005) 

then back again when flat film returns to the 
correct film plane. 

This camera fault is known as “breathing.” 


A curious feature about breathing is that 
usually focus is not impaired. This, I think, is 
because cameras seem most susceptible to it in 
hot, or f/8, weather: under such conditions, with 
the lens stopped down, the depth of focus, that 
is to say, the amount by which the film can stray 
from the true focal plane, is increased just as the 
depth of field is increased, and so focus is 


retained. 
— * * 


PERHAPS I should recap also on one other point 
glossed over in the working of the exact formula 
above: namely, how to calculate image distance. 
The method is the same as for calculating the 
thickness of a focusing shim. If T is the amount 
by which the lens has to be moved forward from 
its infinity setting to focus a subject at distance D, 
and if F is the focal length of the lens, all in 


inches, then: 
DxF 


ey 
So, to focus on a subject at 12in. with a 4in. lens: 
0-522 


§ = 6/115 — 4 0-S = 0-022 


on the tape at some stage, there are plenty of 
other ways of doing it. 

For instance, shiny backed tape can be marked 
with a Chinagraph pencil; the only disadvantage 
of this method is that the marks are liable to 
offset on to the rubber pinch roller and reproduce 
several times down the length of the tape. A 
rather better method is to use adhesive spots. 

Ordinary gummed paper will not stick to the 
tape, so the spots need to be of the pressure- 
adhesive type. Unfortunately, most of the sorts 
of cue spot available commercially are treated 
with a gum that oozes after a very short time 
indeed, and this can cause two turns of tape to 
stick together. When this happens, the result 
may be anything from mild wow to complete 
stoppage. 

More satisfactory cue spots may be made as 
follows. Take a piece of thin paper about 2in. x 
3in. and stick Sellotape all over the back of it; 
the strips of tape should be butted up close, but 
not overlapped. Trim the paper so that the tape 
does not overhang, and then submerge it 
Sellotape side up in a saucer of water. In about 
45 seconds the Cellophane can be slid off, 
leaving the gum behind (Fig. 9). When the 
paper is dry, it can be cut up into spots, and 
although Sellotape itself oozes very badly, cue 
— prepared in the way described do not ooze 
at all. 

NEXT MONTH: How to record speech. 


(We regret an error in the caption to the photograph of the 
Wearite deck reproduced with the first article in this series. 
This deck has a speed control with two positions only, High 
and Low, which may be 33/74 or 74/15, according to the 


particular model, and does not permit of fine speed control.) 


Hence, the image distance is the focal length plus 
0-022, i.e., 0-522. 


* * * 


THE MIND boggles at emulsion without base, but 
the fact remains that there is such stuff, and 
Ilford have furnished 12 cwt. of it in 24in. x 
18in. sheets. It is called nuclear emulsion G 5, 
and will be used to record the disintegrations 
produced by nuclear particles of enormous 
energy coming from outer space—whatever that 
may mean. It will be housed in balloons flying 
at 100,000ft. and, when and if recovered, will be 
processed in Chicago. 


FANTASY AND DOCUMENTARY 
(Continued from page 1012) 

make sound films without a lot of complex equip- 
ment? But he had to give up three days of his 
holiday to it.” 2 : 

The giving up of a good deal of leisure time is 
inescapable if a worthwhile film is to emerge, and 
one must be prepared to take a lot of trouble. 
The casual snapshotter finds it difficult to believe 
that going to such lengths as the producers of 
Let Battle Commence and The Man of Straw can 
be anything but desperately tedious, but the real 
enthusiast finds it a consuming pleasure, even 
though things may not always turn out right. Merely 
thinking about it may well put you off, but once you 
get down to the job, film making will become for 
you the all-absorbing pursuit that in your heart of 
hearts you know it to be. 
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A GOMPLETE RANGE OF PROFESSIONAL 
16mm PROJECTORS FOR THE SERIOUS AMATEUR 





NEW EDUCATIONAL 


This neat lightweight 
projector—only 33 Ib. 
—can be plugged into 
any 200-250 volts AC 
or DC mains supply. 
Lamps of 750 or 1000 
watts can be used. The 
amplifier is a push-pull 
type with 8 watts out- 
put. Controlled film 
speed at 24 f.p.s. also 
variable down to 


Price £183 complete 


UAHA AGATA 


A 


MAJOR MK. 2. OPTICAL SOUND PROJECTOR 


Ideal for large audiences. 
Brilliant illumination 
from a 750 or 1000 watts 
lamp at 115 volts AC. 
High power push-pull 
amplifier giving 12 
watts output. Governed 
sound and silent speeds. 
Separate microphone 
and sound track volume 
controls. Large en- 
closed flywheel ensuring 
wow and flutter 

free sound. 


Price £274.10.0 includes transformer and speaker. 


| Cut out and post this coupon: Please send me 
full devails about Simplex-Ampro projectors. | 


AMPRO 


[acw 





Similar to the Mk. 2 but 
with facilities for recording 
and playing magnetic 
recordings on the film. 
This equipment provides 
studio recording facilities 
at a fraction of norma! 
costs, Two channel input, 
meter and headset 
monitoring, projector 
Start-stop control 

are all 

incorporated 

in the 

Remote 

Control Unit. 


OPTICAL/ 
MAGNETIC 
RECORDING 
AND PLAYBACK 
PROJECTOR 


Price £455.2.6 includes R.C.U. headset; microphone; 
transformer and speaker, 


HVNUOINTOVTOOOEVUSRAUONUADORUTASTOEAIUAETSE RUHL AOLTERESAHRNSTEAEO AUTOR RNEE RLU ALE 
MAJOR MK. 4. OPTICAL/MAGNETIC PLAYBACK PROJECTOR 


This projector incorporates the 
same high power output 

as the Mk. 2 but has in 
addition facilities for 

playing back magnetic 

sound track films 

Can be 

converted 

to a Mk. 3 

if required. 


includes transformer; speaker and pre- 
amplifier. 


SHOWS THE WAY 


SIMPLEX-AMPRO LTD: 167/169 WARDOUR STREET: LONDON W.! 
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Nate ee im 


They’re off!... 
an exploding roar of engines... 


A completely self-contained 8 mm sound- n 
stripe projector! That’s the CIRSE-SOUND, with 
the finest, most advanced 8 mm projector 


you can get to do justice to your films... ; 
to give you the complete story. The CIRSE- co 
SOUND (and only the CIRSE-SOUND) 


incorporates recording, mixing, monitoring, super- 

imposing and playback facilities. And the cost 

of adding sound—only 14d. per foot! Dual you hear rides you see.. 
induction moters driving the optical head and the comple te story 
the sound drum ensure perfect sound repro- 
duction at 16 or 24 f.p.s. The CIRSE-SOUND 
is the last word in modern styling... silent 
running ... giving a rock-steady, brilliant image 

of needle-sharp definition. You've got to pone estates A 
see—and hear—this projector! Ask your photo Excellent 


dealer to demonstrate ... and about easy terms. crystal hand 
microphone, fits 
the hand snugly. 





aplenty wise ama, 


Post this coupon NOW for full details and 1 
address of nearest stockist. CIRSE-SOUND 
{| PROJECTOR 
NAME with 
{ loudspeaker 

I case 
| The luxury 

carrying case also 
I incorporates the <a 
H bi-phonic 

speaker. 


ADDRESS 
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MISSOURI 


For the demanding 
enthusiast—the 
‘Missouri’. Induction 


NILUS 


Here’s a sturdy 
high-perform- 


CIRSE-SOUND 


Complete with micro- 
phone and carrying case n 
incorporating ance family 
loudspeaker. "S projector. motor gives accurate 
Price £169.10.0 ; Brilliant : : projection speeds 
oe screen of 16 and 24 f.p.s. 
picture, quiet Be —essential for 
running—and successful synchro- 
years of trouble- nising of tape 
free service. ee GE recorders, etc. 
This fe ’ Gear drive, Power 
precision- rewind. A film 
built stop device allows 
8 mm 3 5 minutes’ viewing 
projector s of single frames. 
is excellent Ultra quiet. And of 
value for money. vee % BR  course—a brilliant, 
Price £35 ae ~=—s needile-sharp picture. 
Price £49.10.0 


Filmovara Zoom Lenses available for these projectors. 





PRORA CIRSE-FIX 


RINT Ap ota cote 


8mm Editor 

The large brilliant picture 

(24 x 2 in.) of this precision 

editor, with its unique “natural 

angle of view” screen, 

makes cutting a real pleasure! 

Quick lever focusing. Simple 

positive —- a 
Rewind arms accept 400 ft. ree 

110-240 v A.C. Price £17.17 70 


Sole Distributor: 


14-18 Ham Yard, Piccadilly, London, W.1 


F 
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Convertor Unit 

Save money with the Cirse- 
Fix! This light-weight, 
compact unit converts most 
8, 9.5 and 16 mm projectors 
to still projection of 

2 x 2 in. slides. Extremely 
efficient. Simple to use. 
Price £7.15.0 complete 

with 3 sleeve adaptors. 


D. W. (CINE EQUIPMENT) LIMITED 
Telephone: GERrard 7491 
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THE LATEST 


P8772 


and 


IMPERIAL 772 
PROJECTORS 


The easy threading, steady projection, 
first-class illumination and exceptional 
reliability of EUMIG projectors has 
earned them a high reputation in all parts 
of the world. Now new features give 
increased versatility and emphasise the 
fact that here is 


THE FINEST CINE VALUE IN THE 
WORLD 


SOLE EUMIG DISTRIBUTORS IN UK 


MARCH A.C.W. 








— a 





eu 


add some important new 
features to the already 
world famous P8 series 
of 8mm. cine projectors. 




















Both the P8M and P8M Imperial incor- 
porate the following features: PRE- 
CENTRED high intensity low voltage 
lamp giving maximum screen brilliance 
and low replacement cost. FORWARD 
AND REVERSE projection. POWER 
rewind. SINGLE FRAME projection 
with manual control. AUTOMATIC 
HEAT FILTER for stills and slow run- 
ning. FOLDING REEL ARMS wich 
TWO 400ft. wire reels. EUPRONAR 
f/1-4/20mm. lens giving exceptionally fine 
definition. 
The P8M Imperial incorporates a 
tape-synchroniser enabling commentaries, 
background music and sound effects to be 
added in conjunction with any tape 
recorder. 
Continued unchanged, the standard P8 
projector (complete with lamp and one 
400ft. reel) represents excellent value for 


money. 

P8M 8mm. projector .. £3710 0 
P8M imperial 8mm. ... .. 45 00 
Standard P8 projector ws 2. 6-8 
Universal carrying case ... £3 15 0 


JOHNSONS OF HENDON LTD. - LONDON - N.W.4 
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A.C.S. of BROMLEY 
THE CINE SPECIALISTS 


Everything for the Movie Maker. All modern 

new equipment and many re-conditioned CREDIT TERMS 
and mint offers. PART EXCHANGES 

APPROVALS 


Tape Recorders FILM HIRE 
Most leading makes for comparison and demonstration. 
Also many special offers. 














Cine Accessories = Projectors 

8mm. 4.K.S. Viewer, mint ae mm. Specto de luxe, listed £43/15/- 

16mm. Haynor 2 Viewer with rewind. .. £11 10 — Kedonape @500 soiled 

16mm. Premier Splicer - £3 10 8mm. Peterson Magnetic Tape Recorder, mint 

8mm. Eumakro 2x lens for Eumig, mint ie EO: ® 

16mm. lin., {/2°8 Meyer Trioplan lens, mint fil 0 Cine Cameras 

16mm. 2in., {/1-9 Dalimeyer lens she . £5 0 8mm. Kodak 8-20, {/3-5 and case 

Rear Focuser for Paillard H, mint jae tia eee 8mm. Eumig C.3, f/1-9 and E.R.C. 

8mm. Keystone K.40, magazine loading, wee. 5, 

4 speeds 

OPEN UNTIL 6 p.m. 8mm. Geva Carena, {/1-9, "4 speeds, case 

SATURDAYS 95mm. Pathe Lux, f/3-S5 and case. 


Mr. CLICK 











LATEST 
CINE CAMERAS 


KODAK BROWNIE 8, f/1-9 Mod. II .. £1816 § 
KODAK BROWNIE TURRET 8, 3 lenses ... £34 * 6 
G.B.-BELL & HOWELL AUTOSET, f/1-9 ... £39 19 3 
G.B.-BELL & HOWELL TURRET AUTOSET, 

3 lenses 1 £59 19 9 
AGFA MOVEX 88 __... ae ... £28 110 
ADMIRA 8 TURRET and 2 emote se .. £3910 0 


BRUN CINE EFFECTS BOX G.B.-BELL & HOWELL 605A be a+ oo: a2 
sts * prefemtocel: sins shetmatesbie wendd BOLEX DBL, f/1-8 lens Ye, me .. £96 910 
dream of using his camera without a deep lens BOLEX C&SL, f/2:8 lens see eee -- 4810 8 
hood, and this Brun apparatus is precisely this, BOLEX B8VS, f/1-9 lens pias .. €72 14 4 
plus the advantages of holding a fileer and slots EUMIG C.16, f/I-9 lens, built-in meter... £127 17 6 
to carry masks chat enable him to put into his 
films many tricks and effects, such as fades, wipes, 


key hole, etc. 
The hood is fully adjustable in three direc- USED CAM ERAS 


tions 
Can be used with 8, 9.5, and 16 mm. PATHE B, 95mm... ip. ae 
cameras 

Tripod bush in base BELL & HOWELL 624, f/1-9 sane gi .. £18 2 
Made from light alloy castings, finished in CINE NIZO 8, f/2:5 lens, var. speeds .. £12 10 
stove hammered enamel, and eS ENSIGN KINECAM, f/2-6, mine... .. 2.9 


Now available with Bolex “H” Base Pilate 
£4-19-2 
BRUN EDUGATIONAL FILMS LTD. CROYDON an cuaremiar” 


i 5 i} . 
15 Prestwich Street, Burniey, England CROYDON 0236 
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exclusive to 8mm. users 





Taking 8mm. Movies? 
.. » take AMATEUR MOVIE-MAKER 


March issue contains details of 


an exciting new film competition 


First PRIZE) £400 

















Adding Sound ? 
KEEP IT IN STEP WITH THE PICTURE 
EXACTLY 
RIGHT THROUGH 
ALWAYS 
witH THE SYNCHRODEK 


| FOR USE WITH 

. ANY VARIABLE 

SPEED PRO.- 
JECTOR 


















£12.17.6 
POST FREE 


or from your 
DEALER 


SYNCHRO-SOUND INSTRUMENT (0., 





1 CHURCH ST., BARNOLDSWICK, COLNE, LANCS. 
——— 
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BARGAINS OF THE MONTH 


German variable focus projection lenses, zoom 
principle, by Busch, optically perfect but 
slight mechanical adjustments required, range 
22”—5}4", £5 p.p. 3/6. Original cost over £100. 
Brand new |6mm. spools and cans in original 
wrappings, !,600ft., 12/6, p.p. 2/-; 800ft. 5/-, 
p.p. 1/3; 400ft. 3/-, p.p. 1/-. G.45 aircraft cine 
cameras |6mm., used, £2. Ditto new, £2/15/-, 
both 2/9 p.p. Spare magazines 6/-. !6mm. 
unexposed fast pan film, tin of 12 rolls 25ft. 
(300ft.), suitable reversal, 15/-. 16 rolls, !Oft. 
ditto, 4/6. Genuine Kodak magazines loaded, 
50ft. reversible negative fast pan film, fits 
Cine-Kodak and Bell & Howell Autoload, 10/-, 
p.p. I/-. Professionally rebuilt G.B. L516, 
16mm. sound/silent projectors, re-covered 
cases, complete all accessories including 
instruction booklet, the BEST on offer, £60. 
Credit terms £10 month, no charges. 14 days’ 
approval against cash. S.a.e. with enquiries 


please. 
R. SANKEY 


Picturedrome, Atherstone, Warwicks. 
Tel.: Atherstone 3210/2125/3202. 








1045 














517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


8mm. KODAK [""~ F 8mm. 
/ a SS EUMIG P8M) 
BROWNIE 8-58 __ IMPERIAL | 


Hh, yy f/1-9 Ektanon tens, ‘ * €/1-420mm. Eupro- 
i #| 200ft. film capacity, ; nar lens, brilliance 
power rewind. Con- / 12 voles 100 watt | 
stant speed motor and 7 f lamp, reverse pro- 
‘Cold Lighting’ system a ‘ << jection, frame-by- | 
ensures brilliant defini- : ; * frame still projec- 
| tion Self-contained a tion, built-in sound 
yj carrying case. 3 ¥ hie coupler, 400fc. film | 
| : capacity and power | 
£25.0.0 : rewind.  £45.0.0 
Or Deposit of £3. 10.0 2 Or Deposit of | 
and twelve monthly baat . £5.0.0 and twelve 
payments of £1. 17 . 8. = monthly payments 
t of £3.10.0. 





A LARGE NUMBER 
OF USED 95mm. SOUND AND SILENT 
FILMS FOR SALE. SEND FOR LISTS. 








WRITE TODAY for our 8mm. Film Library Catalogue. FREE! 














HIRE YOUR sous FILMS 


© HUNDREDS OF TITLES 


EXCEPTIONALLY LOW RATES 


RELIABLE SERVICE 
Send now for catalogue - 2s. 6d. post free 


Fr oM F H 7 ABBOTS CLOSE 
Telephone & e oO e GUILDFORD 


GUILDFORD 


4526 ° SPECIALISTS IN 16mm. SOUND 
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FILMS EXCHANGED 
We offer the best film exchange service in the country. PH OTOG LAPH iC f U | PM N 


We do not ask you to select from a short list of ex- 
ied films—you may select from any British Film 
istributor’s list. Exchange of used films is on a type 
es type, _ for reel, distributor mea ranted — UNIVERSAL 9’ x 12” CINE TITLER 
‘or example, you may exchange your Moviepak comedy 
for any other Moviepak wena. 6 listed in the Mcviepak || § BRITAIN’S BEST TITLER—FOR EVERY EFFECT 
catalogue, and you may have a used or new copy as }/ 
you wish, but if you wish to change to a film from another ~ £ i 2 0 0 
distributor, then only a new copy can be supplied at || 
list price, less the allowance shown below for your film. || * 42" Rigid Chro- 
For example, if you have Moviepak comedy * “No Indians mium Plated 
Please” in 8mm. and want a copy of “Gobs in a Mess” in track. 
exchange, the exchange would operate as follows: | : Nt we 36” Tracking 
Used copy of “Gobs in a Mess” ‘ £2 ; movement. 
Allowance for your “No Indians Please” | i \ — . * Two Track Stops. 
: | Y Two Adjustable 
—_—— ° Camera & Acces- 
if, however, you wished to change your 8mm. Moviepak | | {= sory Platforms. 
““Gobs in a Mess”’ for a copy of Walton film “The Floor- | |Ixe Tracking \\ %& Tilting and swing- 
walker” then a new copy would have to be taken because |} Card ing 74” dia. 
you are changing from one distributor to another. The Holder 15/- reflectors. 
exchange in this instance would be: ‘lve Flap over %& Title card adjust- 
New copy of Walton film “The Floorwalker” £3 15 0 |) 24/- able for height. 
Allowance for your “No Indians Please” ... £2 5 0 * Felt Drum *A ble feet. 
You would receive a new unused film for ... £1 10 0 * Travellieg * wae "aga 


Below is a complete list of prices and allowances for || Title 60/- 

used films. We have not quoted prices for new films a 

because these vary from distributor to distributor, || 40” x 30' PROJECTION SCREEN 

and reference should be made to the distributors’ lists. | | 

As a guide, the price of new 8mm. Moviepak films is complete on 

£4.0.0. per reel, new Walton films, €3.15.0. per reel. 

New Capitol films, £2,12.6. and €3.3.0. per reel. Chromium Plated 
FOLDING 


Price of We allow 


ed i] 
sek tk Es ree TELESCOPIC 
50fc. 8mm. Colour @& 7 6... @ STAND 


100ft. (approx.) Disney ‘Colour | 
Cartoons ve 47 0 .. 6 0 | 

100-1 50fc. Disney B/W Cart’ ns £2 10 Re } £4 ° 10 ° 0 

200ft. 8mm. Films, B/W 42 15 we | 

16mm. Sound (Moviepaks, etc.) £5 is x : 

You may purchase a used film outright without sending | | * weeites Pr 

a film in exchange, at prices listed above (SOft. 8mm. B/W, || BRITAIN’S poate beached tebele. 

15/-, etc.). Just select from the film distributors’ lists. | | * Portable 1) matal, closed 

When purchasing outright it will help to give quicker is ba 

delivery if one or two alternatives are stated. | * Dred "Diack Serdae 


IMPORTANT.—The film exchange service is a mail || % Chromium plated stand, 
service only. No callers, please. We offer a Guaranteed | | adjustable 4ft.-7fc. 
Exchange Service and we may not have the film you want [| % Surface tensioned by 
in exchange, in stock, in which event we obtain it sliding tube. 

specially for you. Please send all film exchanges by fe Easily erected. 

mail with exchange fee and instructions enclosed. ¥ Complete in stout carton. 
We also have an exchange service for 9-S5mm. sound and 

silent and 16mm. films. Full details upon request with " J } 

stamped addressed envelope. 12 x 10’ TILTING PRO ECTOR 


EQUIPMENT SALES — 
We can supply any type of cine camera or projector. 
Hire eee 10% af on se be ee bo to two years. Model 
Deposit is Z, of cash price. For example: 
The New imperial 8mm. P8M Eumig Projector with VARIABLE uescur 
back projection and still ware device. | ” ” 
Cash Price atm eS 38 = 57 





Exchange fee would be 





00 
Deposit . €410 0 
and twelve monthly payments of £3. 14,3. ace THROUGH 


Please enquire for any type of Cine Camera or Projector ‘4 aos : 
on similar terms. Your present equipment taken in part *% 12" x 10° tilting top with safety stop. 
exchange. = P % Braced tubular tripod con- 
We a ca TT of good used equipment struction. 
available for cash or H.P. | 
Bolex M.R.8 Projector with carrying case ... £40 0 0 || tr Folds down for storage. Nee 
Ampro Stylist 16mm. Sours Pena .. €85 © 0 ||| *& Guaranteed Completely rigid. 
Specto 9-5mm./l6mm. Dual Projector -- 0 0 61) 
Bolex C8SL 8mm. Camera, f/2°5. Exp. Meter £39 10 0 |sTUDY ng SPECIFICATIONS| 
Cirse Vox Sound Stripe Attachment. Will ‘oar aT Or SEF has page 6. 
fit most 8mm. preyonens. As new. In- | illustrated catalogue. £ 10. 0 
structions, etc. ond £30 0 0 








aes with confidence—money pA soe if not completely 
KIRKHAM FILM SERVICE LTD. From your local stockist or direct from 


HENRY HOUSE, HENRY STREET, 
(off Arpley Street) MALHAM PHOTOGRAPHIC EQUIPMENT 
WARRINGTON - - - Phone: 25400 65/67 Malham Road, London, S,E.23 Tel: FOR. 9774. 
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NORTHERN BARGAINS 


Second-hand equipment 5 ‘mad approval 
against cash 


Cine Kodak 8/500, 8mm., 500 wart, in case ... 
Paillard G916, 500 watt, 800ft. arms, case ... 
Specto 9-5/16mm., 500 watt, 800fc. arms, case 
Specto 16mm. 30 voit, 100 watt, 2in. lens, as 
new ... sau he bin bis bbs 
Zeiss Movilux 8mm., 300 watt, perfect con- 
dition ws ius see dis 
Eumig P8, 8mm., 12 volt, 100 watt, good 
condition , ie iv Ss Sue 





NEW EUMIG PROJECTORS IN STOCK 
Eumig P8M, 12 volt, 100 watt, forward, 
reverse, still picture and power rewind. 
Complete with lamp and two 400fc. reels £37 10 
Eumig P8M Imperial, as above and fitted with 
tape synch. Sage with —_ and 
two 400ft. reels... iva ‘ £45 0 


Paillard B8, 8mm., f/2-5 Yvar, good condition £39 10 
Agfa Movex !6mm., 100fc. spool, 2cm. f/2°8, 
Sem. £/3-5, 8cm. {/3-5, effects box and 
masks, fitted case ... 485 0 0 
Mag. Cine Kodak |6mm.., {/! ‘9 focusing, case £32 10 0 
Cine Kodak Brownie 8mm., {/2-7.e.r. case... £13 10 : 
0 
E 








B. & H. 605 Sportster 8mm. /2-5, case £22 10 
Pathe Motocamera 9-5mm., {/2:7 Tessar, case £9 9 
HIRE PURCHASE HELPFUL, FRIENDLY SERVIC 


HAYHURST'S 


56 sspeaeme: ney ROAD, NELSON, LANCS. 
hone : NELSON 63652. 








Sta 





CHOOSE 


puorocrapuic «~“WA | . & = 
_—° a Grae. Walton Fl 


ENTERTAINMENT 


@ they are clearly 
for BETTER PICTURES : THE BEST 


Everyone can take first class colour pictures indoors 
with one or two Osram photofloods and ‘‘A’’ type |} ae 

colour film. Osram photofloods are specially made to i ee * COMEDIES 
meet the exacting requirements of photographic work | be * CARTOONS 
and they are equally suitable for all monochrome films. | | } , * THRILLS 


Series | 275 watts B.C. cap 2/9 each ¢ | x ADVENTURE 
7/+ each im * COLOUR TRAVEL 
_— m * PAGEANTRY 
All about Osram lamps : ™ x GLAMOUR 
for photography ™ x CIRCUS 
As well as photofloods, there is an @ x WESTERNS 


Osram lamp for every photo- 
graphic purpose. An interesting at 16mm., 9-S5mm., 8mm. 
32 page technical publication, 
* Bett Pictures”, lis y t 

Be ures tells you al _ . Send 44d. S.A.E. for our 


about them, and how to use them. 
Send for your free copy now. 1960 Catalogue 


THE GENERAL ELECTRIC CO. LTD.. r Walton Sound 


MAGNET. HOUSE, 


KINGSWAY, LONDON, W.C.2 ‘ ond Film Services 


282 ane High Street, London, W.14 
Western 6445/6 





Series 2 500 watis B.C. or E.S. cap 
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makes Projecting a Pleasure 


WITH THESE TWO NEW PROJECTORS 


NEW 
Noris 
Super 50 


New Streamlined 
8mm. Projector 
with 20mm. Plankar 
lens. Special Noris 
high illumination 
8 voitc/50 watt lamp. 
Micro focusing ad- 
justment. Price, 
including lamp, 
approx 


NEW 


Noris Super 100 


New design 
8mm. Projector. 
With 20mm. 
Plankar lens. 
Special Noris 
high illumination 
12 volt/100 watt 
lamp. Push- 
button opera- 
tion, Picture 
stop device and 
power rewind. 
New cable 
release built-in 
editor, which, 
when running 
through film, 


clearly marks 
portions for 
£33 e OQ e 0 editing. Price, including lamp £48 bd 0 © 0 
WONDERFUL VALUE Synchroner 100 with built-in Synchromat and 20mm° 
lens, £55 0 QO, 
SOLE DISTRIBUTORS 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 


ALANSON LTD. se wes: 


lémm. SECOND-HAND 95mm. SECOND-HAND CAMERAS 

CAMERAS | Pathescope Moto Camera, f/3°5 oe ov 4 

Kodak BB Junior, f/1'9 and case... ie oe Pathescope H8, f/2:5 and case . - €2 
Kodak B, f/1-9, focusing aie sof ovo; eae Pathescope Webo, /2°5 -* ene - ONT 
Kodak B, f/3-5, fixed focus ... i . £12 
Kodak BB, f/1-9 ‘ee he Bak ‘ £22 
Kodak B, £/6°5 a i ... £10 
Kodak BB Junior, f/3- 5 ee AS , £15 
Kudak B, £/6°5 es “a . £10 
Kodak Magazine, f/! 9. wg ais . 35 


LATEST 8mm. PROJECTORS 
Eumig P8 imperial... ‘ obs .. £4 
Eumig P8M i... 5 a ico ee 


eooocooceo 


ACCESSORIES 
Screens, all sizes, from 
Muray Animated Viewer 
8mm. L.P.L. Splicer ; 
Bell & Howell “624” Titlers 
Queen Trailers from ... 
Dubilier Suppressor Kits. 
Fade Glasses (P. & P., |/- extra) 
Screen White Paint ee 
Bolex 8mm. Pistol Grip ‘3S sm 
Tele-Lens D Mount, 36mm., {/3- 5 Cassar es 


Carriage and Postage extra 


8mm. SECOND-HAND CAMERAS 


Bell & Howell Viceroy, f/2°5 : . 2 
Eumig C8 Electric and case ... ; . £18 
Bolex C8SL, f/2°5, shop-soiled i £45 
Eumig C3, f/2'5 and case ar sae as irr 
Kodak 8.60, f/i:9 Tele. and case... soci 
Kodak 8.55, {/2:7 and case... ok eve, OOP 
Eumig C3, f/1-9 and case... ... £48 
Kodak 8/60, f/1-9 Tele, £/4:5 lens and ¢ case ... £24 


Carriage and Postage extra 


83-85 FAIRFAX STREET, BRISTOL, I xis; 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
SA AA ALM SLITS TELE GL TI I IESE ISIE I 


eceoocoooococo 
weoewooocouwc ®& 
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PHOTOPIA 


Cine Accessories 





formerly 
North Steffs 
Photographic 
Services 


PHOTOPIA Ltd. 
astle, Staffs. 


Offices & Showroom 36 WARDOUR ST. W.t. 


Newc 


at your local 
dealers 


Londo 











A most formidable fly-weight 


IOO ASA 
The BEAULIEU RI6 Reflex 


l6émm. COLOUR FILM 
Super Ansco 

An ultra high speed film 
for normal use and for 
work under adverse 
lighting conditions. 100 
feet spool, £3/10/-. Pro- 


H P 





Paillard 
Switar, 

Paillard 
Switar 


» Case see one oo 
G.B. Bell & Howell 603T, {/1-4 T.T.H., 


case as 5 on 
G.B. Bell & Howell 603T, f/1-9 Serital, 
case 
Zeiss Movikon, 
R.F., D.A., case ia 
Paillard B8, {/|-9 Yvar, case 
Paillard C8, {/!-9 Yvar, case .. 
Paillard L&, {/i-8 Berthiot, case den 
Paillard 88, {/2:5 fixed focus, case... 0 


Bolex H1é Filtersiot, {/\-4 
eye level focuser, case ... £130 
Bolex HI6 Filterslot, f/1:5 

£120 Anything 
advertised 
in these 
columns can 
be purchased 
by means of 


f/t 4 Sonnar, epld. 
as ste ex- 


tended pay- 
ment terms. 
May we send 
you details? 


0 
0 
0 
0 
Ofour 
0 
0 
0 


Weighing only 4 Ib. 6 oz. this superb instrument 
has more features than many larger and heavier 








Demonstration Model 
As new and guaranteed, G.B. Bell 
& Howell 624EE AUTOSET, f/1-9 


Demonstration model 
As new and guaranteed, G.B. 
Bell & Howell 624B, f/1-9 lens, 
H iified 





lens, fully automatic Pp e 
control, with E.R. case. £37 10 0 





Pp Pp e control, 
with Ever-Ready case. £19 10 0 





instruments. Mirror reflex shutter gives life-size 
image with lin. lens completely free from parallax 
difficulties, 6 running speeds, backwind, footage 
and frame counter, accepts pistol grip and very 
compact electric motor drive. With lin. {/1-4 
Angenieux €195/7/5. Brochure on request. 





OUR DEMONSTRATION THEATRE 
IN LONDON 


iS THE LARGEST 


ano OPEN TILL 7.30 p.m. THURSDAYS 








EXECUTIVE 227 CONDUIT STREET, BOND STREET, 


timiteon LONDON, W.I. 


CAMERAS 


MAYfair 0228 
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SCREENS FOR CINE 
AND TELEVISION 


Nera screens are designed 
and made to reflect light from 
a controlled angle with very 
high efficiency. 

Film, slide, or TV pictures 
can be viewed in daylight or 
normal room lighting. 

A curved, and specially pro- 
cessed aluminium sheet giving 
a very hard and highly efficient 
reflecting surface contained in 
a robust, but elegant wooden 
frame for wall mounting. 

Standard sizes available: 


4ft. x 3ft., 40in. =< 30in., 
30in, x. 22in. 


Delivery from stock 


TYER & COMPANY LTD 
Perram Works, Merrow Siding, Guildford, Surrey 


A member of the Southern Areas Electric Corporation Group 











The WAL GAIN, 65. 
Transistor pre-amplifier. 


High-gain, low-noise. Supplied complete with battery, 
phono plugs, screened lead. 


THE WAL TAPE ERASER, £7.18.6d. 
Wipes both tracks off entire reel in 
30 seconds without running through 
recorder. ‘‘Cleans’’ demonstration 
tapes, message reels, office dictation, 


THE STEREO WAL GAIN, 47.10.0d. 
Transistor amplifier that gives you the 
tape MSS, home or pre-recorded tapes. EXTRA GAIN you need, but without 
A.C. mains, 220-250 volts, or 110-125 hum or distortion. Also supplied with 
volts. battery, screened lead, phono-plugs. 


Send for full descriptive leaflets, sales display, et 
Better still—meet us at THE AUDIO FAIR, RUSSEL SQUARE, LONDON, W.C.! 


from 2Ist APRIL TO 24TH APRIL inclusive. 
Ask your dealer for WAL products, in case of difficulty write to us: 


WELLINGTON ACOUSTIC LABORATORIES LTD., 
FARNHAM, SURREY. Farnham 646! or 4961 


i inn " ail anicispnninemnesipetetiieseninlndtciecimnaepias —— 
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The ULTIMATE For the GINE ENTHUSIAST! 





‘PORTAY?’ 8mm. 


PORTABLE EDITOR £12 12 0 
(without splicer) 


EVER-READY FOR IMMEDIATE USE! 


@ Self-contained in a streamlined plastic case 
1! x 8 x 6in. 


@ Recessed Screen most Brilliant 23 x I gin. 
@ Built-in rewind, switch, etc. 


AN EDITOR OF UNIQUE DESIGN! 


PP 








from ACTINA STOCKISTS or write for literature to: 


“BLITZ” SCREENS 


Size Beaded White 
40 = 30in...... 8 1 £6 19 6 
40 = Min... es 47 19 6 
50 = 40in... ‘34 819 6 
48 » £10 19 6 

@The self-erect- 

ing mechanism 

is of the same 

efficiency as the 

more expensive 

fully boxed types 

MI-BOXED SELF-ERECTI ee 2 

SE ® aad DRUM TIGHT 

SURFACE 





, after unfold the cover, 


@ ONE LIFTING g 
is automatically locked in fully 


and the “BLITZ” 
erected position ! 





pe Bee 


W.C.1 Phone: CHAncery 7566-7 

















THE PROJECTOR manufacturer provides 
a complex machine, constructed to 
work efficiently within very small 
tolerances. To obtain the best 
possible results from such a machine 
it is only fair to ensure that as much 
care and skill has gone into the 
production of the light source. 


Mazda projector lamps are backed by 
many years of experience in the 











‘se for accurate focusing 


pe a 


4052 





design and development of projector 
apparatus and lamps. We can provide 
the ‘correct tool for the job’—a 
Mazda precision-built projector lamp 
to suit your equipment. 





Head Office: Meiton Rd., Leicester 


MARCH A.C.W. 








HOW TO MAKE 
A MONSTER 


is one of the many Science/Fiction/Horror Feature 
Films available for hire from our I6mm. Sound Film 
Library. You will be amazed at our multi-coloured, 165 
page Catalogue. 

A wonderful assortment of films to suit every taste. 
Entertainment with Economy. Pre-war hire charge of 
5s. per reel is still in force today, less discounts for 
regular booking. 

Films Bought, Sold, Rented and Exchanged. 

Free brochure. 


We distribute 8mm. (36 page, illustrated Catalogue) 
—9-5mm. and 16mm. Sound and Silent Films—with a 
Catalogue for each gauge. Please state requirements. 


WATSOFILMS LTD. 


FILM HOUSE 
CHARLES STREET ¢ COVENTRY 
Telephone 20427 


_ BELL & HOWELL 640 EQUIPMENT 


Bell & Howell 640, !6mm. Projector, twin magnetic 
heads. 2 Bolex H.16 Reflexes (one with variable shutter). 
Pan Cinor 25mm. to 100mm. Zoom Lenses. Complete 
(6) set of lenses for Bolex in Switar Optimum quality. 
| Bolex Titler with all accessories in wooden case. Premier 
Mask Line Splicer with heating element, two Bolex 
| leather fitted cases. Screens. Ficord latest model Tran- | 
| sistor Portable Tape Recorder and Battery Charger. | 
| Close up Extension Tubes for Bolex. Zeiss Moviscope | 
| Viewer, and many other things too numerous to mention, | 
| including about 2,000ft. unexposed Kodachrome Film. 
| All the very latest equipment in mint unused condition. | 
First reasonable offer for whoie or part secures. 


BOX No. 797 








EITHER process your own films with a 
TODD TANK 
OR send them to us for processing. 
Send 3d. for TODD TANK Brochure and/or Processing 
Service Leaflet. 
Send 3/- for “CINE FILM PROCESSING” booklet which 
describes how we do it and how you can. 


Microfilms Ltd. $7) ANOREWS STREET 

















TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 


Price £8. 


Triple turrets to Bolex C8, 
C8S, C8SL, B8, B8VS, BSL, Sportster 605a. £12. 
B. & H. Sportster (Spigot wneeel a only. 
£12. 15. 0. Specto 88. Triple only. £22 


LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 

Leica lens thread to “C’’ mount ite ae 
Leica lens thread to “D” mount cant =) Se 
“C” mount lens to “D” mount és 
“D” mount lens to B. & H. Viceroy turret 21/- 


Sportster 605a. 





Precision cine repairs of all descriptions. 


BUTTERFIELD PHOTOGRAPHIC mre. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 


A.C.W, MARCH 





24/6 | 


DUNDEE 





{ WOW TO MAKE GOOD HOME HOVES 


A new KODAK U.S.A. publication packed with 

interesting non-technical information. 192 pages, 

profusely illustrated in colour. Wonderful value. 
7/6 or 8/3 by post. 


PAUL SIMMON, 35 NORTHGATE, HALIFAX 





CINEGRAFT FILM TITLERS 


with the special features 


“Major” 
£14 10 0 


“De-Luxe”’ 
£10 18 6 


also 


“Standard” 
£619 6 





complete 
with 
wiring. 


Flap-over board 
Title drum 
Cinelet titling letters in complete sets and 
founts from . 5 
OBTAINABLE FROM YOUR DEALER 


Accessories: 


Lists from 
246a GREEN LANES, PALMERS GREEN, 
LONDON, N.13. 
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ACTINA LID. 


It is regretted that, due to an error, the price of the 


PORTAY VIEWER 


lustrated on page 850 of the January issue of Amateur 
Cine World was quoted as £13.19.6. The correct 
price should have appeared as 


£12.12.0 


Actina Ltd., 10 Dane Street, 
London W.C.1 





SW eS, We, 








MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 


Moseley Village : Birmingham 13 
SOUth 2211 


Our modernised shop in the main shopping- 
centre of Moseley Village houses a most 
comprehensive array of selected Cine- 
Cameras, Projectors, Screens, Splicers and 
Editors. Advice from expert users. 

There is a cul-de-sac opposite where you 
can park your car undisturbed by police. 


Part Rnchangen 5 Hire Purchase 











| 
| 


SOHO 
CAMERA CENTRE 


- 108 SHAFTESBURY AVENUE 
LONDON WI. GERrard!474 


Sale of Shop Soiled + tae 
B. & H. Autoset, Model |, 59, E.R 
Nizo Exposomat T, ffi ‘9 Ronar, Soieie meter £3 
Kodak Brownie ll, f/1-9, with E.R.C. i 
Keystone K.4, f/2 auto. with 3 lenses and case. 
Eumig P8M Projector. Forward-Reverse-Still £35. 
Eumig P8M imperial as above but with sound = 
B. & H. Moviemaster,in case . 
Specto Royal, compl. in case, dem. mod. 
Movilux 8mm., latest model. 
Screens all sizes, Safari, Stelira, Johnsons. All reduced. 
Part Exchanges welcome. H.P. 10% down, lowest terms. 

Open all day Saturday! 


be: nm 
ww 
ase 
eeesse 


B83 
235 
22%ecscee 











WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS _PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone: DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Ltd. 

















BRUNEL BARGAINS! 


6/H 16mm. Paillard Bolex H.16 a icy gr Sad 19 
2° Coated Dallmeyer Telephoto—1.5 1° Dallmeyer 
—1.5 Dalimeyer wide-angle. All in fitted case— 
checked and V/Good condition throughout . £130 

Gevaert Cine ®mm.— Really as new, this fine camera 
with pistol grip incorporated with motor winding, 
in maker's box £32 

New (Shop Soiled) Zeiss Movinett 8—t/2¢ Triotar 

List Price £31 10 0. Special Off £24 

Hew (Shop Soiled) Zeiss Movinette ‘3 
Electric Exposure Meter—List Price. 

Specia) Offer 

Eumig CR3—Slightly Shop Soiled—Turret aieneitet 
Meter—New Price £84.17.3. Our Price £75 


Terms 10% down and up to three years to pay. 
BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST., TWICKENHAM. POPesgrove 5440 





CINE SUPPLIES FROM 


Second-hand Equipment 
l6mm. Keystone A9 Cam 36 15 
16mm. Cine Kodak B f/I- %. ‘incerchangeabie 
lens aR 26 10 
16mm. Cine Kodak BB f/l- g wd 28 10 
8mm. Ditmar 2 speeds. 10 15 
8mm. Bolex C8 f/2°5 yi 35 10 
16mm. Dekko 500 watt Projector 9 10 
16mm. Specto Standard Projector... i8 10 
l6mm. G.B. L.516 is 4 55 0 


CLEARANCE. All these items will 
be reduced ¥/- each wa each week until! sold 


LIVESEY, Y, B.Sc. F.P.S. 


93 PRINCESS AVENUE, HULL 














INSTITUTE OF AMATEOR CNATOCPHRS 


Incorporated 


complete 
movie-maker 


[AC AMATEUR FILM COMPETITION 
1960 Closing date—3!st March. 
Full details and entry forms now available—send for 
yours today. 
8 WEST STREET : EPSOM : SURREY 
Epsom 2066 




















The World’s Finest 
Omm. Camera 
THE FABULOUS BEAULIEU 


Angenieux {/1:8 Zoom lens—variable shutter for fades, 
dissolves, etc.—focus through the lens—backwind— 
speeds from 12 to 64 f.p.s.—single frame device. WON- 
DERFUL VALUE (complete with Zoom lens), £172/7/9. 
(Model with 3 lenses on turret also available, £181/6/10, 
complete with lenses). 


OUSE 
Ve x FORD ST 
LEICESTER 








MARCH A,C,W, 





BEVROGAUNS  crassirmep 


Charge for advertisements in this section 9d. 


word (9/- min.). Box Number 1/6 extra. or br 


DATE FOR THE APRIL ISSUE: Ist MARCH. ADDRESS ALL CORRESPONDENCE ( CLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LO 


DON W.C.2 








FOR SALE 


Films and Film Libraries 


Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. Own 8mm. Library (for Scottish hirers only). 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Fitus in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
“sy Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale.—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, $.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2- and 3-reel titles. —John King 
(Films) Ltd., Film House, East Street, Brighton. (Tel. 
25918.) (1459.) 
Large Selection of used 16mm. silent film for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects.--Godley’s, 2-8 Shudehill 
Manchester. Personal shoppers welcomed. (1459.) 
A.C.W. Readers Can Save 10/- or more when purchasing 
new copies of our 8mm. releases which include Comedy, 
Animal, Variety, Religious. Send S.A.E. now for voucher 
- list = —Golden Films, 60 Wardour Street, London, 
9.) 
Films For All. Sale Hire, Exchange. 16mm. colour car- 
toons and feature films from £5 each. 100ft. test lengths 
7/6d. Exclusive 8mm. imports from U.S.A. Enormous 
selections. 16mm. silent Movie-Paks, 40/-, 9 Smm. bargains. 
—Film House, Cox Street, Coventry. (660.) 
Film Hire Service.—-9:-S5mm. sound and silent.—38 City 
Road, March, Cambs. (760.) 
Large Selection of used 16mm. silent films for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 1/3d. 
per reel. Send for list of subjects.—Godley’s, 2-8 Shudehill, 
Manchester. Personal shoppers welcomed. (1360.) 
Pin-Up Films. Two new films ready. ““A Dream of a Girl” 
and “Midnight Fantasy” (one reel each). Write, call or 
phone for latest leaflet of 12 films.—Capitol Films (Dept. 
A.C.W.), 193 Wardour St., London, W.1. Ger. 8196. 
Films. 8mm., bought, sold, exchanged. Library, cameras, 
projectors hired.—-Photo-Hire, 26 Renfrew Drive, Wollaton, 
Nottingham. (360.) 
Interesting lists 8-9-Smm. films. 3d. Postal Service only.— 
Cine-Optics, 19 College Road, Harrow. (360. 
Warner Bros. First time in 8mm.: Bu Bunny; Porky Pig; 
Tweetie Pie. (Cartoons) £4 each. Walt Disney and Woody 
Woodpecker Color Cartoons £6/10/0 each. Exclusive 
American imports, send for free catalogue.—Cork Film 
Services, Inc., 25 Patrick Street, Cork, Ireland. (460.) 
American Television 16mm. sound films. Drama, comedy, 
adventure.—Box 757. (460.) 
Glamour Films, over 100 titles, latest illustrated lists, 6d. 
stamp to: Wallington Cameras, 75a Manor Road, Walling- 
ton, Surrey. 

Over Exposure? Dolores in “Exposed,” Suzanne in 
“Suzanne’s Parlour Tricks."” 16mm. and 9:S5mm. Colour, 
£6/6/-; Biw., £1/17/6; 8mm. Colour, £3/6/-; B/w., 22/6 each. 
“Sakura” 8mm. Colour, £15; Biw., £6/10/-. ‘Cash with 
order. S.A.E. for illustrated catalogue. —Adventure Film 
Productions Ltd., 74 Marylebone High Street, London, W.1. 
9-5 Silent Film Hire. Weekend, 300ft., 1/6d.; 200ft., V _— 

Robinson, 11 Haldane Road, East Ham, E.6. 
16mm. Silent Film Library. Features 12/6d., 4 days; 
8mm., half-hour programmes only 5/-. Catalogues 6d.— 
73 Castlewood Drive, $.E.9. (ELT fins 7071.) 





Lough! . Paul Moffatt offers—8mm. Cine Library. 
Write for free lists now ready._-17 Churchgate. 


A.C.W. MARCH 


16mm. sound films. Fantastic purchase of G.B. titles 
(educational interest), to sell at 25/- one reel, and 50/- two 
reelers. Excellent condition and sound. Free lists.— 
Sarson’s Screen Services, 75 Westfield Road, Leicester. 
Phone 857164. (360.) 
Golden Films, 16mm. sound films reduced hire rates for 
home viewers and clubs. New releases include Comedy with 
Margaret Rutherford, Murder Drama with Phyllis Kirk 
and Wilfred Hyde White, Tense Drama with Pat O’Brien, 
Tommy Steele. Also colour travel films on free loan. Send 
2/6d. now for catalogue.—Golden Films, 60 Wardour 
Street, London, . 
slamour, Chaplin, Laurel & Hardy. Film Hire. 8mm. 
silent.—38 City Road, March, Cambs. 
Veteran Car Run 1959, approx. 200ft. 16mm. colour, £12, 
b/w, £4, 95mm. b/w, 37/6d., 8mm. colour approx. 100ft., 
£6, b/w, 42/-, now available from distributors.—Meteor 
Film Services, 12 Central Road, Worcester Park, Surrey. 
Levant the Golden Isle. Eastmancolor 8mm., 63/-; 16mm. 
125/-; Monochrome 8mm., 21/-; 16mm., 35/6 (mail order 
op cg —Zenith Eurofilm, 97 Charing Cross Road, London, 
W.C.2. Leaflet available. 
8mm. Films Exchanged for Similar Ones, 5O0ft. only. Send 
tes reel.—Charlton Films, 13 Lodge Way, Shepperton, 
iddlesex. 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Tell us what you are looking for, we may have 
the very uae available at a great saving. 
Liverpool Cine Enthusiasts.- —See new showroom and demon- 
stration dept., new and second-hand equipment, Bolex 
G.B., Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
and projector hire. ~_Kenneth — 390 Aigburth Road. 
(Phone Garston 929 day or night.) 
Zeiss Ikon Mévitelar 8mm. Telephoto lens with hide case 
and —. filter, new, unused. Birmingham locality, Bar- 
— £20. x 793 
odak Ektar 63mm., {/2. Brand new condition, list price 
£91, offered at £45. Kern Pizar 26mm., f/1-9, brand new 
condition, leather case, listed £37, offered at £20. Box 784 
Sekonic Elmatic 8 triple turret, f/1-9, 9mm., 13mm. and 
32mm. lens. Coupled meter. Case. Box 785 
Cine Nizo Heliomat and case. Practically unused. Perfect 
working order. £75, or nearest offer. (460.) Box 787 
Unique Kodak Special Outfit. Camera with 1008. and 
200ft. magazines; 15mm. Kodak f/2-7, focusing; lin. f/1-9, 
coated; 63mm. £/2-7, coated; 4in. {/27; Bolex Octameter 
finder ; Lynes matte box; Lynes synchronous motor; 
extension tubes; Kodak remote control and time-lapse 
electric release; masks, numerous filters, case. Everything 
in perfect, sometimes mint, condition. Films and Fang 7 
ments tripod, case. £495. 
Kodak 4in. f/2:7, £25; Kodak 63mm., f/2°7, sisisiene coated, 
£30; both superb with peer toestion feature. Kodak lin. 
f/1-9, with finder, £5; Leitz lin. f/1-4, £7/10/-; Kern £5 
hood/filter, fits Leitz, 50/-; Bool fader, 90/-; Bolex Octa- 
meter finder, £12; Trifocal finder, 30/-. Box 789 
Movikon 8, f/1-9 lens, Wideangle and telephoto, all mint. 
Ever-ready, £60.—Newman, 19 Rochester Gardens, 
Iiford, Essex. (360.) 
H.16., Filterslot, Pizar 26mm. and Switar 16mm. lenses, 
fitted case. Overhauled by Cinex. £135.—4 Ensor Mews, 


S.W.7. 
8mm. Bell & Howell 624, f/2°3, for sale, £12/10/-, o. = 





1 
Paul roe vw. —Y.. Autoset, 


Loughborough. 

brown model, £32; 605B, £29; C3R, £69: 
secondhand Kodak $820, 3 5, 9/151 & s fi : Bauer 88c, 
case, £21; Films 16mm. magazine, 9 coated, case, £39; 
Agfa Movex 8, single run, £6/15/-; heicroeen spigot 2-5, 
£14, £17; Bolex B.8-VS, £49; Bolex C.8, 1-9 focusing, 
case, £44; Bolex H.8, £65. New Eumig, Bolex, Autoset, 
etc. Write for high exchange allowances on your old camera 
or projector, cine or still. Long and short credit terms,—17 
Churchgate. 
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ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. I! killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (l6mm.) and 
6d. (9-5) Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 


157 VICARAGE RD -LANGLEY - OLDBURY 
Near fos cai PHONE : BROADWELL 12/4 














THE BEST 


BARGAINS ARE OBTAINED 
“DIRECT” 


8mm. 25ft. (B. & W.) DOUBLE RUN 
FILM coy ror aa process — 

Fast or Slow ~~ . 

Daylight Spool, 25f 
t6émm. Film: 12 Rolls of 25ft. ‘Slow/Fast Pan 1 

25ft, Rolls negative 
l6mm. CINE CAMERAS—G.45 ficted 

f/3‘5 lens, fixed focus, complete with 

magazine and 25ft. test film 50s. Od. 
6mm. G.G.S. RECORDING CAMERAS 

(latest model) a 4 5 0 

Spare Magazines... each 9s. 6d. 
i6mm. TITLING UNITS 60s. Od. 
l6mm. SPECTO ANALYSING PRO- | 

JECTORS—Still, slow, normal speeds £26 15 0 
D.P.S. oO. HARROW ROAD, LONDON, W.2. 

Telephone: PADdington 758). 











[MILLER 8mm. 


NE CAMERA: 
OFFER THE BEST VALUE FOR MONEY 
Write for details: 
THE MILLER CINE CO. L 
106 BARTON STREET - GLOUCESTER 


CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
—- Ze roc . oe - amr 


FILMSTRIP AND sie’ PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for al! occasions. 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES L 
6 BOLD PLACE, LIVERPOOL, ! 
ROYAL 3006 














8/l6mm. TITLING SERVICE 
8/l6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES NUNEATON WARWICK 











‘CINEPHOTO EQUIPMENT LTD. 


The “NEW” 6/60 8mm. Projector, the ideal present, 
£6/6/- complete, P.&. P. 2/6d. 

8mm. Films, from 22/6d. and 25/-. Donald Duck, Pluto, 

Laurel & Hardy, Charlie Chaplin, etc., Post free. 
Send for list. S.A.E. 

172 Chapel Street, Salford, 3, Manchester BLA 6287 








SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 


AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70° 
ANY LENGTH CUT 
Send 3d. Stamp for Samples 
SAWYERS LTD. 


ST. SEPULCHRE GATE - DONCASTER 














--—— LORELL CINE CLUB -——- 


We have now formed the above Club which provides a 
new service for cine users. Club can be used to save 
| for future purchase of films, etc. Membership is free. 
Write for Application Form and Full Details: 


LORELL PHOTOGRAPHIC SERVICES (CW 16) 
I NEW MILLS, NR. STOCKPORT, CHESHI vutl” 


8mm. “TITLES| 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour 1-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/Movie TITLES 


LONDON W.C.i 
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8mm. Kodachrome & Black & White 
Copies from your 8mm. Originals 


All 8mm. Kodachrome Copies are now made 
on the New Kodachrome 5269 Duplicating 
Film Stock. The new type Film Stock is of 
lower contrast improved definition, and smaller 
grain size. 

H n Kodachrome or 
Other Services Black and White. 
lé6mm. or 95mm. Reduction to 8mm. 8mm. or 
9-5mm. Blown up to 16mm. 


90c FIELD END ROAD, EASTCOTE, PINNER, 
MIDDLESEX . 


Telephone: Field End 9946. 


MARCH A.C.W. 





16mm. Paillard Bolex H.16 with 1Smm., f/2°8 Yvar: 
25mm., f/1:5 T.T.H.; 75mm., f/2°5 Yvar; filtersiot, Octa- 
meter, rear focusing finder; in fitted leather case. Complete 
Bolex Stereo attachment including viewing spectacles and 
metallic tripod screen. Bolex rack-over parallax attach- 
ment. Complete £160. Box 794 
Bolex B8L f/1:9 Yvar; 36mm., f/2°8 Yvar pistol grip minie 
case, offers invited, consider exchange stereo tape recorder. 
Box 975 

1-9 Genevar 
gate prism 

(Wimbledon 


H.16 Filterslot complete, 2:9 Telephoto 75mm., 
Smm., 2°8 W.A. Yvar; 16mm. Rack-over; 
or £148.—35 Langham Court, S.W.20. 
) 
Ensign Kinecam, 16mm., f/1-5, for sale, 3 speeds, back 
rewind. (360.) Box 776 
Cameras. Paillard Bolex D8L with f/1-8 focusing lens and 
36mm. Telephoto. Unused and fully guaranteed, £110, list 
over £120.—Photo-Gen, Station Road, New Southgate, 
N.11. ENT. 2700. 
For Sale. Bell & Howell Auto Load 603, with Yvar f/2-8, 
16mm, w/a. Case, perfect, £35. Box 807 
Bolex H.16 Filterslot with rear focus and three lenses; 
25mm. f/1-5, 16mm. f/2-8, 50mm. f/2 Weston Master II 
meter with Invercone. Bolsey fader. 400ft. Kodachrome 
single perforation. All in special case, £160. Box 805 
Ensign Kinecam, lin. f/2°8 T.H. focusing, Parallax/ 
normal finders, single perf. speeds, case, £30. 16mm. lens, 
Dalimeyer lin. f/1-9, coated, £5. 3in. f/3:5 telephoto, 
coated, £15. “Oplen’”’ 15mm. f/1-9, coated, £15. Box 804 
Three Lens Turret, w/a, normal, telephoto, Pathe Webo 
16mm. Cost over £300, as new, bargain £210 0.n.0. Box 803 
16mm. Eumig C16R, movie camera, 100ft. spools, single or 
double perfs, three f/1-9 lenses (12°5mm., 25mm., 50mm.), 
built-in semi automatic light meter, 9 months old. Ideal 
for TV Newsreel work, £145.—Dearden, 19 The Wynd, 
Darlington. (3989.) 
8mm. Bolex C8S, f/2:5 fix-focus lens. Single speed and 
single shots, brand new condition, used twice only, £26 
(list £34/17/6).—D. Baker, 2A, Kingswood Road, Gilliag- 
ham, Kent. 
Admira 8 11/E with f/2-5 standard and f/3-5 telephoto lenses 
in turret, range finder, close-up lenses, u.v. filter, cable 
release, exposure meter all in hide case. New condition, £38. 
—Abbott, 79 Bewdley Road North, Stourport-on-Severn, 
Worcestershire. Telephone 2965. 
Bell & Howell 16mm. Cine Camera 70DA model in brown 
leather case, sesame lock. Turret head with lin. f/1-:5; 
20mm. f/3-5 and 2in. f/3-5 lenses. Seven colour and haze 
a or near offer.—Isles, 25 Broadway, Morecambe. 
el. 33 ° 
Robert Stanley Ltd., 212 Cowley Road, Oxford. 16mm. 
Eumig C.15, f/1-9 Eumigar with case, £90. 8mm. 88D triple 
lens turret with case, £90. 


Projectors 


Murray’s of Glasgow, Scotland’s largest cine dealers, have 
the largest selection of cine projectors in stock. Magnetic 
sound on 16mm. (Ampro, Bell & Howell and R.C.A.) or 
8mm. (Zeiss, Moviphon or Cirse Sound). Demonstration 
by arrangement. Expert service departments. 

Liverpool Cirse-Sound. 8mm. sound on film demonstra- 
tions every Saturday from 5.30 to 6.—Kenneth Orlans, 
390 Aighburth Road. Phone Garston 929 

Eumig Imperial. Two demonstration models for sale at 
£6 below list price. Cash with order.—Kenneth Orlans, 
by . 390 Aigburth Road, Liverpool, 19. (260.) 

1 Sound P Projector, £105; G.B.622 Sapphire, £155; 
¢ 4 mH latest, 3 months used, £198. All completely over- 
hauled.—Kenneth Orlans, M.P.S., 390 Aigburth Road, 
Liverpool, 19. 
16mm. Sound: For sales and service, part exchanges, cash 
or credit, come to the specialist dealers. Accredited agents 
for Ampro, G.B.-Bell & Howell, etc. Factory trained, 
service agent on the staff. Second-hand machines always 
available. Full educational/industrial discounts where 
applicable from.—The Woking Camera Exchange, 9 
Goldsworth Road, Woking, Surrey. Tel.: Woking 4823. 
Cirse-Sound, latest model, in brand new unused condition, 
£130. Box 783 
Kodascope Model C. 16mm. projector, excellent working 
condition, complete with transformer and case; also 
Kodascope Screen No. 1. Bargain at 15 gns. Box 786 
Bolex M8R Projector, latest model, unused, £49/17/6; 
Zeiss Moviescop Editor viewer, unused, £28/10/-.—Phillips, 
Iseddon Road, St. Helens, Lancs. Tel.: St. Helens 5504. 
16mm. Sound Projector, “Victor Greyline,”’ complete with 
speaker and transformer. A really good buy at £69.— 
Holden (Photographics) Ltd., 7 Queen’s Buildings, Fisher- 
gate, Preston. 
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500 watt, l6mm. Bell & Howell Projector. Two lenses. 
Excellent condition. £18. Box 790 
Ampro 16mm. silent projector, beaded screen and trans- 
former. Can be seen at Ipswich. Offers invited. (460.) 
Box 792 
Loughborough. Paul Moffatt offers. Secondhand Zeiss 
Movilux B, latest model, as new, 1-3 lens, £42; Eumig 
P.8, £22, £23; old Kodak, £10; 8-45, case, £16; new Eumig 
Bolex, Zeiss, etc. Write for high exchange allowances on 
your old camera or projector, cine or still. Long and short 
credit terms.—17 Churchgate. 
Bargains.—_GBL516, £42/10/-; Carpenter De luxe, £59/10/-; 
Bell & Howell Gaumont 601, £110. Must sell. All over- 
hauled.—73 Castlewood Drive, S.E.9. (ELTham 7071.) 
Eumig P.8. Excellent condition, two spare lamps, £22.— 
Lark, North Farm, Raveningham, Norwich. 

‘$ Princess, new, motorised with guarantee, £12; also 
camera f/3-9 lens, £4. Box 796 
16mm. sound projectors from £45. Free lists.—Sarson’s 
Screen Services, 75 Westfield Road, Leicester. Phone 
857164. (360.) 

Dekko 8mm. 118A Projector, alternative lenses, £18/10/- 
ae Oldfield Lane, Greenford, Middlesex. Waxlow 


8mm. Cirse Nilus “Coid-Light’’ lamp. Slightly used—as 
new, complete with case, £26. 8mm. Royal-300, 300 watt 
lamp, 400ft. spool arms, built-in case, portable, compact. 
Brand new condition—used once only, £12 (originally 
Sahay —D. Baker, 2A, Kingswood Road, Gillingham, 
ent. 

Projectors. Eumig P8M Imperial, demonstration use only, 
and fitted with new bulb. Fully guaranteed, and as new, £39 
(list £45), ditto, Bell & Howell 635 with Filmovara, £30 
(list £36).—-“Photo-Gen,” Station Road, New Southgate, 
N.11. ENT. 2700. 

Robert Stanley Ltd., 212 Cowley Road, Oxford.—Ampro 
“New Educational” 16mm. sound projector, £110, Eumig 
P26, 500 watt, 8mm. projector forward reverse still with 
case, £42/10/- 

Bell & Howell 626 Sound Projector, two lenses, two lamps, 
mint condition, £150. Box 806 
Projector, 8mm. Kodak Brownie, as new, with new spare 
bulb, £19.—18 Hathaway Gardens, W.13. PER. 7150. 


Recorders and Recordings 


Murrays of Glasgow, Scotland’s largest cine dealers 
specialise in magnetic sound on tape or film. Grundig, 
Philips, Fi-Cord, Clarion and Minifon. Fully equipped 
electronic service department. 

For The Better class tape recorders you go to “Eroica.”” 
Ferrograph, Brenell recorders, mixers, tape and accessories. 
—‘Eroica” Recording Studios (1949), Peel Street, Eccles, 
Manchester. ECCles 1624. (1360.) 
Music on Tape Limited tape records, 3} and 7} i.p.s., 
monaural and stereo, Continental and American, dance 
and background music ideal for film use. No public 
performance complications. All inquiries to.—Music 
on Tape Ltd., 6 Laurence Pountney Hill, E.C.4. AMB. 
8336. (260.) 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1459.) 

Sale.—Selected 1959 demonstration models Tape Recorders 
and accessories below cost. All new and with mixing, 
superimposition, splicer, and synchronisation attachment 
for cine.—J. H. Wood, Tape Recorder Studio, 117 Ring- 
wood Road, Highcliffe-on-Sea. 

Tape Recorders. Telefunken 85KL (6 watts push pull). 
Latest, display use only, and only £68 (list £82/19/-).— 
eee, Station Road, New Southgate, N.11. ENT. 





Complete with accessories, as 
Box 809 


Peterson 8mm. Recorder. 
new. First £20. 


l6mm. SOUND FILM HIRE 


CARTOONS & SHORTS 


GERALD F. PARDOE 
5 TAYLORS LANE, OLDBURY, 
BIRMINGHAM 


























Complete Outfit 


Pathe Webo 16mm. Special (body only): Bolex G.3, 750 watt, 
all accessories including case and two Kern lenses. Both 
items late models in superb condition, £170 or separately. 

Box 801 





Accessories 
Murrays of Glasgow, Scotland's largest cine dealers, can 
supply by return every important cine accessory. 

New Screen for only 5/9. Ex-brilliant Super Screen 
Dressing at your cine dealers or direct from.—Friend, 
Manufacturer, Averbeeg, Mon. (160.) 
Screen Materials for Sale.—Silver, beaded or ‘‘Tru-white.”’ 

Any size available. Lists on application. Any make of 
screen repaired or re-surfaced. We use only genuine 
screen fabrics —Realm Filmscreens, 58 Victoria Road, 
London, N.4. (ARC. 3984.) (860.) 

Ex-Admiralty roller film-screens. New and in wrappers. 
White or silver surfaces. Ideal for colour film projection. 
Offered at fractional cost: 3ft. x 3ft., 30/-; 4ft. x 4ft., 38/6; 
6ft. x 4ft. 6in., 65/-; 6ft. x 6ft., 85/-; Bft. x Oft., £5/10/-. 
Carriage 3/6. Also second- hand screen bargains for sale. 
Also new screen materials, all surfaces and sizes. 8mm. 
films and 16mm. sound films, clearing enormous stock. 

Fractional prices.—Reaim Filmscreens, 58 Victoria Road, 

London, N.4. (1360.) 

Bolex gate-focuser, £4/10/-; E.L. focuser, £6; pistol-grip, 
£4/10/-; Fader, £4/10/-; Cable, £1; Bolex £107 titler, 
complete, £45; Four Kodachrome 100ft., 1959, £9; three 
1960, £8; B.H. 3in. Increlite, coated, £5. Box 800 
Process your own film easily, cheaply. 16mim., 8mm. tanks 
complete, £7/7/-. Literature s.a.e,—-W. Pearse, Midtap- 
house Works, Liskeard, Cornwall. 





Miscellaneous 


Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 

Mabel Eyles and Partners for duplicating (reports, price 
lists, circulars, magazines), typing, translating, tuition 
(shorthand and typewriting), shorthand writers (conferences 
reported—verbatim or narratives).—10 Beaconsfield Road, 
Friern Barnet 1, N.11. (ENTerprise 3324.) 

8mm., 35mm. Cameras, projectors hired, 8mm. library.— 
26 Renfrew Drive, Wollaton, Nottingham. 

L.516 owners. New, boxed lamps, 500 watt, 110 volt, 9/-, 
—_ 1/-. 3 for 27/6, post free.—3 Milton Street, Derby. 


See page 
662 A.C.W. (December issue). Send 3/6. Also sale/hire 
8mm. cartoons.—CINE FILM HIRE, 9 Beddington Lane, 
Beddington, Surrey 
Bell & Howell 750 watt Projector lamps. Few only at 20/- 
each, to clear.—632 Romford Road, Manor Park, E.12. 

Super Quality Black Title Card still available, 12in. x 10in., 
12/6, 100, post paid.—County Press, 80 Writtle Road, 
Chelmsford 
Patent No. 673.358 entitled “Wide-Angle Objectives” is 
for sale or licence.—For details apply to Chatwin & Co., 
oe Patent Agents, 253 Gray's Inn Road, London, 

A ot F 


(360.) 
The Amazing 8mm. Toy.—Filmscope viewer. 





Processing 
Microfilms Ltd., St. Andrews Street, Dundee. See page 1053. 
Kodachrome B./W. 8mm. duplicate prints, 16mm. to 8mm. 
reduction.—Highbury Cine Films, 65 Benwell Road, 
London, N.7. (260.) 


Wanted, Films and Equipment 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Wanted.—8mm. used films, send for quote and catalogue, 
part exchange welcomed.—Rothmans, 152 Rye Lane, 
Peckham, S.E.15. Tel.: Newx 2205. (360.) 

Highest cash price paid for modern cameras, cine-cameras 
and projectors.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. Near Leicester Square Station. Gerrard 7389. 
(1361.) 
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Pin-Up Films wanted for cash oe Ba —J. C. R., 63 
Pelham Road, Wimbledon, S.W (460.) 
Bell & Howell 70 DA, DR Saleek Cash or —_ e 
Eumig Imperial, cash adjustment. 781 
Wanted.—One Switar 5:Smm., f/1-8 and ian it 8 
lens. 8mm. D mount. £50 cash offered.—C. W. Bolton, 
21 Acre Top Road, Blackley, Manchester. 
Wanted.—16mm., 100ft. spool cine camera by private 
buyer. Good condition. Up to £60 offered. Full particulars. 
Box 782 
Will Exchange new and mint condition Zeiss 8mm. Movie- 
scope Editor/Viewer for 16mm, same make, or sell £28. 
Box 808 
Back Numbers A.C.W. to 1936. Stamp for list.—Clyne, 15 
Vincent Square, S.W.1. 
Cash for your Projector or cine equipment. Full details and 
conditions. Xx 
8mm. Cine Films in Good Condition, urgently required. 
ash by return.-—-Sherwoods, 91 Aston Street, Birmingham 


Wanted. Pathe Webo Super 16 Camera.—Details to 
Ridley, Spencers, Charlwood, Surrey. 

8mm. Camera required. Bolex, Nizo, Bauer. 
sories. Cash transaction, private buyer. 
Wanted. Print Harold Lloyd’ s Safety Last. State gauge, 
length, price required. Box 799 


Books and Magazines 


American Publications.—Year’s subscription Home Movies, 
35/-; American Cinematographer, 35/-; — copies 4/- 
each; Better Movie Making, 28/6d.; specimen 6/-. Full 
catalogue free.—Willen Ltd. (Dept. 18), OL Drapers Gardens, 
London, E.C.2. (T.C.) 


Also acces- 
Box 802 








Situation Vacant 
Sales assistant required for new photographic/tape recorder 


shop in South West London. Good salary and conditions 
offered to keen man.—Ring Mr. Brooks. TEM. 8858. 
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You’ll not only get a “GOOD DEAL’”’—you’ll get EVERYTHING CINE at 


GLASGOW CINE CENTRE 


During 1960 we hope to continue the great advances of 59, when all 
records were broken for Film, Camera and Projector sales, not } 
forgetting Tape Recorders and Servicing. More and more people are 
realising the advantages of dealing with the specialist—where after- 
sales servicing exists, actually on the premises—the more you know 
about Cine the more you appreciate the significance of the terms 
associated with us. 
EXCLUSIVELY CINE EVERYTHING CINE 

CAMERAS 
If you are considering entering Movies—or perhaps buying a more 
advanced model then we have the camera for you in stock—everything 
from a Kodak Brownie to a Paillard Bolex Reflex,;complete with all 
accessories—lenses, etc. 

PROJECTORS 

From £14 to £366, the complete range from 8mm. Silent and Sound, 
to 16mm. Magnetic Sound. All top makes from stock, Bell & Howell— 
Ampro—B.T.H. plus all spares ex stock. 


FILMS 8mm., 95mm. and 16mm. 
Here is the largest selection ever—in 8mm. alone we have over 700 titles, plus our own 
series of films including the Fabulous LEVANT plus 6 in the Glamour Series and the new 
Eastmancolour release—Brussels Exhibition. 
Colour 8mm. £3/5/-; l6mm. 5 gns. Monochrome 8mm. Levant 25/-; 16mm. 35/-. 
Woodland Adventure—Woodland Rendezvous—Sunlit Paradise—Paradise for Two. 
8mm. 22/6 On Sunlit Shores—Summer Seas 16mm. 30/- 


Or on our Special Offer the above 6 films and one Colour Subject 8mm. £7/10/- 


TAPE RECORDERS 
A complete department specially dealing with magnetic recording—and with a really gigantic 
selection of all the best machines including Stereo Recorders. 


SERVICE 
Our workshops are fully equipped to undertake any type of servicing—to a standard at least 
equal to that of the original manufacturer. Repairs are carried out by an Expert Staff—and work 
can normally be completed in about 7 to !|0 days time. 


EXCLUSIVE ITEMS 
Apart from our exclusive series of Glamour Films we have on offer Do It Yourself COLD 


LIGHT conversion kits at £7/10/- (Over 1,000 already sold). Merlin Title Sets, The Victor Day 
Glow, The Super Marine, The Consul and Sapphire at prices from 27/6 each, plus a new set for 
the Bell & Howell 624 titler—Title Cards, 8mm. Film Splitter, etc., etc. 6d. will bring our com- 
plete list to your home. 

SPECIALISED FILM SERVICES 

Film Striping at I4d. per foot for 8mm. 9-5mm. and 16mm. Double or Single Perforation Film 
Transposing and Copying—8 to 8, 8 to 9-5, 8 to 16 and Vice Versa. Col. or b/w. All types of 
Movie Film, Spools or Magazines ex stock—Agfa, Kodak, Ilford, etc. 


Scotland’s Largest Stock of Cine Equipment—including MAGNETIC 


TWENTIETH CENTURY MOVIES 


112 Queen Margaret Drive . Glasgow, N.W. 


Maryhill 1988 
SCOTLAND’S LARGEST CINE DEALERS 


Exclusively Cine Everything Cine 











Unquestionably...| the finest colour 
cinefilm for cine clubs 
and amateurs... 


_GEVACOLOR Seems 


Since it was introduced, Gevacolor cine film in 











Double-8 mm. and 16 mm., has been received with real 
enthusiasm. It was produced in response to innumerable 
requests over a period of years and is specifically intended to 
meet the general purpose requirements of cine clubs and 
amateurs. It covers the ful! range of colour tones from bright 
to soft and mellow and gives full value to shadow detail 
With an exposure figure of 10 ASA in daylight the colour 

is beautifully balanced under all normal conditions between 


2 hours after sunrise and 2 hours before sunset. 


16 mm., 100 ft. spools - 72/9 
Double-8 mm., 25 ft. spools - 25/5 


The specially designed fully automatic processing 
equipment in the Gevaert laboratories ensures 
high quality processing and a speedy service. 
Films received by the first post are normally 
posted back the following day. 


[G EVAERT) GEVACOLOR 


were eres FROM YOUR USUAL DEALER 








| Prices including processing 




















